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I
Irish Dance








Staf Gebruers











(1902 – 1970)

Belfry Sketches







Liling Huang, 1995

Kalamationos








Chris Bos











(1920 – 1996)

Fantasia on a Russian folksong





Frank Steijns











(b. 1972)

The Raftsmen








Emilien Allard











(1915 – 1977)

Two Brazilian Songs by Tom Jobim





Abel Chavez


Luiza








(b. 1972)


Aguas de Março

II

Red Peppers Rag







Imogene Giles, 1907











(1877 – 1964)

Bird Brain Rag







Joseph Lamb











(1887 – 1960)

Pork and Beans





        Charles “Lucky” Roberts, 1913









        (1867 – 1968)

Heliotrope Bouquet





       Louis Chauvin/Scott Jopin, 1907









      (1881 – 1908)
(1868 – 1917)

Jungle Time






       E. Phillip Severin, 1909









       (1881? – 1938?)
Pastime Rag #5







Artie Matthews, 1918










(1888 – 1959)
Program Notes

“The World Dances”

1. Some original and some traditional Irish dance tunes (such as The Rakes of Mallow) blend in Staf Gebruers’ Irish Dance. Born in Antwerp, later a student of Jef Denyn, he was appointed in 1924 the first Carillonneur of Cobh Cathedral, where he served until his death in 1970. 
2. Liling Huang and her husband Xia Hua are both virtuoso performers on traditional Chinese instruments. Both are also graduates of the Royal Carillon School and are active in both specialties in Belgium. This piece, based on traditional Chinese motifs, evokes graceful temples, dancers, and gardens.

3. Dutch carillonneur Chris Bos is remembered for his very imaginative folk song variations, here on a Greek folk song (line dance in 7/8 time) from the island of Kalamata, which drifts back and forth between an infectious dance and lyrical rhapsodic interludes.

4. Frank Steijns, Carillonneur of Maastrict, Netherlands, here pictures in the style of Staf Nees, a sorrowful Russian departure scene that gradually morphs into a furious Kazatzka dance but eventually ends peacefully.

5. Emilien Allard served as Carillonneur of St. Joseph’s Oratory, Montreal and later as Dominion Carillonneur of Canada. Although he arranged many folk songs and dances for carillon, this piece pictures not a dance but a very rough sport, log rolling! Sudden switches from major to minor and in rhythm, depict the contestants trying to hurl each other into the water. 

6. Abel Chavez, Carillonneur of Mafra, Portugal, studied first in Lisbon and later at the Belgian Carillon School. The song Luisa is an example of fado, sometimes called “the Portuguese Blues.” Aguas de Março (Waters of March) is a spirited dance. Both are by Tom Jobim, Grammy award winning Brazilian song writer, composer, singer, pianist, and guitarist: he was influential in creating the Bassa Nova style.
II.

Much has been written about the synthesis of ragtime and its effect on popular and classical music. Suffice it that it was the first truly American music. It also happens that ragtime has found a new home… the carillon! So here are some interesting, and in no way complete, notes.

1. Of the more than 400 ragtime composers, about 150 were women. We’ll start with Imogene Giles, born in Fairfield, IA, who was probably the composer of many other spirited rags besides Red Peppers, as she served as “musician” at the Star Theater in Quincy, IA, accompanying both silent films and live shows. She and her husband, who was owner of a music store, were active in the music ministry of a Baptist church.
2. Joseph Lamb, a native of New Jersey, published his first songs at age 14 but only at age 20 became interested in ragtime. He went into NYC, asked Scott Joplin to take him as a pupil and under his tutelage, developed a totally unique style of ragtime.

3. In “Lucky” Roberts was, with James P. Johnson and Eubie Blake, one of the “Harlem Underground” whose rags were mostly too complex for Tin Pan Alley to publish. Pork and Beans is marked by some surprising harmonic shifts.

4. The first two themes (“strains”) of Heliotrope Bouquet were composed by Louis Chauvin, a Creole genius who died at the age of 27, and the later two by Scott Joplin: but more important, Heliotrope and Bird Brain, were examples of rags to which Scott Joplin lent his name and thereby assured their publication.

5. A “jungle rag” like that of trombonist E. Phillip Severin, was characterized by juxtaposition of notes which “couldn’t possibly harmonize” but did. These are “cross relations” in classical parlance… Bach came close to this in some of his works.

6. Artie Matthews’ series of five Pastime Rags is tour-de-force of ragtime idioms: number five starts with a tango, slides into a rag, slides back to a tango, and finally turns into a foxtrot. Sadly, most of his output, including the ragtime opera, was lost and he declined to record.

Recently, it has been discovered that Joplin not only wrote two operas, but also a piano concerto!

Anyone wishing to pursue the subject of ragtime in depth and download free sheet music should visit the Library of Congress American Memory website, which hosts selected sheet music from the collections of Duke University: http://memory.loc.gov/ammem/award97/ncdhtml/hasmhome.html
Another useful website with ragtime composer biographies is at: http://www.perfessorbill.com/ragtime3.shtml
