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Editor’s Note

ike to apologize for the delay with

Number 9. Shortly after the New Year, a powerful

electric storm,
processor and
the discovery
had gone out

typical for Texas, destroyed my word
printer. What made matters worse was
that the computer company, Kay Pro,
of business! So after three months of

auction hopping, perusing classified adds, and finally

locating a sec

ond—hand  variant, Sunnyside Press is

back in business, at least for one more issue, about
which we are a little less sunny.

In respons

e to the announcement made last

autumn, namely that the Belyj Society seeks the

energy of a

new editor, I have received several

"interested" replies, but as yet no firm "yes." Given
your kind words of -encouragement, I am certain

someone amo
commitment.

g you will emerge with a genuine
As for the notion of changing the title

of the newsletter, while a few of you suggested the

title, Russtan
respondents is
person asked:
it exactly as
discussion. 1
published befoi
previous issues
the path of m

Symbolism, it seems the "majority" of
content with the title as is. One
'"Why do you want to change it? I like
s!"  Perhaps this question needs more
Needless to say, Number 10 will be
‘e Christmas, as was the practice with
that is, as long as no meteor gets in
y "new" Kay Pro dinosaur. Let’s hold

a hope that the Belyj Society is not yet destined for

extinction. So
by the first of

I look forward to receiving your copy
November.




History and Narrative: the Responses of
- Belyj and Remizov
Abstract by Greta Slobin
Presented at IV World Congress of Slavists

The parallel paths of Belyj and Remizov before
1917 show great involvement with experimental
narrative form and with problems of czarist Russia on
the brink of collapse. Exploration of individual
subjectivity and perception is combined with social and
cultural concerns in their major novels of 1909-1916.
However, the fluid boundary between autobiography
and fiction, present from the early 1900s both in
Belyj’s Symphonies and in Remizov’s first lyrical novel,
The Pond, is retained in the later novels. A
remarkable change occurs in their work after the
Revolution: a shift from fiction to autobiography and
memoir. The novels written subsequently are largely
autobiographical. Both writers sustain their leadership
position in this new form of narrative experiment
where the relationship of fiction and history undergoes
a fundamental change. This paper will consider the
shift in the light of the recent critique of historical
narrative and of the nineteenth—century split between
~ history and fiction.

8t e e et et e e o

Belyj and Pil’njak
|Abstract by John Elsworth
Presented at IV World Congress of Slavists

. This paper examines the ways in which the style of
Pilnjak’s works of the early 1920s can be seen to
reveal significant similarities to the style of Belyj’s
prose. Such features as rhythm, metaphor, syntax and
overall structl?fxre» are considered. The conclusion is
reached, follogwing G. Gorbalev, that despite the
evidence of clear resemblances at each of these levels,
Pilnjak’s prese as a system is radically different from
Belyj’s. The two systems are then examined from the
point of view of the subjectivity implied by each.
Here, too, fundamental differences are found in the
relation between the implied author and the text, but
a general affinity is nevertheless suggested in the
relationship that can be perceived between the
subjectivity of the implied author and the community
whom he addresses.




Andrej Belyj’s Petersburg and Metafictional Narration
Abstract by Roger J. Keys
Presented at IV World Congress of Slavists

By comparison with his earlier novel The Silver
Dove (1909), Belyj’s Petersburg (1913—1914) displays
an even greater shift towards ambiguity and irony
with all that this implies for the possibility of
embodying transcendent, supra—empirical meanings in
fictional form. At the opposite pole from the

authoritative authorial word —— as we find it in the
Symphonies (1902—1908) and, to a certain extent, in
The Silver Dove —— is the utterance lacking all

authority, the novel offering so many possible
perspectives that it ends up by lacking any. This is
the metafictional phenomenon which appears to
confront the reader of Petersburg. At the root of
everything in this novel lies ambiguity, the fact that it
is impossible to make definite statements about the
meaning or value or ontological status of anything
within the fiction, and Russian literature had seen
nothing like it since the days of Gogol’. Nothing in
Petersburg can be clearly authenticated, and this
appears to be as true for the reader as it is for the
individual characters, for the narrator and perhaps
even, finally, for the implied author.

Kotik Izgetaev and the Flight of the Witches
%Abstract by Peter 1. Barta
Presentgzd at IV World Congress of Slavists

In Kotik %etaev Belyj’s imagery .and symbolism, as
well as his innovative use of language, present the
journey of the mind from an atemporal, eternal
condition, through the development of arising human
consciousness,  towards a union with Christ in ‘which
the transhistoirical condition is regained. Belyj draws
on his vast erudition and his anthroposophical and
other beliefs 1§n an attempt to create the poetic world
which, in turn, will give rise to a new world (Cassedy,
"Magic of Words," Selected Essays, 98). Nevertheless,
the author does not fully control meaning since that is
ultimately determined by the ideological and cultural
moorings of |discourse: intertextuality is not at the
service of inteéntion.
|

Belyj’s co@imic scheme utilizes the concept of the
"feminine pl;fnciple." The consistently negative
valorisation of this principle, however, has nothing to
do with 'a coshic, transhistorical or atemporal force; it
is, rather, established by the decidedly historical
misogyny of |the discourse in which Belyj’s text is
embedded.

This paper’s focus is on the novel’s witch imagery
whose ability  to create meaning is exclusively
determined by other texts and oral discourse through

_ which historical, but not — as Belyj would suggest —

transcendental, memory is handed down. The cosmic
design is butiressed by binary oppositions, the most
relevant of which are the contrasting symbols of Christ
and the witches.




Rusalki in Belyj’s Novels
Abstract by Olga Muller Cooke
Presented at the IV World Congress of Slavists

" Belyj’s fictional heroines are remarkably vapid
creatures with prototypes in folk tales, chivalric
romances, and decadent literature. One of the many
storybook gender roles which Belyj used in modelling
his- women was the rusalka, particularly in The Silver
Dove and the Moscow novels. The Sslver Dove begins
during the most important celebration of spring
vegetation, the seventh week after Easter, Trinity
Week, known in ancient days as "Rusal’naja" week.
Dar’jalskij is seduced by the call of Matrena’s
elemental nature; wherever she appears her predatory
sexuality is permeated with rusalka motifs: she is
always - gazing at the water, singing in a plaintive
voice, combing her tresses, often with a lunar
atmosphere as backdrop. Fear of being engulfed by
Matrena is reflected in the image of drowning,
precisely the way some rusalks kill their victims. In
addition to the rusalke material with which Liza%a, the
heroine in Moskva, is associated throughout the novel,
there is also the subtext of the folk tale M"Sestrica
Alenuska and Bratik Ivanu¥ka," exhibiting another
clear tie with rusalks. What emerges in the different
manifestations of both rusalks is Belyj’s clear
preference for Lizasa. On the one hand, Belyj brings
about the motivation for Liza%a’s rape through the
opulent rusalka associations; at the same time he
creates a heroine with psychological depth.

OISR

Asro6uorpaguueckue oxyMenramase Croget
_ Annpes Beroro

(Teamcer)
AB.Jlarpos .
Presented at IV World Congress of Slavists

L. Taroremme x aproSuorpaguauy — XapaKTepHeimad yepra
Beero TBOpuecTsa Ammpes Beroro. Emsa mu me Bee ero
XYHOWECTBEHHBI¢ POMBEEHUS. HACKBO3b ABTOGHOrpadMuHLL B
BHIMBIIUICHHEIX CIOXETaX CKDBITA HENOCPEMCTBEHHO XH3HEHHAS
OCHOBA, yaHalofcd COGHITHS WM KO/UIMSHH, CIIpaBiIHe
oIpefieTIeHHY10 pors B cyzsbe Beroro.

2. B mpopuecrse Benoro OTCYTCTBYET IIPUHIIMITHATIEHAS

PasHMI]a MEX, COGCTBEHHO ~ XYZIOMECTBEHHOM IpoaoH K
IIpOUBBEJIEHY - MeMyapHOTO  XaHpa. JTIEMEHTSI
aBToGHOrpadudeckolil XPOHHKY HATTMUECTBYIOT Yke B TIEPBOM €r'0
ONy(NMKOBAHHOM  NpOM3BeNeHMM —— 'Cumpommm  (2~i,

npauaruyeckoi)! (1901). Kaprumsr nomymamo xuzum Mockes: B
pocriounHanudx Ha py6exe mByx cronermit’ ny6mapyiores wm
JONIOTHSIOTCH  MM3ofaMd  u3  poMaHoB "Hotux  Jleraen)”
"Kpemennsmi mﬁaem" "MockBa," B OCHOBE KOTODHIX — Ta Xe
MCTODUKO—GLITOBAS PeasIBHOCTS, TNPOIYIIEHHAS Yepe3 JIMYHBLA
¥M3HEeHHBI O, gan'mpa.

3 Odaxrut 6no§r'pa¢'u‘n Anppes Benoro — neo6xomMast ocHoBa
He TO/EKO YIS COSNAHMS NpeJiCTAB/IeHHY O XU3HEHHOM MYTH
TIHCATETIS], HO M U1 TIOHWMAHNS U HCTO/IKOBAHMS TIOHARNSIOMETO
GomIIMHCTBa erg TpousBenieHMil. B cuy amoro ofcrosenicrsa
0CO0YI0  3HAUMMOCTS  NpHOGpeTalor  aBTOGHOrpagIuecKHe
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TOKYMEHTA/IBHEIE MATEPHAJE, KOTODHX CDEMM PYKOITHCHOTO
Hacremmst Beroro ocrasocs upesprvaiino Mmoro. Camoe X
ofwme M CTeneHh NOAPOGHOCTH, TINATENEHOCTH B OCBEICHHH
6uorpaguueckux $paxTOB LOMOTHHTEIEHO CRUETETECTBYIOT O TOM,
HACKO/IBKO 3HAUMTE/IBHYIO POTh MI'PaJIM Te MM MHLIE XHIHEHHbIE
BeXH B MHMpOBoCIpHSTHM Deroro, B ocosHaHWM MM ce68 Kak
JIMYHOCTH U XyIOXHUKA,

4. Pyxomicsie aproSuorpajuueckue Marepuanii Beroro
GornImmMHCTBE CBOEM, KAK M MeMyaphl, PETPOCIIEKTHEHH 110
OTHOMEHMI0 k omuchiBaeMsid daxraw.  Hax mpasuno, om
TOKYMEHTRI YCTYHIa9T B CTENEHH IOXPOGHOCTH M SEPKOCTH
u300paXkeHnsl XM3HEHHBIX pea/lMii BOCTIOMMHAHMSM Beroro,
Of]HAKO CYINECTBEHHO OTJIMYAIOTCE OT HHMX OTCYTCTBUEM
¥akol-mu60  TeHJICHUMOGHOCTH, — CeIWpHUeCKoli  OKpacky
TMEPEXUTOrO IOJ| 3HAKOM TeX Miedl M HACTPOSHMH, KOTODHIMH
PYKOBOJICTBOBAJIC ABTOP B IepHOR paorsl HaL MeMyapaMu.
Bropas cymecrBeHHAsS O0COGEHHOCT: HOKYMEHTAIBHBIX CBOJIOB
Beroro — ux mnpemHasHauennocTs "W cefg” a He "mus
quTaTeNs ; 910 — KOMAIKA (AKTOB, H3B/IEUSHHBIX B3 IAMSTH, & He
CHCTEMATH3HPOBAHHOe, XY JOXECTBEHHO 0600IEeHHOe HX OITMCAHYE.
B BocriounzaERax Beroro xacaercs ITIaBHKIM obpasoM Hamboree
BAXHHX OCCTOSTE/ILCTB CBOGH KM3HM, B 3amucsx "fyis ceba’
3ApErHCTPHPOBAHO MHOTO He CaMoro "BaxHoro” — 70, IO
kazanoch Denmomy BropocTenmeHHRIM, CyuaMHREIM /OO He
YKIAOBIBAJIOCH B  ABTOPCKYI0  KOHIEMIMIO  IIEPEXHTOro,
TIPEJYIAraeMyio UMTATeNno; B T0f YCTAHOBKe Ha IOMHOTY M
GecripECTPacTHOCT: B OXBaTe XMSHEHHONO MaTepHana — ocofad
SHAUMMOCTS DYKOIMCHMIX JIOKYMEHTA/EHEIX CBOJOB YIS

HCCIIeIoBaTeNs. Hakonen, rpemsa BaxHasi OCOGEHHOCTH

JOKYMEHTAJTbHBIX, CBOJIOB, GeclieHHast g
cnempanmucra-''6enopena’  — Gonmee WM Memee TOUHAs
xpononomqecuafsx NpHBS3KA  (AKTOE,  COMOCTAR/IEHHE
PETPOCHIEKTHBHBIX = 3aIMCEd C (aKTaM¥, MSBECTHSMH IO

CHHXPOHHBIM C HHMM [IOKYMEHTaM, IOSBOJISIOT YOemuTscd B
YHHUKAJIBHOM TOUHOCTH M '‘CTepeocKormruHocTy maMsTH Anppeq
Benoro.

5 AmoGnmgpaquecme PYKOIHCHEIe MaTepHanil Benoro
Pacrpe/isionss Ha fjBe OCHOBHBIE TPYIIE ~— COGCTBEHHO
PEruCTPAIMOHHEIE H PeruCTpALMOHHO-OmHcaTeNE ke, K neppoi
rpyme o'moca'rea FOKYMEHTallhHble CBOZIBL, B KOTODHIX TOJTBKO
¢MKCHpYIOTCH 110 onpe,uene}mouy THITY CTPYTIIMPOBAHHKIE (aKTH
Guorpadum Beno@no 6e3 xakoii-TM60 MX aAHATHTHUECKON WIH
SMOLMOHAJTEHOM XapaKTEPUCTHEY:

"CeSe Ha MAMATE," CIMCOK ITPOUMTAHHEIX JEKIHIL, pedeparTos,
Geceml M TIL — ¢ Haya/a TBOPUECKOH NesrrertsHocTH mo 1632 1,
( BaHO BCero 924 Ny6/MuHbIX BrICTYTIIEHNS);

"TlepenBixe x-n;aa sa 10101918 rog’ (Wusms c Aceit’) —

XpOHOTIOTHYECKad KaHBA C YKasaHMeM MecT IpeShBaHmMS (IO
MecsaM);
"TlepenBuxenns” —— xXpoHornormueckass kamea c¢ 1823 o

aprycr 1933 r. (ananorwunsnit moxymenr)

"H 6uorpagum. O6mecTpennas mesrermsHocTs. Unemersa” —
yKasarenh Pas/IMUHBIX KYJIBTYDHBIX OOBeWHEHHI, B KOTODHIX
yuacreoBan Bermn (scero 42 nospmym);

"Criyx6ut u |obspanHOCTH' -— aHAIOTMUHBLA YKA3ATeNs
ofuImansHLIX "cr1yx6" Beroro (17 moammpmi);

11
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"CorpymHprdecTBa B XypHanax u raserax ¢ 1904 no 1910 r' —
yKasaTers MafiaHHit, B KOTOPLIX yuactsopan Bemstii (nosenen nio
1925 r; 41 naspanme);

"CIMcOK  IIpOC/TYIIEHHBIX —yHMBEpcHTeTckux Kypeos' (36
KYPCOB HA ECTECTBEHHOM OTHENICHMM (M3MKO-MATEMATHUECKOrO
fakymeTera 1 5 KypcoB Ha GHIOTIOrHUECKOM $aKyTETeTe)

"Kpyxku mopeit, B KOTOpLIX MHe mpHxomusoch Grmats” (25
TOGHIMI C TlepeuHeM AL B KaxJodl, ¢ KoTopsDd Berouy
TIPHXOJIAIIOCH CTA/IKMBATECS B TOM HITH MHOM Obe THHEHH).

6. PermcTpanmoHHO-OMMCATENbHEIE [NOKYMEHTAITEHEIE CBOMIbI
TNpPeiCTARNAIOT Hambonee 3HAUMTENTBHBIA MHTEpEC, IIOCKOBKY
XPOHOMOTHUECKH MMCKDETHas M BECEMa TOYHAS perHCTpaLud
Guorpafuueckux (AaKToB faercd B HHMX BHYTPH ILEMBHOIO
onucaHud 6o Beel XM3HY, TG0 KAKOro—T10 OJHOIO e IepHofia,
M COMpOBOXJAercs, Kak IMpaBWIo, [OCTATOUHO TIOPOGHBIMH
XapaKTepuCTHKaM¥ (uicupyeMsx coGerruii. Ilepsiie ofpasumiu
aToro xampa — '"Wummp Ge3 Acu” (ormcmme TIEPEXHTOrO C
aprycra 1916 no uait 1917 r.) u "Pabora u urenme” (suBaps 1916 -
supaps 1918 r) Ilepsas pykomucs — opagel] COGCTBEHHO
6morpagmueckoro xaHpa, Bropad = OITLIT TBOPUECKOH H [eNoBolf
XPOHMKHM. JTH JBa HeGOMMIMX [OKYMEHTA/LHHIX CBOfA —
nepBrie Npo6hl KAaHpa, OCYMIECTBUBIIEroCS B [BYX HaumGoree
KPYIHHIX M SHAUMTENBHLIX pykommcsx Beroro — "Marepuarne x
6uorpaguu’ ¥ "Paxypee k JHeBHUKY."

7. '"Marepman x OGuorpagum’ — OmEIT "Buy'rpe}meﬁ"
aprobuorpajuu micarenst "Aerop 6pa ced kak 00seKT aHa/A3A.”
Havatsie xak CpaBHMTENBHO KpaTKMifk M CyMMApHBIA

amnﬁnorpaque;cxm& CBOZ, OTH 3alMCH II0 Mepe MX BeJieHHS

Zienamich Boe Goree [eTAHEG 1 KOHKDETHEIMH, a B OIIHCAHMH
coburruit 1913-1915 rr. (oxearhmaromen o oSzemy oxomo 2/3
BCEr0 TeKCTa) MPeBpATAITICH B TIOAPOCHOE MEMyapHOe Hayoxerwe.
Pyxormcs ocobo nerma omicarmen cyry6o muuHBX (3auactyo
MHTHMHOTO x%pax'repa ) %mmHemmiX ofcrosmermcrs, me
HAIEMIAX TIPSMOTO OTPAXEHNS B ONYG/MKOBAHHLIX MEMyapax
Beroro. §

8. Pyxommcs "Paxypea x uennuy,” OIMHCHIBAIOIIAY COGEITHS C
1899 r. noSmon?al%Or,npenm'amme'reodom-—Bcpamemc
"Marepuanon éx 6uorpagmu’ -—~ omwT  "BHemmero”
axuaneormcmmsng AOCTaTOUHO  JIANMJADHAS  PErHCTPaljst
XVBHEHHBIX odbnmemc'm, XpOHMKA TBODYECTBA, [EPEUHH
TIPOUHTAHHEIX x;mr H ™ML HMues MHOro ofmero u oruacru
TiepeceKasich ¢ "lﬁ[a'repnanou k Guorpagm,” "Pakype k fHeRHuKy”
oTIIMYaeTcs ﬁoﬁnmen NOAPOGHOCTRI0O M TINATENBHOCTHIO B
OTpaXeHHH xymﬁrypno-wmec'mem{on xn3uu Beroro. C smBapg
1927 r. u ,u,o% koHOa Ttekcra 'Pakkype." — yxe He
pe'rpocnexmmm TEKCT, 8 COGCTBEHHO [JHEBHHK, COCTOSIIMIY K3
KPATKHX eXe/HEHEIX SAICei.

9. Cxopelimee ony6mixopanye BaxHelmmx JIOKYMEHTaITbHBIX
PYKOIHCHEIX cao,uoa Anpipest Bertoro B nommou ofseMe — oo 3

AKTYaJIbHBIX 3&];16.‘1 Ha IIyTH JaskHeMmero HCCTIeJOBaHUS
ITHcaTend.

13
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Belyj’s Silver Dove as the Summation of the
Nineteenth Century Rural Prose Tradition
Abstract by Maria Carlson
Paper Presented at AAASS, October 1990

One of the distinctive stylistic features of Russian
fin—de—siecle art in general, and literature in
particular, is its cstatnost’. Citatnost’ is the conscious
use of thematic, semantic, and structural elements to
generate an associative sequence of words, images, or
themes in the reader’s mind in an effort to create a
new kind of reader—text interaction. The author uses
cstatnost’ to connect his text with previously—existing
cultural texts (novels, poems, paintings, music,
philosophical works, etc.); the result is a shorthand
incorporation of their cultural meaning and context
into his own work..

Some degree of citatnost’ is present in the art of
all periods, but it seems to be more characteristic of
periods (like the Russian Silver Age) when historical,
cultural, and social ambiguity are the norm. Such
periods experience a sense of aesthetic insecurity,
disintegrating social identity, and at the same time a
sense of elitism and cultural arrogance. Not
surprisingly, there arises an intense need to reinforce
the sense of belonging to a cultural tradition and of
engaging in dialogue with it not as an epigone, but as
an equal of that tradition.

Andrej Belyj is a master of cstatnost’. In his first
major novel, The Silver Dove, he "cites" the Russian
tradition of rural prose, from its early 19th century
roots in Theocritus to the populist novels of the
century’s end. ~

. Belyj’s cigtations are of various kinds: stylistic
visual, textu:gl, and personal. In the course of the’
novel .he cites the skaz manner of Gogol’ and Leskov:
Gogolian namne games; the nostalgia for the 18tl;
century reminiscent of the paintings of Benois, Somov
and Borisov~Musatov; the muddy landscapes o;
Gogol’s Mirgprod, Dostoevskij’s Skotoprigonevsk, and
the provincial wastelands of Saltykov—S¢edrin and
Solog:ub. Nl{imerous other voices associated with the
Russian village are "cited" in Silver Douve, including
MePnikov—Peferskij and his sectarian novels, the
stylized andJ; aurally—-hypnotic  duzovnye stizi of

Bal’mont’s ~Zelenyj Vertograd, Turgenev’s lyrical
landscapes from Zapiski ozotnika, as well as Nekrasov’s
romanticized %narodnyj duz. The popular narodnsk
novels of Gleb Uspenskij are parodied in Belyj’s
depiction of the provincial revolutionary movement and
the pretensions of the local Lixov intelligentsia. Belyj
also cites his own articles from 1905 and other
cultural documents as well. Silver Dove is actually a
literary companion to Vess, citing the imagery and the
ideas of the book of essays which Belyj read as he
was writing th?e novel.

. In using gcitatnost’, Belyj is not attempting to
imitate; the self—conscious and completely accessible
citations serve to summarize not only the
century—long itra.dition of Russian rural prose, but also
the development of the Russian intelligentsia’s attitude
toward the ngrod, making Silver Dove a philosophical
and intellectual, as well as literary, statement.

15
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Belyj’s Kotik Letaev and Pasternak’s Detstvo Ljuvers:
A Binocular Vision of the Russian Avant—garde
Abstract by John M. Kopper
Paper Delivered June 30, 1990 at the
Pasternak Centennial Symposium
Norwich University

The "childhood text" offered Pasternak and Belyj a
field in which to study both a functional question, how
language is acquired, and a moral question, how
relationships with others are first defined.

Although most readers have assumed th:}t the
tropological basis of Belyj’s work is metaphoric and
Pasternak’s metonymic, the two authors are more
interested in the process of naming which underlies
these and all figures of substitution. Learning to

. name is the chief activity of the child heroes Kotik

and ienja., and in both texts the plot is constituted by
the irreversible order of the protagonists’ naming
‘adventures. For Belyj and Pasternak cognition is
inherently linguistic.

Kotik moves through three stages in mastering

language. His belief in a primitive concord of sign
and referent is replaced by acceptance of the
problematic, arbitrary, and inadequate fit between

word and world. Kotik surmounts this stage in turn
by understanding that his experience can be
contextualized ~ within the system of images
accumulated by world culture. At the conclusic.m Qf
his bsldung Kotik writes his autobiography in a
language which is necessarily symbolic.

At the beginning of Detstvo Ljuvers th.e word .is
distinguished from experience but is sufficient to it.

Zenj a, however

, is- early forced to realize that words

like "beremenna" or "Azija" can possess many senses.

From a semiot
she progresses
word becomes
elusive senses

conceived by the subject.

ic form of unity (one word/one sense)
to a concept of multiplicity, where the

the aggregate of fragmentary and
Toward the

end, introduced by her arithmetic homework to the

idea of infinity,

themselves from

Objects in the

she discovers that these senses detach
objects and repeat indefinitely.
world are not necessarily alike, but the

migratory attributes which attach to them create the

sense of a com

mon condition. Death, for example, is

an attribute shared by Zenja’s stillborn brother and
the utterly dissimilar Cvetkov.

In a
avant—garde, B

progress of Kéo
moral awareness.

language." = |
interconnection %
responsibility.

reincarnation t|
initially

gesture

contextless

characteristic of the Russian
elyj and Pasternak make the linguistic
tik and Zenja. a figure for evolving

Both texts develop an "ethics of
Pasternak’s  theory of infinite

defines a Christianity founded upon the
conversion of b%’izk:}' to bliZngj, where contiguity implies

Belyj makes revelation and
e essence of Christianity. Kotik’s
suffering is made significant

because it repeéits Christ’s crucifixion as bearer of the

Word, and his

that it is bound to the past.

sensitive to

redemption, an
time in the
Letaev, too,

diachronically conceived

Because its lan
correspondence
Ljuvers privilege

life takes on meaning to the extent
Belyj remains acutely
cosmic patterns of sacrifice and
attitude that tends to cast present
ovel in eclipse. Language in Kotk
derives its significance from a
system of correspondences.
guage theory depends on synchronous
and jts ethics on coincidence, Detstvo
s present time.

17



18

Despite their differences, nonetheless, Pasternak and
Belyj borrow from each other’s tropological strategies.
Though not a prominent feature of Deistvo Ljuvers,
explicit metaphors like the identification of Cvetkov
and his "sleeping friends® with Christ and his disciples
in Gethsemene invest the story with a Belyian,
transcendent axis of Christian imagery rhetorically
supportive of the general plan of the work.  Kotsk
Letaev, conversely, uses various "milieux," defined by
contiguities of circumstance and place, to provide plot
material. Professor Letaev’s circle of colleagues, the
Arbat neighbors, and the eccentric relatives at
Kas’janovo represent micro—worlds where
interconnection is a matter of shared condition and
does not depend on participation in Belyj’s grandly
inclusive anthroposophical system.

The Tenth Annual Belyj Society Meeting

The tenth| annual meeting of the Andrej Belyj
Society was | held during the 1990 AATSEEL
conference in Chicago on Friday, December 28, 1990.
Here is the program:

Chair: Christine Tomei, Allegheny College
Secretary: La.uzg;ra Goering, Carleton College

"Conquering d;haos Theosophical Subtexts in the
Projected Trilogy"

Maria Carlé}on, University of Kansas

!
"Kantian Aestl&etics in Belyj’s Article, ’O
celesoobraznosti’" ‘
Virginia Bennett, University of Hawaii—Manoa

"Belyj’s 'Rakkurs k Dnevniku’"
Thomas R. Beyer, Jr., Middlebury College

The Belyj| Society elected Virginia Bennett as
Vice—President to succeed Laura Goering who is
President for the year 1991. There were several other
presentations on Belyj and the Symbolists on other
panels: John | Kopper’s "Andrej Belyj and the
Neo—Primitivis Movement," Martin Bidney’s
"Extending the Limits of Genre and Culture: A Mayan
Scriptural Text in a Russian Symbolist Context," Olga
Cooke’s "Zvezda:’ Belyj’s Anthroposophical Tankas,"
and Peter Christensen’s "The Antichrist Figure in the
Fiction of Merezkovsky, Brjusov and Belyj."

19
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Conquering Chaos: Thev Theosophical Subtext of

Petersburg
Abstract by Maria Carlson

Paper Presented at AATSEEL, December 1990

Russian literature has always carried a great deal

~ of philosophical baggage. While critics easily identify

and evaluate the importance of social and economic
philosophies in literary works, mystical and occult
thought tends to be more problematical, and critics do
not always take it seriously. Any factor that
fundamentally determines the world view of the
author, however, will profoundly affect the world of
the novel; exploring that world view, especially when

it deviates considerably from a culturally accepted.

ideological or religious norm, can provide considerable
insight into the merit of a literary work and enhance
reader appreciation. Theosophy is such a world view
in Belyj’s novel Petersburg.

The novel grows out of a basic mystical concept,
consciousness creales form, which lies at the basis of
theurgy. An intense power of will can create palpable
objects. God thinks the universe; Divine Will brings
it into being. "As God creates, so man can create,"
observes Theosophy’s founder, Mme. Blavatsky.
Analogically, the author is the god of his literary
universe. He creates his characters, wills them into
being, and they take on lives of their own, thinking
their own creative thoughts in the divine game of
"cerebral play." Dudkin arises in Senator Ableuxov’s
mind, and acquires being. But the Senator’s
consciousness is in turn the fruit of the author’s

consciousness, and so on, back to the First Creative

Principle.

The world  of Theosophical "thought—forms" (for
that is what the Senator and Dudkin are) is not the
physical world] The physical world is only one of
several planes jof existence, and the coarsest at that.

The varying planes of existence are different
dimensions, or states of consciousness, existing
simultaneously  in the same space, but made of

different kinds of "matter." The relevant

plane in
Belyj’s novel is| the Astral Plane. ‘

The astral’ plane is inhabited not by people, but by
ideas, thoughts, fears, and desires that human beings
experience on the physical plane. On the astral plane
these ideas and feelings become concrete entities called
"artificial elementals," or "thought—forms" (myslennye
obrazy). Once|they have astral being, thought—forms
can in turn influence events on the physical plane.
Astral matter js fluid, continually changing shape as
human thoughts massage the astral matter. Belyj’s
novel, too, is full of changing shapes and "forms."
The astral world, finally, is the mirror image of the
physical world --— everything there happens backwards
(1000 = 0001; Sifnarfne = Enfransi§; etc.). History
also runs backward. ’

In Belyj’s npvel, the thoughts and feelings of the
Russian national consciousness have molded and
remolded the astral image of Russia, inhabiting it with
dangerous thought—forms ensouled by revolutionary
ideas, which in turn generate chaotic and unnerving
events on the physical plane. These events have their
own inexorable | cosmic logic, expressing the negative
collective Karma of the Russian people. In this ‘way

Theosophy as |a system offered Belyj a seemingly
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coherent explanation of apparently chaotic historical
events. All his life he searched for a system that
would explain it all, a system that would allow him to
conquer the chaos of modern life.

The Antichrist Figure in the Fiction of
Merelkovskij, Brjusov and Belyj
Abstract by Peter G. Christensen

Presented at AATSEEL on December 30, 1990

In The Resurrection of the Gods (The Romance of
Leonardo da Vincs) Dmitrij MereZkovskij not only uses
the Antichrist theme in a complex way on the literary
level, but he also asks us to see the intellectual
limitations of the historical uses of such Antichrist
imagery in a way that Belyj, in The Sslver Dove, and
Brjusov, in The Fiery Angel, do not. Meretkovskij
does not take devil worship as more than a delusion,
and he shows a political awareness of the sinister
effects of the Roman Catholic Church’s view that the
Antichrist can come as a wolf in sheep’s clothing. I
evil people are disguised as good ones, then all
compassion becomes dangerous and meaningless.
Giovanni, Leonardo’s disciple, becomes aware of this
schizophrenia—producing system in which all virtue
becomes suspect, and so he commits suicide.

In contrast, Brjusov composes The Fiery Angel as
a fantastic tale in which the existence of demons is a
distinct possibility. = Thus, he partially justifies the
inhumane activities of the Inquisition. Belyj, in
accepting the idea of a resurrection following a
conflagration, leads us to a passive acceptance of
disaster that has negative political overtones.

Russian poet

Extending the Boundaries of Genre and Culture:
A Mayan Scriptural Text in a

ussian Symbolist Context

bstract by Martin Bidney

Paper Pregented at AATSEEL, December 1990

K.D. Bal'mont’s Zmesinye cvety, a tour of modern
and ancient Mexico, is as cross—generic as it is
cross—cultural.| It contains a complete translation of
the Mayan holy scripture, the Book of Councsl or
Popol’ Vuh (based on early Spanish and French
renditions, for |Bal’'mont knew no Quiché), which the
thereby makes available to Russian
readers in 1910 (the first complete English version
appeared only forty years later). Bal’mont offers a
comparative look at major motifs of the work in
contexts ranging from the Kalevals to Chinese legend,
and in addition, he translates a pair of dramatic
monologues  fancifully "deciphered" from Mayan
hierogyphs by |a Frenchman in the 1880s. Having
filled his mind with Mayan lore and scholarship,
Bal'mont responds with enthusiasm to his encounter
with a Mayan sculptured queen, a carven likeness that
seems ha.lf—sun{ken into the cellar floor of the Casa de
la Vieja at Uxmal. The poet kisses her——and she
seems to respond: he apotheosizes her with rhetoric
influenced by | Shelley, Tennyson, and H. Rider
Haggard. This Mayan anima or muse seems to
reappear in Bal’mont’s later disquisition on virgin
births in world religions, and finally in his concluding
remarks on Francois—Aymar de la Rochefoucauld’s
purported decodings of soliloquies uttered by a Mayan
queen and by her favorite sculptor. The queen
becomes, for Bal’'mont as for his French mentor, the
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spirit of the Mexican earth, while the sculptor speaks
with the elemental voice of Ocean, his hieroglyphs
inspired by the shapes of shells and the intricate forms
of sea creatures. (An expanded version of this paper,
dealing with Bal’mont’s vision of Aztecs as well as
Mayas, is being prepared for publication).

cycles compare

Zvezda: I :
A

Belyj’s Anthroposophical Tankas

})stract by Olga Muller Cooke

Presented% at AATSEEL on December 30, 1990

In the préefa.ce to Zvezda Belyj asserted that his
cycle of 48 poems, embracing the years 1914—-1918,

i

contained hi
significant
encounter wit}

most meditative and philosophically

poetry: "This period coincides with my

spiritual study, which has illuminated

my previous journeys, and for this reason represents a

synthesis of my poetic philosophy."
paean to anthroposophy,
when Belyj -was studying

Zvezda, Belyj’s
was written in Switzerland
with Steiner, and also in

Russia after his departure from Dornach. Indeed, the

cycle can onlyg

be understood in the context of Belyj’s

devotion to Eanthroposophy, his marriage to Asja

Turgeneva, a.(}d his return to Russia.
interpret all three dominating feminine themes,

antroposofija

One can
Asja,
d Rossija, as spiritual marriages, of

sorts. Belyj uses the tanka form to elaborate on these
and yet other jsubsidiary themes, such as reincarnation,

shared karma
transfiguration

the spiritual fusion of two souls,
upon death, illumination, to name a

few. The tanka is intended to aid the devotee to look

within himself,
hieroglyph of
experience of
word—weaving
so typical of t
Belyj is the
Japanese lyric

language repre§

diagrams of th

religion.

he rest of the cycle.

and at the same time present a sort of
spiritual insight. It expresses the
vision, without the accoutrements of
embellishments and rich Slavonicisms,
What is new for
form, a variation of the traditional
form, which in plain and everyday
sents one of his most homogeneous
e workings of cosmic harmonies. Few
with this testimony to his personal
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Andrej Belyj —— the Berlin Years 19211933
Belyj’s Own Materials
By Thomas R. Beyer, Jr.

In 1984 I began work on the brief period in Belyj’s
life that he spent in Berlin. The results of that study
are being published as "Andrej Belyj —— the Berlin
Years 1921-1923" in Zestschrift fur Slavische Phslologie,
L (1990), 90-142. The article was prepared largely
on the basis of library holdings in Berlin, Heidelberg,
Tiibingen and Paris. Repeated attempts to achieve
access to materials in Soviet archives had previously
been politely but firmly declined. The most concrete
examples of glasnost’ and perestroska for scholars
concern the new and unprecedented access to valuable
materials, especially the many prepared by Belyj
himself in an attempt to categorize his own life and
literary activity.

In November 1989, after the article had been
accepted for publication, I travelled to the Soviet
Union sponsored by the Middlebury Center for Russian
and Soviet Studies and the Institute for the Study of
the USA and Canada of the Soviet Academy of
Sciences. =~ In Moscow and Leningrad I received
complete cooperation and extensive access to the
archival holdings concerning Belyj’s stay in Berlin at
the Institut Russkoj Literatury ANSSR (Pukkinskij
Dom), the Rukopisnyj otdel Gosudarstvennoj publi¢noj
biblioteki im. Sa.ltykova—Qéedrina, the Rukopisnyj otdel
Gosudarstvennoj  biblioteki im. Lenina and the
Central’nyj gosudarstvennyj arxiv literatury i iskusstva
(CGALI). Of particular importance was A. Belyj,
Rakkurs k "Dnevnisku” (CGALI, f. 53, op. 1, ed.x. 100),

which has just recently been made available to

scholars. The Rakkurs generally supports the

information p

nted in my article. For the Berlin
period, in which Belyj was forced to rely primarily on
memory, the Rakkurs contains several inaccuracies,
mostly concerned with months in which a particular
lecture or meeting took place. In general, the Berlin
period lacks much of the extensive documentation and
numerous lettérs which Belyj had access to in support
of his autobiqugraphical writings. A. Belyj, Sebe na
pamjat’. Perefen’ prolitannyz referatov, publitnyz lekess,
besed (na zasedanijaz), opponirovanis s 1899 do 1932
goda (CGALI f. 53, op. 1, ed.x. 96, p. 14/2), 15/1)
admits on the top of two pages devoted to the Berlin
years: "([laustr Mod ocniaGena, ¥ MoxeT GAITS B IepEUeHs ecTs

w6k (IPOITyCKH, HIIM HEBEDHAS OTMETKA Mecqen.)"

Three new points, not reported in the press or

other sources,
did see Asja
was a painful

the last ten days of June 1922.
in the

lectures and business meetings between
November 192

active
sixteen

meeting of
organization.

do emerge from these documents. Belyj
in Berlin in November 1921 and there
encounter with her again sometime in
He was exceptionally
Berlin section of Vol'fila, attending

I and May 1922. In October 1922 a
Vol'fila was held to dissolve the
Finally, Belyj’s fascination with dancing
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in the summer and fall of 1922 was partially an
attempt to increase his physical activity for medical

The

reasons.

Rakkurs, perhaps the most frank and

honest of Belyj’s memoirs, provides its own footnote to

the Berlin period.

Under the heading of October

1923, Belyj writes: "3Haio, uto B MockBe nocre cratiy 060 Mie
Tpomxiu  ume| samoBefieHO yuacTHe B XypHAnax W ITHTep.

06IIECTB. NedTeNEHOCTD." (p.

116/2). Stopping to

characterize the period between 1916 and 1923, he
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adds in a paragraph underlined in red ink: "Alc'mm{oe‘

HTepaTypHO— OGIIECTBEHHOEe CEMMIIETHE; TIOBOXY €My HTor, H6o
ToCTie HETo yke d NONAZl B MHEIE YCTIOBHS; C JIHTEpaTyPol, ¢
OOIECTBEHHOCTEIO, MOXHO CKA3aTh, — CUETHl KOHUeHHL" (p.
117/1)

A new and important day has opened for Belyj

scholars in the Soviet Union. It was a pleasure and a
joy to work there, and I want to thank the kind and

attentive archivists and colleagues who supported my

research. In particular, I am grateful to A.V. Lavrov
for his insights and useful suggestions on use of the
archives.

Belyj’s Petersburg and Syphilis

Syphilis? ~ Well!

a long history!

prominent a p

By Martha Wessels

Except something was wrong with
his back: a fear of being touched
on the spine. Was this the
beginning of: tabes dorsalis?

Belyj, Petersburg

t[abes] dorsalis, spinal atrophy...
symptoms include muscular
incoordination and atrophy,

anesthesia... a tertiary form
of syphilis.

Stedman’s Concise
Medical Dictionary

An interesting disease with quite
The reference to it in Petersburg, in

~ relation to Ap&l‘l:on Apollonovi¢ Ableuxov, occupies too

e to be ignored, appearing, as it does,

as the final paragraph concluding Chapter 3, and then

remaining as a
Andrej Belyj,
movement, wo
characters such
Belyj have in 1

continuous undercurrent. In addition,
the sibylline voice of the Symbolist
uld hardly have given one of his
a disease at random. What, then, did
nind? This study is designed to offer a

possible explanation of the significance of the disease

as it relates to
it is set. They

both the novel and the period in which
are most certainly connected.
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First, let us examine the disease itself. Syphilis
had been an affliction of plague—like proportions since
the late 15th century. By the time Pelersburg was
written much was known about it.! In 1897, after
half a century of hypothesizing, a connection was
finally made between syphilis and a psychological
disturbance known as general paresis.?2 This psychosis
often appeared ten to twenty years after the disease’s
more obvious symptoms had disappeared.  General
paresis was discovered to be the result of a breakdown
in the neural tissue of the brain and along with this,
and occurring as much as another ten years later, can
come a deterioration of the neural tissue in the lower
spine, a condition known as tabes dorsalis. And soon
after this——death. Any educated person familiar with
the first two stages of the disease could not but have
been aware, by this time in history, that the last
stage was a dreaded possibility. One can only surmise
that Belyj must have known about the progression of
this infamous malady, the AIDS of its day.

The major cause of the symptoms of the third
stage of syphilis has been briefly mentioned. Other
physical manifestations resulting from neural collapse
are paralysis, difficulties with vision, and necrosis of
any organ or tissue, in particular, potential aneurisms
of the aorta. As far as mental deterioration is
concerned, some of the less severe symptoms are
irritability, headaches, loss of memory and personality
changes. Later, impaired memory, defective judgment,
confusion and the extremes of depression and elation
can occur. As the disease progresses, delusions may
also become apparent.® | -

Do we see any signs of physical or mental
deterioration in Apollon Apollonovi¢?  Indisputably,

many of thesez symptoms would appear to be present
particularly in| the novel’s epilogue, (which is wheré
they would expected). Of the aforementioned
symptoms of nental decline, loss of memory is clearly
:o be observged. Belyj states in simple terms:
Apollo.n Apollonovi¥  was forgetting  absolutely
everything: the names of ordinary objects."* Delusions
of grandeur wgould also appear to be present: "...the
old gentleman is penning his memoirs..." (292). While
!;he senior Ableuxov was a senator of some
importance, Belyj’s irony leaves us in some doubt as
to the suitabi]jity of an autobiography, indicating that
§enator Ableuxov has an inflated semse of his own
importance. | An additional clue to Apollon
Apollonovié’s lgmental condition is given to wus in
Chapter ,.One, where Belyj mentions that the Ableuxov
house is "a, yellow house" (9), the Russian
colloquialism for an insane asylum. The expression is
?oo. popular to be overlooked and clearly must be an
indication that one, or more, of the inhabitants of this
hous.e is of diminished mental capacity. It is very
possible that the majority of patients in Russian
"yellcfw houses! were, in fact, suffering from general
paresis. To | place these unfortunates in mental
institutions wag a common solution to an otherwise
unsolvable ‘problem, as no cure was available.

And what of physical signs? Apollon Apollonovi¢
had developed poor eyesight, "enormous spectacles had
appeared on him.." (293). Ultimately, too, he lost
the use of his legs: "His legs were wrapped in a lap
ro.be (they were paralysed)" (298). Signs of physical
failing are evident even earlier in the narrative.
Several times he had attacks of angina, chest pain,
and believed h¢ was having a heart attack. Among
other instances, he had such attacks in the carriage

|
|
|
{

31



32

upon catching sight of the stranger, at the party upon
seeing the red domino and in his room after the bomb
exploded (14, 123, 289). It is a major theme. Very
frequently in syphilitic cases, aneurisms develop in the
aorta.® Apollon Apollonovu!’s doctors made such a
diagnosis, an aneurism being "a dilatation of the
aorta" (289).

In light of the above, it seems certain that Apollon
Apollonovi¢ did have tertiary syphilis. Indeed, his
remark indicates that he was clearly expecting it,
although he was not exhibiting all the symptoms at
that time. He must have gone through the first two
stages already. However, Belyj saw fit to keep his
readers in the dark on this point. He does
indubitably lead us to a diagnosis of tabes dorsalis,
however, and therefore we must determine the
ailment’s significance in the novel.

Of the many levels of meaning which exist in
Petersburg, one worth mentioning at this juncture is
the identification of Apollon Apollonovi¥ Ableuxov with
Peter the Great and the tsarist bureaucracy. The
parallel is clear. Peter laid out his great city in
geometrically  structured proportions. Apollon
Apollonovi¢ is obsessed with symmetry: "At times, for
hours on end, he would lapse into an unthinking
contemplation of pyramids, triangles, parallelepipeds,
cubes and trapezoids" (11). When riding in his
carriage, he sits high above the common people,
watching them stream around him, much as Peter’s
statue in the square looks down on the populace
beneath. "And high above those rails, as if/Of
altitude and darkness blended,/There rode in bronze,
one arm extended,/The Idol on its granite cliff."”
And, above all, the senator symbolizes the bureaucracy

set up by Peter the Great, being "head of a

Government Institution" (5). It is this association of
Ableuxov, father, with the paternalistic bureaucracy
that provides us with a clue as to the meaning of the
symbolism of tabes dorsalis in Belyj’s novel.

Consider ior a moment that syphilis, allowed to
progress to lits extreme, mevntably results in death.
Belyj, then, gﬂmy be warning that the death of the
monarchy is at hand. This very message has been
suggested before. Diana Festa~McCormick, in her
book The Cily as Catalyst: A Study of Ten Novels,
says: "Belyj mnvexls the symbolic meaning of his novel,
which is nothi ing less than an appreciation of the city’s
impending d itself a forewarning of the collapse of
Russia, condzzh.ned so that it may be born again.?

Given that Apollon Apollonovi¢ represents the
monarchy and the bureaucracy associated with it, and
that syphilis Esymbohzes the decay of the monarchy,
several very  interesting parallels may be drawn
between the ;respectnve symptoms of tsarism and
disease. In the primary stages of syphilis, the victim
suffers from pmnful sores and hardened lymph nodes.
This stage could be considered to symbolize the
"pains" the la};st czars experxenced with the serfs after
Alexander’s H’?s emancipation in 1861. The peasantry
displayed an n§1creasmg recalcitrant attitude toward the
deprivation of their new—found privileges, assayed by
Alexander IH son of the "tsar—liberator." This
certainly must be considered the onset of the
monarchy’s final stage? It would have been virtually
impossible at this point to restore serfdom, let alone
return the leséer gentry and local administrative class
to the relatlvgely more oppressed condition in which
they had been prior to 1861. The provincial gentry in

|
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particular were enjoying greater autonomy in the

newly organized local self-governing bodies known as
zemstvos. The peasantry too had their representatives

in the zemstvos, which paid attention to such basic
needs as education, welfare and administration.!?

Syphilis in its second stage finds its parallel in an

incident closer to the events of the novel. The defeat

of the Russians in the Russo—Japanese War (1904-5)
truly opened the eyes of the people to the
shortcomings of their government. Corresponding to
the widespread rash exhibited by one suffering from

secondary syphilis is the widespread corruption that

existed in the contemporary Russian government.l!
Stagnant canals, another symbol of corruption, lend
- added weight to the medical parallel.’?  Likewise
widespread inefficiency and instability in several
important areas of Russian life, neglected industrial
development, shortages of land for the
emancipated peasantry, incompletion of political
reform, in progress for more than forty years,!® can be

likened to the partial collapse or disfunction of

individual organs and tissues characteristic of this
stage of syphilis.

Here we encounter an interesting dilemma in our
parallel. The third stage of syphilis is as closely
linked to the last year or so of the monarchy, as the

previous stages have been to their correlated stages of

history. The paralysis experienced by Apollon
Apollonovi¢ Ableuxov in his final years certainly

mirrors the "paralysis" that possessed Tsar Nicholas II

at the end of his reign. Before being forced to
abdicate, the tsar was unable to stem the tide of

revolution, virtually surrendering executive power to
the tsarina and the Orthodox priest Rasputin.

newly

Rasputin can surely serve as a parallel to the mental
deterioration %seen in the final stages of syphilis.
Ultimate deterioration, needless to say, had the same
consequence for both victims——death. However, these
historical events occured in 1917, three years after the
novel was completed. Could Belyj have foreseen the

horrors of revolution?

It may be that Belyj was gifted with prophetic
insight. At one time in his life, the writer was
certainly possessed by a prolonged interest in the
occult and he was given to periods of meditation.l4 It
hardly required a soothsayer, however, to recognize a
government H its death throes. At the time of the

~ failed revolution of 1905, there had been constant

strikes and | protest marches. An  unsuccessful
revolution had at least brought about the revival of
that elitist Eliamenta.ry’ body, the Duma. All the
symptoms of a failing regime were present. Although
Belyj largely revised and rewrote his novel in 1922,
five years afteﬁ' the Bolshevik Revolution, the certainty
of oncoming revolution is not attributable to hindsight.
No mention of such cheating was found in any of the
other studies 5?f Belyj and his work examined by the
author of this essay. The references to syphilis and
its use as a symbol are so intertwined with the stuff
of the novel, that they cannot be a post—revolutionary
introduction.
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Peterburg in Moscow
Brett Cooke

Dramatizations of novels have long been a staple of
the Soviet stage, no doubt thanks to the need of the
country’s many active professional theaters for new
material.  Beginning with the Taganka’s staging of
The Master and the Margarita, directors have looked
more and more to prose works long unpublished in the
USSR, hence, unperformed, especially now that
glasnost’ has eased the bounds of what was permitted.
This past season of 1989—-1990 witnessed the
reappearance of Mere¥kovskij (Pavel Pervyj), Pasternak
(Doktor Zivago) and Nabokov (Priglalenie na kazn’ and
Lolsta). Surely, it seemed, we would not have to wait
long for Belyj to get his due.

Last June  Moscow’s  Majakovskij  Theater
announced that they would stage Peterburg in the late
winter of 1991. But it would not be the author’s own
dramatization, Gisbel’ Senatora, which the theater
rejected as outdated; nor would it be based on Belyj’s
mutilated version which premiered under the direction
of Mixail Cexov. Indeed, A. A. Gon¥arov, director of
the Majakovskij Theater, rejected two other
manuscripts before settling on one by S. Gessenix of
Leningrad. Gontarov will direct the production
himself.  Although casting had not been set as of
June, rehearsals were scheduled to begin in the fall of
1990.

Hopefully, this is but the beginning of Belyj’s long
overdue return to the Soviet stage; the last production
of his work took place in 1925 with Cexov in the
principal role of Senator Ableuxov. After 1928, the

year in which Cexov left Russia, Peterburg was
removed from the repertoire of MXAT’s Second
Studio. Another recent development was the
publication of Belyj’s stage adaptation of Moskva in
Teatr (No. 1, 1990); unfortunately, Mejerxol’d had
never realized his ambition to stage Belyj’s
penultimate novel. Now one can now look forward to
the staging of Belyj’s early plays.
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Il Jlonrononos. Axppeit Bembrit u ero pomas, 'TlerepGypr'
JTenmmrpap, Coperckuii mucarerns, 1088, 413 crp.

darkness and
to lie beyond
as a continual
ever bringing

the light that were heretofore considered
him. The life of man is now conceived
accomodation of the dark achieved by
it to but never dispelling it from the

Andrej Belyy and His Novel "Petersburg”, by L.
Dolgopolov, breathes fresh air into our efforts to
isolate and define the acknowledged greatness of
Belyj’s great work. With the confidence of a mature
researcher who has scrupulously examined every
published and archival source on the subject of Belyj’s
life and works, Dolgopolov draws some assuringly clear
and distinct lines around Petersburg that describe its
privileged place not only within Belyj’s oeuvre but. also
vis—a—vis Russian Symbolism and more extensively,
the Petersburg tradition.

In Dolgopolov’s view, Belyj’s novel brought the
tradition of empirical realism in city literature to a
close in order to open readers’ eyes to the thoroughly
new kind of realism that we now call Symbolism.

Dolgopolov gives Belyj full and sole credit for

pioneering Symbolism’s founding world—view, but he is
careful to distinguish Belyj’s idea from that which
became for some of his contemporaries a world
conceived as divided between two separate and
distinct, higher and lower realities. In Belyj’s new

Petersburg world, Dolgopolov hears no talk of

hierarchy, sees no ladders of ascent, and sniffs out no
paradigmatic relationships between body and soul.

Rather, he says all is syntagma, linking the city’s

many and equally real manifestations of "6err" and

"6urue" to the integrating powers of man’s mind.
Belyj thus extends the sweep of realism fl:om the
empirical to the elemental nature of man’s being, and
he equates man’s element with the powers of both the

light.

Dolgopolov | roundly claims that with Petersburyg,
Belyj was the first literary artist to present the
elucidation of the subconscious as the proper objective
of artistic creation. Dolgopolov’s particular interest in

- this innovation lies not in tracing its ramifications but

rather in locating its roots in Belyj’s enormous,
lifetime endeavor to glean from world culture, past
and present, tihe makings of a future, brighter world.
Dolgopolov  thus provides a full  contextual
interpretation lof the novel, and what is refreshing
about his apfproa.ch- is the surety with which he
separates the accomplishments of this one novel from
the entirety of Belyj’s artistic credo. Although
Dolgopolov sees Belyj’s equation of human history and
self—awareness to have been born almost whole in his
earliest  writings, he sees Belyj’s enterprise in
Petersburg as |limited to the depiction of but one
historical moment, the moment in which man feels
suffocated by the subconscious forces that have not yet
been brought | to conscious light. The transitory
quality of this frightening moment is of utmost
importance to Belyj’s world view, but the possibility of
a coming light is presented in Petersburg only
marginally, according to Dolgopolov, because the dark
moment was to pass only in the third, unwritten tome
that was to make a trilogy of Petersburg and The
Silver Dove. Thus, in Dolgopolov’s reading, Petersburg
is not at all about transcending the anguish and
despair it so exquisitely depicts, but rather, it is about
the nature of history (and thus the life of man) as not
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merely transitory in and of itself, but in its essence,
ultimately transitional.

One of the more intriguing moments in this
reading of Petersburg is the one in which Dolgopolov
isolates memory as the magic that brings unconscious
knowledge to light. The art of reminiscence is the art
that creates consciousness from the powers of the
unconscious, and it is only man’s largely unconscious
memory of the time flowing outside historical time
that can give history (and thus man’s life in time) its
elemental meaning and its ultimate measure. One
almost expects that Dolgopolov will turn for more
illumination here to Henri Bergson’s Matter and
Memory. For, it would seem that Belyj’s notion of
time outside time shares something with Bergson’s
conception of "duration;" Belyj’s reliance upon
intuition for access to that outer flow of time also has
a Bergsonian cast even though, as Dolgopolov notes,
the importance of intuition comes to Belyj by way of
gnosiology. It turns out, however, that Dolgopolov’s
focus on memory is motivated in large measure by his
intention to secure for Petersburg a coherent
philosophy that is totally separate from all the
mystical and dualistic philosophies in which Belyj was
so fascinated. Dolgopolov’s particular target is
anthroposophy, and so, he indulges in a rather lengthy
apologia for Belyj’s attachment to Rudolf Steiner. In
his unreserved rejection of Steiner’s doctrines as keys
to the novel, he insists, for example, that Steiner’s
belief in supersensory perception of disembodied spirits
does not at all contaminate the rational underpinnings
of perception as presented in Petersburg. In his effort
to spare the mnovel anthroposophical interpretations,
Dolgopolov claims that the phenomenological views of
Kant and Schopenhauer have more to say about the

objective reality of Petersburg’s hallucinatory world
than do even any of Belyj’s own experiments with
anthroposophical meditations.

Dolgopolov| takes this occasion also to forward his
argument that the artistic subject matter offered in
Petersburg is absolutely new. He involves himself
thoroughly in explaining that Belyj’s supremely
rational orientation, which tempered his emotional
need for the| personal affections of Steiner with a

sensitivity for| universal concerns, is also that which

H

moYed . .the § novel beyond both philosophical
subjectivism .and psychological analysis into the arena
Dolgopolov  c¢alls historiosophscal. The term

historiosophicaﬂ is used by Dolgopolov to emphasize
the breadth oif the concerns encompassed by Belyj’s
new way of writing Petersburg literature. It is this
.breadth, in fact, in which Dolgopolov finds Belyj’s
implicit rejection of the Petersburg tradition of the
nineteenth ceng;ury, and in this regard, the matter of
memory surfaces again. For Dolgopolov finds that the
Petersburg liteérature of Puskin and even Dostoevskij
explored quesiions relating only to Russia’s place
within Europe{ian history. For Belyj, on the other
hand, the questions raised by the peculiarities of
Peter’s city a.1§e questions that have only tangentially
to do with the historical fate of Russia. In the main,
what Dolgopolov finds in Belyj’s city is a conflict
between Eastern and Western civilization on the grand
scale. In exploring this world—historical conflict, Belyj
does not merely "cite" or "refer" to the works of his
predecessors, |Dolgopolov says, but rather, he
remembers them. Unfortunately, Dolgopolov does not
elaborate on this potent idea, but it seems that Belyj’s
remembering |consists in his listening to the
subconscious echoes of those nineteenth century works
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that reverberate as he reworks the grounds they
marked out.

Although falling a bit short on the subject of
memory, Dolgopolov’s discussion of the Petersburg
tradition does contain another one of the book’s
intriguing moments. For in this context, Dolgopolov
reveals the distinction Belyj drew between civilization
and culture in Europe. Civilization was the term
Belyj applied to Europe’s excessive interest in the
forms of historical progress, finding this to be an
excess of estheticism that allowed it to perfect
material forms, while forgetting the spiritual progress
they were to represent. Culture, on the other hand, is
born, in Belyj’s mind, of care for the abstract
meanings that ever—perfect forms communicate. At
the time he was writing Petersburg, Belyj found
European culture to be alive only in Russia, while
Europe itself had been totally numbed by civilization.
Against this background of negatively and positively

charged artistic forms, Dolgopolov cleverly elaborates

upon the meanings communicated to the main
representatives of the Petersburg tradition in literature
by Falconet’s monument to Peter I.  He carefully
holds up to the light each fragile yet distinct layer of
the culture that produced the statue, the culture it

was seen to represent, and the culture that it had
retrospectively come to signify by the time Petersburg
Via this exposition, Dolgopolov is able
to argue that the novel ultimately transforms the

was writfen.

statue into an object as maultidimensional and

transitional as the novel claims all forms of life to be.:

Dolgopolov’s account of this suggestive process is
clearly stated, carefully detailed, and as deftly nuanced
as are the copious and complex ideas, facts,

formulations and interpretations that make up this
book. By the masterful arrangement of his madterials,
Dolgopolov treats us to surprise after surprise that
makes satisfying, © good sense. Curiously enough,
reading his book is much like reading Belyj’s novel,
where the chMenge is to assimilate the unexpected to
the na.rrativ?’s rationale. In welcome contrast to
Belyj’s novel, Dolgopolov’s book is clear—headed and
straightforwargl, and it manages to delight us on
purely analytical and rational terms. These, however,
are the vergé’ qualities he finds in Petersburg that
Dolgopolov admires most. To my mind, that makes
his work a’model of literary criticism —— one in
which the sch%olar finds new means not only to explain
but to achieve the author’s familiar ends. My only
complaint “E*ith Andrej Belyy and His Novel
"Petersburg” is its somewhat limiting title. Although
Petersburg d receive the lion’s share of Dolgopolov’s
attentions, it /is subordinated firmly to the context of
Belyj’s rich ixi}tellectual biography. Not a single major
work of Belyj’s from first to last, escapes a portion of
Dolgopolov’s insightful and enlightening commentary.
The book therefore should appear on the reading lists
of all of us interested in any aspect of Belyj’s genius
and in enjoying literary criticism at its best.

Charlene Castellano
Carnegie Mellon University
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L. Byckling and P. Pesonen, ed. Studia Russica
Helsingiensia et Tartuensia. IlpoGnems: ucropum pycckoit
marepartypsl Hauasia XX peka. Slavica Helsingiensia, 6, 1989.

The present volume is a collection of articles based
on papers given at a joint conference between Tartu
State University and the University of Helsinki, held in
June 1987 in Helsinki. Under the rubric "the
beginning of the twentieth century" the book contains
articles on C‘exov, Severjanin, Tynjanov, Blok, and M.
éexov, in addition to the articles discussed below that
are of more direct interest to Belyj scholars. The
volume also contains two unrelated articles by Jurij
Lotman, one on the concept of the "semiosphere," and
one on the late works of Puskin.

The one article devoted entirely to Belyj is Pekka

Pesonen’s "Problematika komizma v
Andreja Belogo."
from his book Vallankumouksen  henks
vallankumouksessa. Tutkielma  Andres
romaanssta "Peterburg” ja sen aatetaustasta (The Spirst
of Revolution sn the Revolution of the Spirst. A Study
of Andrei Bely’s Novel "Peterburg” and Its Ideological
Background),  which = was reviewed by Gitta

Hammarberg in the 1988 edition of the Newsletter.

Peterburge

hengen

Pesonen argues that Belyj uses comic devices to |

call into question historical, literary and philosophical
absolutes, thus creating a battlefield where the old is
torn down on the path toward a new synthesis. The
resulting "novel as revolution" is an extemsion of
Baxtin’s concept of the novel as a genre that
continually breaks down accepted norms and

hierarchical relations. Pesonen uses Baxtinian
terminology tihroughouut, and few would argue with
his claim that such terms as "bol’Soj smez," "¥uoe
slovo," "karnaval," etc., are "appropriate and illuminate
much not only in the novel, but in all of Belyj’s
creative work." (165) He goes on to survey the comic

The article is based on a chapter

Belyin

devices Belg uses

stylization an

satire, juxta

(parody through quotation,
use of literary stereotypes, Menippean

sition of coarse naturalism with

religious/philosophical quests, carnival laughter) and to

analyze the r
novel."

Most of tl
gives due cre
including, ams
Banjanin and
for one can’
audience the
article makes

ole of each in creating a "revolutionary

iis is well—travelled ground, and Pesonen
dit to those who have gone before him,
ong others, Steinberg, Szilard, Woronzoff,
Drozda. The result is rather puzzling,
t help but wonder what sort of an
author had in mind. I suspect the
a great deal more sense as a chapter in

a book, where it follows a detailed and thorough

analysis of m%ny different aspects of the novel.

stands, the
summary of
and the way
the "revolutio

As it
article is at the very least a useful
the many guises of humor in the novel
in which comic elements contribute to
nary" nature of the work.

While Pesonen focuses on Peterburg and steers
clear of the 1?orass of Belyj’s theoretical work (as he

must in an

gticle of limited scope), I must take issue

E

with the sharp dichotomy he draws between the two.

Pesonen is ce

rtainly correct in arguing that Belyj’s use

of parody, the grotesque and the "polyphonic word" in

the novel not
its characters,

an absolute worldview.

only undermines the world inhabited by
but also thwarts any attempt to extract
Yet to state, as Pesonen does
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- Natalia Baschmakoff’s analysis of "optimal projection"

on two occasions, that such an approach is
"antithetical” to Belyj’s approach in his theoretical

work is to ignore the tremendous complexity and

many contradictions within that body of work. While
Belyj did expound the magical, incantatory power of
the "word as such, he was also fascinated by
Humboldt’s theory of language as "energesa," according
to which potential meaning of a word or work of art
is infinite and is recreated by the recipient with every
communicative act.
interests is clearly relevant to Pesonen’s discussion of
parody and intertextuality. If, on the other hand, one
accepts Pesonen’s claim that the "interpretation of the
world and existence [in Peterburg) is absolutely
antithetical to the worldview Belyj espouses in theory,"
(178) ome is left to wonder how the novel can
simultaneously be "the fullest embodiment of the
author’s ideas." (188)

Pekka Pesonen clearly has much to contribute to
the world of Belovedense, particularly on the subject of
Peterburg. One hopes that his entire book will soon
be translated into Russian or English, for this brief
excerpt seems not to do justice to scholarship that
Professor ~ Hammarberg has  called "extensive,
impeccable and up—to—date."

Among the other articles in the collection of
interest to Belyj specialists, particularly noteworthy is

in the aesthetics of the Russian avant—garde.
"Optimal projection" is a term the author borrows
from the Yugoslav scholar Aleksandr Flaker to refer to
attempts by the Futurists, Symbolists, and others to
overcome the boundary between the perceiving subject
and the objective world by projecting perceived reality

This aspect of Belyj’s theoretical ,

into the realin of universal potentiality. The artist
uses verbal or visual images as a "funnel from the
manifest to tlée mysterious" (Grigor’ev), that is, as a
means of overcoming laws of time, space and causality
in order to reconcile the "ja" and the "ne—ja" in the
context of the larger world—text. The world thus
created, according to Baschmakoff, is the "world of
the projection| of the word into infinity." (45) While
Belyj’s name comes up only in passing——the author
focuses mainly on Xlebnikov, drawing some interesting
parallels with drawings and paintings by Filonov and
D. Burljuk——Belovedy will recognize many tenets of
his Symbolist | theory cast in a new and illuminating
theoretical framework.

Belyj also comes up in P. Torop’s article
"Problema perevodimosti poezs russkiz simuvolistov."
Torop argues that translators in general, and Estonian
translators in| particular, have failed to take into
account Russian Symbolist poets’ self—conscious
attitude tow their work as a whole. The
Symbolists gen;.era.lly saw each individual lyric poem as
a part of | a larger organically interconnected
text——DBelyj’s "roman v stizaz," the content of which
was nothing less than his "iskanie pravdy." It is
therefore incumbent on the translator to be mindful of
a given poett’Es entire creative output when making
decisions, both about word choice in a single poem,
and about cho{tce of poems in a translated collection.

Also of injterest to Belyj scholars will be Ben
Hellman’s article on the Neoslavophilism of Ern,
Rozanov, Bulgiakov, V.I. Ivanov, Berdjaev, Frank and
Ger$enzon around the time of the first World War.

The organizers of the conference and the editors of
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this volume are to be commended for their
groundbreaking efforts. I can only heartily second the
hope expressed by the authors in the preface that this
will be the first in a series of collaborative projects
between the two universities.

Laura Goering
Carleton College
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Andrej Belyj: A Bibliography 1989-1990
Compiled by Julian Graffy

(Some| materials from 1989 were included
in last year’s bibliography. Some materials
from before 1989 have only recently come to my
notice and are included here.)

I. Primary Néateml. Recent Publications and Reprints

|
- |
"A. Cernyj. \Satiry § lirika. Kniga vtoraja.
Novoe doéolnennoe szdante. Knigoizdatel’stvo

’Grani’ v.Berline, 1922," in J.E. Malmstad, "Andrej
Belyj at ime and Abroad (1917—1923). Materials
for a Biography," Europa Orientalis, 8, 1989,

PP. 467— 1 (Henceforth Europa Ortentahs)

Antszrist. Ndzbrosolc k nenapisannoj mistersi, pub.,
intro. and| with notes by D. Rizzi (Trento:
Universita  di Trento, 1990), 90 pp.

"Avtobiografija Andreja Belogo" [1932], pp. 430—35
of Kopper, section IV.

"Iz junoeskoj prozy: Rasskaz No. 1," intro. and
notes A.V, Lavrov, Nade nasledie, 5, 1990,
pp. 87—90 (pub. of a story written in Oct. 1901).

"Iz vospominanij o russkix filosofax," publ. John
Malmstad, Minuvdee, 9, 1990, pp. 326—51
("Central’naja stancija," pp. 329—39; "Bulgakov,"
pp. 339-51; henceforth Minuviee).

"Kak my pifem...," in Kak my pi§em (Moscow:
Kniga, 1989), pp. 8—20. (Rep. of 1930 ed.).




b2
"Kasanija k teosofii," Minuviee, pp. 449—68.

Excerpts from "Xronologifeskaja kanva peredvi%enij
za granicej i v Rossii s 1921 po 1933," in
Europa Orientalis, pp. 4256—27.

"Kul’tura mysli," in Filosofskaja ¢ sociologideskaja
mysl’, Kiev, 6, 1989 [pages not known].

"Material k biografii (intimnyj)" (publ. J. Malmstad;
conclusion of publication begun in Minuvdee, 6,
noted in ABSN, 7, 1988, p. 62), in "Andrej
Belyj i Antroposofija," Minuviee, 8, 1989, pp.
409-71; 9, 1990, pp. 409—49.

Extracts from "Materialy k biografii:" "Otryvki
kratkix zapisej i otryvok iz dnevnika," Minuviee,
pp. 484-—88.

MeZdu dvuz revoljucsj. Vospomsnanija v irez knigaz.
Kniga 8 (Moscow: Xudo¥%estvennaja literatura,
1990), 670 pp. (Contains Metdu dvuz revoljuciy,
pp. 5—440; notes by A.V. Lavrov, pp. 441-558;
name index to all three volumes of B’s memoirs in
the Xudo%estvennaja literatura edition [see below],
pp. 559—667).

"Moskovskij ¢udak," in Natalo veka. Moskva na¥ala
XX stoletsja v proszvedensjazr russkiz pisalele,
intro. S. Cuprinin (Moscow: Moskovskij rabotij,
1988), pp. 290—469.

"Moskva. Drama v pjati aktax, semnadcati kartinax,
Teatr, 1, 1990, pp. 160—92.

Natalo veka. Vospominangja v trez knigaz. Kniga 2

w

(Moscow: il(udoiestvennaja literatura, 1990), 687
pp. (Contains Nalalo veka, pp. 7—526; Prilo%enie:
"Vmesto pgredlslovqa, pp. 527-28, ’Vvedeme,
pp. 529—52 [these two texts pub. for the first
time}; notés by A.V. Lavrov, pp. 553—684.

Na rube¥e dviz stoletij. Vospominanija v trez knigas.
Kniga 1 ?Krfoscow: XudoZestvennaja literatura,
1989), 544 pp. (Contains A.V. Lavrov, "Memuarnaja
trilogija i memuarnyj %anr u Andreja Belogo,"
pp. 5—32; Na rubefe dvuz stoletij, pp. 35—454;
notes by A.V. Lavrov, pp. 455—541.

"Oterki," Nale nasledie, 5, 1990, pp. 78—86.
(Consists of *Vladimir Solov’ev. Iz vospominanij,’
first pub. in Russkoe slovo, 2 December 1907;
’Vjateslav |Ivanov. Siluet,’ first pub. in Utro
Rosss, 2 Oictober 1910; a.nd intro. and notes
by V. Nexptm)

"0 xudoiestvébnno,] proze," Russkaja red’, 5
1990, pp. 43—59 (first appeared in Gom,
book II-—IIEI 1919, pp. 49—55).

"Ra.spredelem? zanjatij v russkom i antroposofieskom
obééestve 1918—199. gg.;" "Proekt raspisanija
goda [za.nj@.tl] antroposofskogo obslestva) [1918 g],
Minuvéee, fpp 473-76.

"Ritm i dejstvitel'most’. Ritm ¥%izni i sovremennost’,"
Krasnaja lémga kultury, intro. E.Ja. Cistjakova,
Moscow, 1989, pp. 169—79. (Both were lectures
given by B; in Kiev in February 1924 and are pub.
from CGALI f. 53, op. 1, ed. xr. 94. ’Ritm i
dejstvxtel’n st’ was prev1ously pub. in Kul’tura
kak cstettZé}skaja problema, Moscow, 1985, pp.
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