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MeMyapbl 9TH He TOTbKO PACCKA3bIBAIOT HaM 06 ero UeHHO’ 1
nuTepaTypHOil Onorpaguu. OHM caMi GBMSITCH JOKYMEHTOM,
XapaKTepUYIOLIMM CTIOXHBIN ¥ POTHBOPEUMBEIH MyTh Beroro
COLUAITH3MY.

NocratouHo cpapuuts "BocnommHamms o Brioke” u3
6epruHckoli "dronen” ¢ knuroit "Ha pybexe OByx cronerdit’ u
ocobenHo ¢ 'Hayasnom Beka", uTo6bl CLIEIAIOCh COBEPIIEHHO ACHbIM
To [PHHIMIIMAIEHOE HAlpaB/eHHe, TIo KOTOPOMY Lo upeitHoe
passuTie Bertoro B noc/eIHue NOMIbI €ro XU3HKL.

Hoesle nosummu A. Beroro Hamimy cebe BhIpaxeHHe TpexJe
BCEr0 B €0 MeMyapax. OJTH MeMyaphl IIOKA3bIBAIOT TaKXe,
HACTOMEKC "aBToGHOrpaduuHa’’ i XyIoXecTBeHHad Mposa Bertoro.

Haxerca o BpeMeHaM, UTO MeMyaphl — 970 MpOCTO
[IOKyMEHTA/IbHBIH KOMMEHTApUH k €I0 pOMaHaM, UTo U Iposa
MeMyapbl 210 JIONOHAIOLee IPYT Ipyra MOBECTBOBAHME 00 OITHIX
M TeX Xe Bellax, OOHHX H TeX Xe /uuax. MoxHo 6e3 TpyZda
NpoBeCTH TAPa/INIeNit  Mex[ly IepodMut poMaHoB DBemnoro u
"'reposdMH’’ €70 MEMYapOB.

TBopuecrso Aupped Benoro — ¥ 1po3auka, W I1103Ta, —
maunHag or "CuMdoHmu’ u "Jomora B 7a3ypH’, HMENo
onpefenidiolliee  3HAaueHWe VI BCEH  MCTODHH PYCCKOTO
CHMBOIMBMa. Kax goe HoBoe nponapesieHue beroro Gpuio oTanoM B
PA3BHTHU PYCCKOTO CHMBOITHUECKOrO IBHKEHHUS.

Ecrm BepHO 65110 XAPaKTePHIOBATH JOPEBOTIOLHOHHYIO TIP3y
Benoro, kax "CTIMPHTYa/MCTHUECKYIO BOGTOHKY CTAporo Gbira’, T0
M caMplii GBIT ObUT Ipe[CTaBlieH B OTOM IIpo3e MeTofaMu
IPOTECKOBO TOZAUM, METOTaMH TOTOMEBCKOM - Mppea/H3aliy
ObITa.

CarvpuueckWif  TpOTeCK  MMen  3ajlauelf Cco3zIaTh

unocoiueckoe . repeocMbicTieHHe EHCTBUTEIILHOCTH, CITYXHII
OpyAMeM  [UId  [IOKAa3saTeNheTBA  NPOTHBODEUHS MeX[y
DEACTBHTENIBHOCTEI0O M MUCTHUECKMM CMBICTIOM, CKPHITBIM . OT
KUBHH. ,

Ounocofckuif HMpOHMSM XapakTepHsyeT M CTHXH DBeroro,
I/IABHAIM 06paBoM, KOHEeUHo, "YpHY", k kotopoit Beruiit neperten or
Ir'paxJaHCKOM HekpacoBckoit mupuxH "Tlenma”,

3 uBHY, IeImyeT o, OCTAHOBYCH
CperTs ferleHeroMmyX MOTHIIOK,
Meradwaiyeckad cBsab

- Tmﬂc&enemmm TIPEITIOCEIIO

ra (bun:gomman M MHCTHUeCKad HPOHMUHOCTh CO/TMXAET

6m'y Benoro ¢ acrerukoi skcmpeccHoHmsMa (1 He cimyualiHo

'Bmm& Berm1it oTKpRIBAIT [OCBSIIICHAEM HEMEIKOMY II00TY
Moprexmrrepay).

Wuenno o dunocodurueckast HPOHHS 3aCTAB/IIA HEKOTOPHIX
COBETCKHMX KDHTHKOB HECKOJIBKO JIET TOMy Hasay BooGme
yrBepXkJath |orcyrerBMe Y Beroro  "'pearpHoro  mama”,
yTBEpX AT, U0 "6hrroBEaM Bernoro peasieH ToMEKO GopManEHo',

Ho om |yreepxpmenns Osumi ommboussivy.  Muenno
0000IIeHHRI |COMAIEHBIA CMBICTT TAKHX [OPEBOTIOIHOHHEIX
Beme# Berorg, kax 'CepeGpsHinf rony6s’ M B OCOGEHHOCTH
"Tlerep6ypr’’, jxenae'r HX, HECMOTPS Ha MMCTHUECKYIO OKDacKy
COLTHAJIBHOM c§a'mpu Beroro, riyGoualimmMm mpousBeieHuAMH
BIOXH HMIIEDAAIIaMa. I‘nyﬁomﬁ COLIMAJIBHOTIONTATHYECKHI
CMBICIT 9THX POMAHOB CTaJT BUJIEH caMoMy Beromy uHoro noazee.

B kure "Hax Ml mumew” on T'OBODHT CJIeAYIONIee;
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"B 1916 romy. . . 4 noxaner, YTo NOTOPONHIICH C HAITMCAHHEM
Tlerepbypra’ U ocobenno ¢ HarmucauueM Tony6d, uéo Tomny6s u
Tlerep6ypr’ OMMH pPOMaH, MeCTO MEHCTBHS KOTOPOro ILapCKimi
Tlerep6ypr, a BpeMst — He 1905 roz, a 1914-1915 rozsr. 3ananue xe
— [OKa3aTh DAs/OXEHHe TeMHbIX KYMALKHX MacC JEPeBHH H
61OPOKPATHUECKHX BEPXOB CTOMHIIB, T.e. THGeTb Liapckoid Poceun. . .

. . MIprieHre HOBBIX, HeNpeBUMICHHLIX KAUECTBEHHOCTEH U
COCTABIISET OCHOBY Tk HA3BIBAEMOTO 'MBIILITEHHS ofpasaMy. .. {
ofelalo pefaKTOpy OOHO, a IpMHOMY mpyroe.  Ofemaer
NyG/TMIHCT, @ KAYeCTBO IPUHOCHT XyHoXHuUK, Tak 6b1/I0 cO MHOHA B
1911 r, xorma 1 obeman pegakTopy Pycckoit Mpicrt’ Crpyse 2 ToMa
Tony6s, a npusec TlerepSypr. Crpyse, NPHINENHIL B IPOCTb OT
HeOXHJaHHOH INApOJMM Ha TOrHALIHION [OCYJAPCTBEHHOCTS,
OTBepIHY/I POMaH, i §1 0cTaricd e rpollia ieHer'",

"Tlerepbypr”' A. Beroro 1o cBoeMy COITMATEHOMY CoTepHAHMIO
eqBa /M He Haii6ornee 3HaUMTENbHOE MpoM3BenieHKe beroro. Ma
caTMpHUecKoro poMaHa O GiopokparmueckoM [lerepGypre oH
BhIpacTaeT [0 pasMepoB OGOSIIAIOLIEH XapaKTePHCTHKH HTOTOB
"eTepSyprekoro MepHoa PYCCKoil HCTOPHH .

Tlocne pepormouun Bensiit mpofenian  OrpoMHBIA  IIYTh
MIeltHOro pasBUTHS, HAIICMIMI BhIpaXeHHe H B JBO/IOLMH €ro
TBOPUECTBA. .

Onupasich Ha O7IEMEHTHI CBOErO TBOPYECTBA, NPHGMIKAIOMIMe
ero k coBpeMeHHocTH, Bersrii Gopercs 3a HaMeHeHHe COOTHOIIEHNUH
B CBOell TIpode IIBYX IUIAHOB: IIaHA PeasThHOro, CATUPHUECKOro
M300paKeHHs [eHCTRUTE/ILHOCTY, KPUTHKH ObiTa, — ¥ IUIaHA
MMCTUKH, OTB/ICUEHHOCTH, a6CTPaKIIHH. :

Berr B TBOpYecTBe Bernoro craHoBuTCd Tereph IIEHTpasIbHOM
npoGeMolt, o6peTaeT MaTepHATBHYIO "BECOMOCTS '

BrrroBolt rpoTeck U3 criocoSa Mppeanu3aliy NpeBpaliaeTes B
CPEMICTBO MOTIEMUYECKO PHCOBKH [IOPTPETOB.

"Ha pydexée OByX croneruii’ u '"MockBa" oxasbiBaloTcs
naM{uieTaMy ¢ |OGWIBHBIM M LIeHHBIM MATEPHAJIOM, TaMfrieTaMu
npotB "'npodeccopekoit MockBer”,

A. Beriii Temepb moneMigecky pacckasLiBaer o ''GhiTe BepXoB
YUYeHOH HMHTEe/UTMMCHIMH, CPENH KOTOpOM BCTpeya/lMch HMeHa
eBpollefickoif HIpecTHOCTH . BesIbnii Tereps BEICTYIIACT CATHDHKOM,
KPHTHKOM DYCCKOA BbICOKOKBA/THOHUIMPOBAHHOM  [{BOPHACKO—
Oypxya3HOH MHTETUTATEHITHMY,

B ceoux M¢Myapax Bembiif murraercs Teleph IepeCMBICTIHTS
SHaueHHe H co,t{gpxanne CHMBO/THCTHYECKOTO IBHXEHHSL

"Bysr cumpormeros” Bermmd Telleps NPELICTaB/IEH, KaK CIIOM
HOKOJIEHHH ano%xozo pyGexa, kax OYHT NPOTHB KOCHOTO 65ITa, KaK
IBAXEHHE pagmoqrmc'ma JBAAUATOrO Beka, CBoe ‘‘uydHue
pyGexa', OCMBIC/ISIOMIETO ""MEeTEOPOTIOTHYECKH ",

On mamer B"'Ha py6exe apyx croneruit”:

"MapkcucTckas KpHUTHKA [OO/EHa  GasHpoBaTiCd  Ha
NOUTMHHOM MATepHasle, a He Ha coudHeHHOM. CouMHeH
cpeniHepekoBo¥| cxormact DBenmili, coGnasmmommlt  Brioka
MUCTHLIM3MOM; = Moxer Owrrs, ‘'cxomacT DBemt cobnasuen

'HONDABWITRHEIM, HCTO/IKOBAHHEM MM  HBYUEHHHX  (AKTOB

€CTeCTBOHAHMS. . . Tak W Hazo IobBopHTH ToMcoH, OcTBansm,
JHHITTEHH méxec'xe C [JeKaieHTOM DelbiM  HeIpamHIIRHO
HCTOMKOBAJIM JAHHbIE HAYKH U IMpobieMy MMMAHEHTHOCTH .

Mu me aeM, UTO CHMBOMMCTHUECKAd MHUCTHKA €CTh
000pOTHAS CTOpOHA ''IMITMPHYECKOT0 HBYUeHHS JeHCTBUTERHOCTH .
Ms1 mymaeu, OH2 €CTh CBOMCTBO GYDXya3HOTO CO3HAHHY B
SI0Xy T'uberm CO3HAHMY, JlaXe B SMITMPHUECKOH
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Hayke HUIyllero Gasel [/Is CBOMX, I'opops crioBaMH Beroro,
"PpAHCLIEH3YCOB .

MbI yMae, UTO coBpeMeHHasi CHMBOITUCTAM Hayka M TOUHbIe
3HAHMY, TOMONHEHHble M TiepepaloTaHHBIe COBPEMEHHOM Xe
UJearTHCTHYecKol duocoduelt, HCTONE30BATTHCh CAMBO/THCTAMY B
HHTepecaX TMOCTPOCHUS M a/TMCTHUECKOH SCTETHKH. |

Ho wMbl [yMaeM fTakxe, UT0 B peaCUIMTALMOHHOM
TIEPEOCMbICTIEHHM MCTODHH CHMBO/IU3Ma, KOTOpOE XapaKTepH3yer
MeMyapbl Berioro, MMeeTcs H T0 TIOTIOXHMTENBHOE CONEPXAHNE, UTO
370 TiepeocMBICTIGHHe BbIpaXaeT Takke W OTPOMHBIN polece
6ops6sl Bermoro 3a mepeocMbiCrieHMe COGCTBEHHOM TBOPUECKOH
padoThL.

Moker GhiTh, HM B OIOHOM M3 mpouaBefeHuit Beroro oy
IIPHHIMIIHA/LHEIE IIPOTHBOPEUNd €ro Pa3BUTHY He [Pe/ICTAB/IeHbI
¢ TAKoM TIOPABHTEIIHHOM OTUETIIMBOCTHIO, Kak B ero "Mackax" (1933
r). '

B sroM pomane bBenmbiii mocraBMn cefe 3ajauy I0KasaTh
LIMPOKYI0 KADTHHY GBOMOLMM JIYUNIMX  TIpeficTaBUTeNel
akafeMyueckoll  JODEBONIOLMOHHOM — MHTENVIMMGHIMH K
MHPOBOG3PEHHUIO IIpo/IeTapHaTa. :

Tlyms npogeccopa HopoSkuHa ¥ HIOEONMOTMY COLMANIHIMA —
TAKOBA TeMa ITON0 COLHAIBHOMO POMaHa.

W Bensiif mbitaercd IOMUMHMTD 9TOH ITPHHITAIIHAABHOM
3aJ1aye CBOIO XY IOXECTBEHHYIO CHCTEMY.

"Mack’® — OTOT COLMA/BHBIA poMaH o6  orioxe
MMIIEpHATHCTHUECKOM BOHHBL, O TOHAX, HEIOCPELCTBEHHO
Tpe/IMIeCTBOBABIIAX peBoromuH 1917 Tofa — COXpAHSIOT Bee
OCHOBHbIE OCOGEHHOCTH TIOJTHKM CHUMBOJIHCTHUECKOH ITPO3bI
Beroro. Y mpexpe Bcero — MysbIKasiHOe ''CHM{OHMUECKoE

BOCIIDHSITHE JEHCTBHTE HHOCTH.

Takolt MMEHHO CMBICTT MMeeT TO OGCTOSTENILCTBO, UTO BECh
poMaH —— OTa DHTMHMUECKas TeMa B IIpode —— OGBe[MHEH
3ByKkoo6pasom:| Manmpo. Bech pomaH HHCTpyMeHTOBaH 3ByKaMH,
BXOLSIMME B CJoBo ' ", "Macky’ -~ g 6bl ckazanm —
SBIFI0TCA Haubornee KJ1aCCHUECKOU WUTIOCTpaLyeH
CHMBO/THCTHUECKOI TeOPHH 3BYK006pasa.

IloBecrpoBatermHEl Metom A. Beroro — ero screTmueckas
cucreMa — B "Mackax' yxe He gBndercd OpraHHUECKHM
BHIpAXHHEM €ro HIeHHON TOBHIIN: OMHTHYECKOE COSHAHKE A.
Beroro oforHamo paaBHTHEe €ro 3CTETHKH, BCTYIWIO C HElo B
NpoTHBOpEURe| M OKa3aJioch. YTO 3CTETHUecKad cHereMa Beroro
cymectsyer B "Mackax" o060COGIIEHHO OT NPHHIMIHAILHOIO
cuzica "Macok'”,

MeTon DefleHMS IOBECTBOBAHHS — I'poTeck, xénandyp,
KOMMUECKHE H MHOIO3HAUMTE/IbHEIe HETIOMO/IBKH — BeCh apCeHa
d)nnocabmecxé)ﬁ HpoHUMM Beroro — cocymecTByer ¢ HeiHoN
cyTsio "Macox”, |

Tax, mania 0 3BepckoM yOmiicree MaHmpo, Heckompko
uanommalomeéa y6uiicrso PaciytnHa, 060GHaueHa KOMMUECKHM
sarmaBieM "CEOKM K HOBRIM BoaMoxHocrsM”. Hpusas mumme
noaemmnanmi HoAuepkuBaeTcs "pBaHOM KoMIosHMIMel' -—
KPOIIEUHBIMY I'TIaBKaMH, Kak ORI KMHO~KanpaMd. [lopectBoBaHme
npuoGperaer HPOHHYECKOTO YHUUTOXEHHS TOIO OCHOBHOIO
InaHa poMaHa, KOTOPHIA B poMaHe yrbepkfaercd. Kaweres, uto
BCe Te CDeHdCrBa, KOTopuMu A. Bermni nomsayeres B cBoeM
IpOM3BEeNIeHUH, KATaCTPOJHUeCKH BIGECH/TMCH M OOPYIIHJIMCH Ha
TIPHHITMITHATILHOE COTiepXaHHe COIHAHMUS [THCATE/ISL.

Jdra mporubopeunnocts "Macok”, sror OyHT JHTEpaTypHBIX

]
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CpellCTB —— €C/IM II03BO/IHTh cele 00pa3HOe BhIpaXeHHe —
KapTHHa BeJIMUeCTBeHHas Y paMaTHUecKas.

Karactpoduueckne nporusoperss B "Mackax' IokassIBaior,
KAKOro BefTUKOrO IIHCATens, MAYINErO K  PEBOTIOLMOHHOMY
MHDOBO33DEHMUIO, I10TePSI/Ia COBETCKas JIHTepaTypa.
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Review

The Russian Symbolists: An Anthology of Critical and

Theoretscal
E. Peterson.
(cloth).

Thanks

Wrilings. Edited and translated by Ronald
Ann Arbor: Ardis, 1986. 223 pp., $25.00

largely to the efforts of the Ardis

publishing—house in Ann Arbor, the amount of
Symbolist [fiction now accessible to non—Russian

speaking re

ers both in America and in the UK. is

very considerable. Ronald Peterson played a valuable
role in this process of cultural dissemination, in respect
not so much of what he actually succeeded in

publishing during his tragically brief career — Belyj’s
Complete Short Stories (Ardis, 1979) was his major
modernist translation — as of the fact that he saw the

importance of alerting Anglo—American readers to the

significance of the Symbolist cultural endeavor as a ..

whole. To this end, he judged that the time was ripe
for producing an anthology of theoretical and critical
works by Symbolist writers as an attempt at outlining,
in a preliminary way at least, the cultural context and
literary rationale which underlay their primary
achievements in poetry, drama and fiction. The result
was the k now under review — a collection of
some two dozen articles and reviews featuring all the

leading Sym
of manifest
journals.
the pieces

bolist writers, supplemented by translations
> statements from four of the Symbolist
[he arrangement is chronological, most of
are translated in their entirety, and only

three have ffxppeamed in English before.

After a
the book op

short historical introduction by the editor,
ens with extracts from Mere¥kovskij’s "On
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the Reasons for the Decline, and the New Currents, in
Contemporary  Russian  Literature,"  which are
particularly valuable for the way in which they focus
attention on the Goethean definition of symbol versus
allegory. Brjusov’s introductions to the three Russian
Symbolists collections are also given, as are Vladimir
Solov’ev’s ironical, yet obviously delighted, responses to
them — all works which reveal the hope, the youthful
good nature and the intellectual vigor of the
movement’s debut in Russia. A little later we
encounter Brjusov’s celebrated manifesto, "Keys to the
Mysteries," published in the first ever issue of Libra
(No. 1, 1904), an article notable both for the way in
which Brjusov clears the theoretical ground for
rational aesthetic investigation in the future, and also
for an eclectic and quite illogical nod in the direction
of mystical symbolism. The stage was thus set for his
later, bitter polemic with Ivanov, Blok and Belyj on
the crucial importance of distinguishing between
artistic means (symbolism as a form of art) and
artistic ends (symbolism as a world—view). This, the
great debate of the "end of Symbolism," is fully
represented in the present volume.

Critics will never agree as to precisely what
material should be included in a book of this sort, of
course. I personally wonder at the editor’s decision to
focus quite as much attention as he does on
Konstantin Bal’mont, for example — never in himself
a theoretician worthy of study, after all (see his
"Elementary Statement about Symbolist Poetry"
included in this volume), and, of the Symbolist
"greats," the ome who has probably worn least well
with posterity (yet substantial reviews of his poetry by
both Brjusov and Annenskij are included here).
Similarly, I find Zinaida Gippius’ contribution to the

contel.nporary debate ‘on "decadence" and social
mora!xty somewhat oblique, and Belyj’s riposte to it
ma:rglnal to| the point of irrelevance. This was coterie
writing of the worst kind. On the other hand, I
should have -welcomed one of Belyj’s m;re
full-blooded defences of the role of "theurgy" in
Symbolist art (his 1908 article on Brjusov "A Wreath
of Laurel," reprinted in The Green Field, 1910) and
almost any of Ivanov's early programmatic articles
("Two Elements in Contemporary Symbolism," 19087).
These are | somewhat ungrateful quibbles, however.
fI‘he book succeeds very well in its primary aim which
is to pmv@de, by means of concrete examples, a
hterary—hist%orical context for reading the great works
?f Russian Symbolism. As the editor noted in his
mt;roduction,% however, "it cannot serve as a history of
this movement, which is the subject of another
volume, A | istory of Russian Symbolism, 1892—1917"
(p. 7). It is at least some consolation to kmow that
shortly before his death in 1988, Ronald Peterson
mapaged to| complete work on that second volume,
which he regarded as his most significant contribution

to Symbolis{ studies. Its publication will be
awaited. eagerly

Roger J. Keys, University of St. Andrews
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Review

Robert Mann, Andrei Bely’s "Petersburg” aﬁd the Cult
of Dionysus (Lawrence, Kansas: Coronado Press, 1986},
124 pp. :

Robert Mann’s book offers a comprebensive
illustration of the "Dionysian" motif in Belyj’s novel.
As such it will prove useful to scholars in the field.
The author's firm grasp of classical mythology
enhances the value of his reading of the novel. The
study is expository rather than argumentative in
character; it contains short, loosely—connected,
chapters which treat various aspects of the central
issue.

There are a few shortcomings in Mann's work
which should be addressed. Had the author paid full
attention to the implications of "duality" in Petersburg,
he would certainly not have found it contradictory
that numerous (if not all) elements of the text are
endowed with both "Apollonian" and "Dionysian"
moorings. Dual associations are fully manifest, of
course, in the figure of Peter the Great who, like such
levels of meaning as the "fourth dimension," the
"astral" activity and the dreaming consciousness, is all
but ignored by Mann. ‘

The author recognizes that the name of Sofja
Petrovna Lixutina contains dual implications: "Sophia"
stands for divine wisdom while "lixo" means "devil."
One wonders, however, why Mann does not question
the "devilish® connotations of the name Lixutin when
he discusses the lieutenant whom he regards as "the
central Christian symbol of the novel" (50).
Insufficient attention is° paid to the pervasively

sardonic - tone of the novel which tends to demystify
myth. Belyj’s is a modernist text whose "mythical
method" merges mythic and every—day experiences
thus bringing about grotesque figurations. ,

. The bulk of the book, which focuses on Petersburg
is followed| by a short essay about the influence thé
novel exerted on early Soviet literature. If the proper
treatment <§gf Babel’, Pilnjak and Zamjatin is "beyond
the scope” (p. 85) of the author’s study, it is
debatable v;vhether it is worth making a few general
comments agbout Belyj’s influence on these writers.

' Notwith%tanding the above criticism, the book is
interesting | and informative reading. The fifteen
well-selectg illustrations of Dionysiac themes in
Greek art highlight many of the features analysed in

the book which comes to the reader in a leasi
hard—cover | edition. pleasing,

Peter I. Barta, Texas Tech University
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Andrej Belyj: A Bibliography 1986—1987
Compiled by Julian Graffy
(N.B. Some materials from before 1986 have only
recently come to my notice and are included here.
Some materials from 1986 were included in last
year’s bibliography.)

1. Primary Material: Recent Publications and Reprints

"Sergeju Aleksandrovitu Poljakovu v den’ dvadcatiletija
Skorpiona ot starogo ’skorpionca’," in J. Malmstad,
"From the History of Russian Symbolism: Andrej
Belyj and Sergej Poljakov," Stanford Slavic Studses,
1, 1987, pp. 95~102.

Entry in the album of Serafima Pavlovna Remizova—
Dovgello, Russian Literature Triquarterly, 19,
1986, p. 304.

II. Translations

The Dramatic Symphony. The Forms of Art, trans.

R. Keys and A. Keys, and by J. D. Elsworth, intro.

R. Keys (New York: Grove Press, 1087).

Beitrige zur Rudolf Steiner Gesamtausgabe. Andrey
Belyj und Rudolf Steiner. Briefe und Dokumente,
trans. V. Fedjuschin, No. 89/90 (Dornach: Michaeli,

1985). *

Reminiscences of Steiner (Ghent, New York: Adonis
Press, 1987); includes excerpts from memoirs by
Belyj, Asja Turgeneva and Margarita VoloSina. *
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HOI. Letters

Letter from M. A. Beketova and Belyj’s reply (1931) in
memory of Blok, Aleksandr Blok. Issledovanija 1
materialy, resp. ed. Ju. K. Gerasimov (Leningrad:
Nauka, 1987), pp. 249-262. :

Two letters from Xodasevié of 1921. Vo 3
y Voprosy literatury,
9, 1987, pp. 241-242, e "

Two' letters to Pasternak of 1928 and 1930, Voprosy
literatury, 8, 1986, pp. 274—280.

Twelve letters to Sergej Poljakov in J. Malmstad,
"Fro.m the History of Russian Symbolism: Andrej
Belyj and Sergej Poljakov," Stanford Slavic
Studies, 1, 1987, pp. 71—102.

IV. Secondary Sources

Andrey Bely: Spirit of Symbolism, ed. J. Malmstad
(Ithaca and London: Cornell University Press, 1987)
375 pp; ciontains 10 articles, listed individually; ,
henceforth abbreviated as Spirst.

AgiSeva, N.
"Andrej Belyj i teatr," Sovremennaja dramaturgija,
3, 1986, pp. 268-276.

Aleksandrov, V. E, ,
"Kotik Letaev, The Baptized Chinaman, and Notes
of an Eccentric," in Spirit, pp. 145—182.

Arefeva, I. G.
"Memummm nasledie Andreja Belogo," in Iz sstorss
kul’tury ¢ ob¥¥estvennoj mysli narodov SSSR,
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Moscow, 1987, pp. 123—141.

Barta, P. |
"The ’Apollonian’ and the 'Dionysian’ in Andrei
Bely’s Petersburg," Studia Slavica Academiae
Scientiarum Hungaricae, 32, 1986, pp. 253—261.

" Bennett, V.

wEsthetic Theories from The Birth of Tragedy in
Andrei Bely’s Critical Articles, 1904—1908," in
Nietzsche in Russia, ed. Bernice Glatzer
Rosenthal (Princeton: Princeton University Press,

1986), pp. 161—179.

Beyer, T. R., G. Kratz and X. Werner,
"The House of the Arts and the Writers’ Club —
Berlin 1921—1923," Russtan Berlin: Publishers
and Writers (Berlin: Berlin Verlag, 1987). *

Carlson, M.
"The Silver Dove," in Spirit, pp. 60—95.

Cassedy, S.
"Bely the Thinker," in Spirst, pp. 313—335.

"Bely’s T‘heory of Symbolism as a Formal Iconics

of Meaning," in Spirit, pp. 285—312.

Cooke, O. M.

"The Humorous Profanation of the Sacred in Belyj’s

Moscow Novels," Russian Literature, 21, 1987,
pp. 217231 ~

Elsworth, J.
" Moscow and Masks," in Spirit, pp. 183—215.

Flaker, A,
.”Rox’na.%;? o revolucionarnom gradu (Andrej Bjeli),"
in his Ruska avangarda (Zagreb: Globus, 1984)
pp. 79-96. ,

Fleishman, L.
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News from the Front

Professor Zoya Yurieff of New York University is
writing a book entitled Tvorimyj kosmos u Andreja
Belogo, (Andrej Belys: Cosmos—in—Creation).

k%

From the University of St. Andrews Professor Roger
Keys shares with us a few epistolary details from A.
V. Lavrov, one of the leading Belyj scholars in the
Soviet Union, who has just prepared an edition of
Belyj’s poeins of 1923, and is presently working on a
new edition of Belyj’s trilogy of memoirs.

* %%

Prof. John Malmstad sends word about two projects:
1) editing, annotating and introducing an unpublished
lecture by Bely] on Pulkin for publication, and 2) a
book-lengtl% publication of Belyj’s correspondence with
Petr Zajcev.

)
|
| hx
|

We regret that in pubhshmg Prof. Amy Mandelker’s
abstract in the fifth issue on page 51, we omitted one
line. The middle of the first para.graph should read as
follows: "a notion of synaesthesia which is a result of
total iconic cohesion with the divine. His views are
thus distinct from those of other Symbolist
poet—theorists..."

A%k
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Few people are aware that perhaps the best textbook
on Symbolism, incorporating lengthy introductions for
individual authors and selections of original texts is
Russkaja  literatura konca XIX-nafala XX veka
(1890-1917), Volume One (Budapest, 1981) by Prof.
Lena Szilard. The article on Belyj introducing his
poems and excerpted prose pieces should be required
reading for every student of Belyj. You can order
directly from: KULTURA, Hungarian Foreign Trading
Company, P.O. Box 149, H-1389 Budapest, Hungary.

* %k %k

Professor Alexander Woronzoff of Smith College has
written a review of the American edition of Belyj’s
The Dramatic Symphony, trans. by Roger and Angela
Keys and Forms of Art, trans. by John Elsworth. It
came out in The New York Times Book Review, Oct.
4, 1987.

* ok

Belyj’s Petersburg seems to have entered the ranks of
"punk" literature. Kathy Acker’s new novel Don

 Quizote incorporates copious passages obviously under
the phantasmogoric influence of the Russian original.
Thanks goes to Prof. Eduardo Urbina, a Hispanist
from Texas A&M University, for bringing this to our
attention. :




