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Note from the Editor

We woul%d like to inform all members of the Belyj
Society that inspite of the late appearance of the
present issu¢, Number 6 will appear as all previous
ijssues have %in the past, that is, at the end of 1987,
K you are planning to send any materials, please do
so by mid—November. Do note that the Newsletter has
found a new residence on the campus of Texas A&M
University, so please continue to send your documents,
notes, abstracts, announcements of new publications
and projects§ requests for information about seminars,
symposia, and the like, to the new address provided.

We encourage a somewhat broader approach for
future issues. We are now in the process of
commissioning book reviews, reviews of important
articles, plays, analyses of holdings in libraries and
personal archives, for the benefit of scholars and
students. Please enlist the support of not omly Belyj
scholars, here and abroad, but anyone interested in
Russian Symbolism. With a larger membership the
Belyj Society may one day support a full-bodied
journal. Lel me take this opportunity to thank Prof.
Zoya Yurieff of New York University for informing her
Belyj seminar students of our group. Graduate
students planning your dissertation proposals may wish
to seek a jorum to air your ideas. Consider the
annual AATSEEL meetings as such a place.




In Memoriam
Bonald E. Peterson
1948—-1986

It is with profound sadness that we record the
death of Ronald E. Peterson on April 17, 1986. His
untimely death at the prime of his career elicited
shock and great sorrow from his friends and colleagues
in Russian. His scholarship was of especial interest to
Belyj scholars, as shortly before his death he had just
completed his major work, The History of Russian
Symbolism, 1882-1917, which has been accepted for
publication. In addition to this was a completed
anthology of critical writings by Russian Symbolists, a
work on the correspondence between Edvard Grieg and
Tchaikovksy and three forthcoming translations: Belyj’s
"Third Symphony," Aksenov’s Qur Golden Ironburg
and Iskander’s Bunny Rabbits and Boa Constrictors.
We are fortunate that he was able to complete these
volumes, despite his illness.

Ronald Peterson was born in Ontario, Oregon on
August 26, 1948. He held both a Bachelor's and a
Master’s Degree from the University of Oregon in
Eugene. In 1977 he defended his dissertation on
Belyj’s short stories and received his Ph.D. from
Harvard University. Shortly thereafter, he published a
complete collection of Belyj’s short stories in the
original, as well as a volume of translations of these
stories. His revised dissertation served as a companion
piece to the translations and represented the first
monograph on Belyj’s short fiction, Anrdres Bely’s Short
Prose (1980). Using this research, Professor Peterson

published several aricles on Belyj’s early literary period
and other figures of Russian Symbolism.

In the |course of his career Professor Peterson
taught at the University of Oregon before becoming
Assistant Professor at Occidental College. Ron
Peterson’s teaching encompassed nearly the entire field
of Russian: language, literature, culture and folklore.
He also taught courses in composition and European
culture. His devotion to teaching can only be termed
exemplary: levidence of his commitment was revealed
shortly befegre he passed away, when he insisted on
teaching his class, inspite of the terrible pain he bore.
Few scholars have mastered as many languages as
Ron had. |In addition to Russian, he had a perfect
fluency in Bulgarian and Norwegian, as well as a
reading knowledge in German, French, Swedish and
Danish. Bulgarian and Norwegian figured prominently
in his m{any other research interests. Professor
Peterson served his profession well as a book reviewer,
as a frequent organizer of conference panels, in all, as
an active | participant in numerous professional
organizationés.

|
Beyond 'his excellence as a Belyj scholar, Ron

Peterson will be remembered for his enthusiastic
partlcxpatxoxﬁ as one of the founding members of the
Belyj Soc:et%y From the inception of the Newsletter,
Ron provxd generous editorial assistance; he served
as president of the Belyj Society in 1985, contributed
several shon}t articles to the Newsletter, and helped me
to compile gthe lengthy Belyj bibliography in Number
2, 1983. EAH of his articles were notable for a
meticulous (concern: for detail and accuracy. Always
his attltudei: was distinguished by a desire to see the
job done well.

§
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On a personal note, I was present at the memorial
service in Ron’s honor at Occidental College. It was
most moving to witness such a gathering. Hundreds
of students, friends, faculty and colleagues came forth
to pay him hommage. Although a quiet and
unpretentious individual, Ron was a person of superb
character, always ready to lend a helping hand, always
gracious and honest. We extend our deepest
sympathy to Ron’s wife, Nadya, and to their daughter,
Ingrid. The Slavic field has lost a man who gave
much to his profession and to those around him and
someone who would have accomplished a great deal
more had he lived.

Olga Muller Cooke

RBonald E. Peterson
Publications

1978

Johan Borgen, "The Summer House," Scandinavian

Review, Vol.
Norwegian).

66, No. 2, 51—5b6 (a translation from

1979

Andrej Belyj, Comﬁlcte Short Stories, trans. R.E.P.

(Ann Arbor:

Andrej Belyj
von R.E.P. {
Russian.

Andres dei%]

Slavonic Mo

Ardis).

, Rasskazy, gesammélt und eingeleitet
Munchen: Wilhelm Fink Verlag); all in

1980 '
s Short Prose (Birmingham: Birmingham
ographs, No. 11).

"The Enigma of Andrey Bely’s First Marriage," in

Andrey Bely
(Amsterdam:

"Russenorsk:
Norwegian R

Centenary Papers, ed. B. Christa
Hakkert), 63—67.

A Little Known Aspect of Russian—
elations," Studies in Language, Vol

4, No. 2, 249-256.

Old Believers

1981
(Portland, Oregon: Northwest Media

Project); a booklet to accompany the film "Old

Believers."

1982

Johan Borgen, Lillelord, ed., with an introduction

by R.EP., 1

ans. Elizabeth B. Moen and R.E.P. (New
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York: New Directions; London: John Calder).

"Andrej Belyj and Nikolaj Vedenjapin," Wiener
Slawistischer Almanach, No. 9, 111-117.

"Andrej Belyj’s *Third Symphony’: Return or Demented
Demise?" in Russian Literature and Crilicism: Selected
Papers from the Second World Congress for Soviet and

East European Studies, ed. Evelyn Bristol (Berkeley
Berkeley Slavic Specialties), 167—175.

"Time in The Gift," Viadimir Nabokov Research
Newsletter, No. 9, 36—40.

"Johan Borgen and Dostoevsky: Some Remarks,"
Germano—Slavica, Vol. 4, No. 2, 101-107.

1983
"Mikhail Bulgakov and Goethe’s Wagner," Germano—
Slavica, Vol. 4, No. 4, 217—228.

"The Writer as Alien in Sinjavskij’s 'Pxenc’," Wiener
Slawistischer Almanach, No. 12, 47—53.

Review of Magnus Ljunggren’s The Dream of Rebirth:
A Study of Andrej Belyj’s Novel Peterburg,
sbid., 381—38b.

"Andrej Belyj: A Bibliography since 1964," compiled
by Olga Muller Cooke and R.E.P., ABSN, No. 2,
16—80.

1984
"Vesy: Its Zodiacal Title," SEEJ Vol. 28,
No. 1, 89-92. :

Review of Méetropol’, sbid., 128—130.

"Zemblan: Nabokov’s Phony Scandinavian Language,"
Viadimir Nabokov Research Newsletter, No. 12, 20—37.

Review of V.,

Aksyonov’s The Island of Crimea,

SEEJ, Vol. 28, No. 3, 410—411.

"Certain Misconceptions about Belyj," ABSN, No. 3,

11-15.

Review of J.D. Elsworth’s Andrey Bely: A Critical

Study of the

Review of St

Novels, SEEJ, Vol. 28, No. 4, 546—549.

udies sn 20th Century Russian Prose,

ed. Nils A. Nilsson, WSA, No. 14, 349-352.

1985

"Grieg og Tsjajkovskij: Deres bekjentskap og

korrespond:

" Norsk Musikkisosskrift, No. 2, 38—43.

Review of Kornei Chukovsky, The Art of Translatson:

High Art, SE

EJ, Vol. 29, No. 2, 221222,

"Knut Faldbakken: A Norwegian Contemporary,"

Scandinavian

"Konstantin
Kristensen,"

Review of V

Review, Vol. 73, No. 3 (Autumn), 80—85.

Bal’mont’s Norwegian Acquaintance, Dagny
WSA, No. 15, 67-73.

Aksyonov’s The Burn, SEEJ, Vol. 29,

No. 4, 488—489.

"Andrej Belyj and Dagny Kristensen, Vesys Norwegian
Correspondent,” ABSN, No. 4, 30—34.
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1986
The Russian Symbolists: An Anthology of Critical and

Theoretical Writings, ed. and trans. R.E.P. (Ann Arbor:

Ardis)

Forthcoming
V. Aksyonov, Our Golden Ironburg, trans. R.E.P.
(Ann Arbor: Ardis).

F. Iskander, Bunny Rabbils and Boa Constrictors,
trans. R.E.P. (Ann Arbor: Ardis).

A. Bely, The Return: Third Symphony, trans. R.E.P.
(Ann Arbor: Ardis).

"Symbolism in Bulgaria: A Reexamination,"
Balkanistica.

Accepted for Publication
A History of Russian Symbolism, 1882—-1917, ed.
O.M. Cooke (Amsterdam: John Benjamins)

Submitted for Publication
Edvard Grieg and Peter Tchaikovsky: Their Frzcndshxp
and Correspondence.

Unpublished Manuscripfs
Going Places: A Contemporary Russian Reader.

"Motival Sources in Elin Pelin’s Pod manastirskate loza.

Papers Presented at Scholarly Meetings
1980—1985

"Andrej Belyj’s ’Third Symphony:" Return or

Demented Demise?" Second World Congress for Soviet

and East European Studies, Garmisch—Partenkirchen,
1980.

"Vasilij Aksenov and Russian Experimental Prose,"
AATSEEL, Houston, 1980.

"Pasternak’s Prototypes in Doctor Zz’vago,"
Southern California AATSEEL, UCLA, 1981.

"Time as a Riddle in The Gift," Southern
California AATSEEL, USC, 1982.

"Kazakov and Rasputin: The Changing Mores," UCI
Symposium on the 1960’s and 1970’s in Soviet Russian
Literature and Society, UC—Irvine, 1982.

"Symbolism |in Bulgaria: A Re—Examinatibn," Third
Joint North | American Bulgarian Scholarly Meeting,
Harvard, 1932. '

"Andrej Belyj and Boris Pasternak," AATSEEL,
Chicago, 1982.

§
"The Writer as Alien in Sinjavskij’s 'Pxenc’," Southern
California AATSEEL, UCLA, 1983.

"Grieg’s Iini%act on Russian Culture," International
Grieg Symp%mum, San Diego State University, 1983.

E
"April 1906g A Turning Point in Russian Symbolism,"
AAASS, ha?lsa.s City, 1983.

"Fictional Eslements in Nabokov’s Introductory
Remarks," \?Vestem Slavic Studies Association,
Stanford, IT

11
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"Vasi]ij Aksenov’s Crimean Island and Messianic
Mainland," Southern California AATSEEL, UCLA,
1984,

"Andrej Belyj and Norway," included in the
contributions to the International Symposium on
Andrej Belyj, Bergamo, Italy, 1084.

"loann Exarch’s Shestodnev: Focal Point for a
Contemporary Literary—Critical Controversy," AAASS,
New York, 1984.

"Fazil’ Iskander’s Moral and Political Satire:
Kroliki i udavy," AATSEEL, Chicago, 1985

"Nina Petrovskaja: Russian Modernist Writer in
Esztremis," AATSEEL, Chicago, 1985.

Andrej Eﬂolyj’s "Kul’tura v sovremennoj Rossii"

§ Thomas R. Beyer, Jr.

Andrej léelyj’s article on "Culture in Contemporary
Russia" was printed in the major bibliographical
journal of 'the emigré community in Berlin, Novaja
Russkajo Kpiga, I (January 1922), 2—6. The article
was reprinted from a public lecture by Belyj, given on

Wednesday,| December 14, 1921 in the Logenhaus
( Kleiststra.ssv; 10).The talk, entitled "Kul’tura
sovremennoj Rossii" was the first public lecture

sponsored by the Russian House of the Arts in Berlin,
which had been founded the previous month by Belyj,
Aleksej Tolstoj, Aleksej Remizov and others.!

A report| of that lecture can be found in an article
by Mixail Svare, "Andrej Belyj on the Future of
Russia" in the Berlin daily newspaper, Golos Rossii,
845 (Dec. 21, 1921), 2. The article itself was reviewed
in Rul’, 390 (February 26, 1922), 6.

Belyj’s first major public address in Berlin was
both profo£ndly personal and a daring defense of
Soviet Russia, accompanied by a mild attack on the
emigration. | Belyj speaks of those "who have
emigrated- in;to the abstract sphere of lifeless principles,
into remembrances of the past." Ironically, Belyj
turned more and more to memoirs, first of Blok and
then of himsgelf, during his two years in Berlin. In his
praise of the young proletarian poets we can find a

hint of why

Belyj eventually returned to Soviet Russia.

He had drawn sustenance from those young poets,

from young
image of R
Berlin in Oc

people in general, and it was to that
ussia that he fled from a disintegrating
tober of 1923,

13
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! For a fuller discussion of Belyj’s role in that
organization see Thomas R. Beyer, Jr., "The House of
the Arts and the Writers’ Club: Berlin 1921-1923"
forthcoming in an as—yet—untitled collection to be
published by Berlin Verlag Arno Spitz in 1987.

Kynsrypa B CoBpemennoit Poccun

HKynsrypaas xm@sab coBpeMeHHol Poccmm

OpeicTaBIMeT CcoGoM HOecTPYIO CMech MHPOTHEO—
peuHii mu xgpaﬂmoc'reﬁ; KpacoTa nepensieTaeTca ¢
Geaobpa3AeM, I'C/IOBHEIE YTolldHA C KXOHKpeTHeH—
IIAMA  NOCTAXCHMAMH B 06/1aCTH HCKYCCTHA,
3aboTa 0 Iycke Xxieba, omexne, ApPOBAX nepe—
OeTaeTcd | ¢ MBCAAMM O BeunocTm m o I'pofe;
CMepTh H BOCKpeCeHHWe, TIHfesib H poXIeHHEe
HOBOM KY/IATYPH —— BCE 3TO CTOJKHYTO; HOpMA
OTCYTCTBYET.

C yBepeHHOCTHIO Opoxonsd 4Y9epe3 pan KapTHR
PyCCKOH XN3HW, NepeXHBas 9TH KAPTAHK B cebe,
yMHpas ©H | BOCKpecas HS OPOTAXEHHH OIHOIO
AHHA, —— Teepaams cebe: "Hopast Poccms poam—
71aCh: HCOK'TAHME OI'HEM OpoMAeHo."”

Omymenpe POXOeHHS elle He OTCTOSBIIHXCH
B popMe maell, AMOY/IBCOB, YYBCTB, BSCTETUUECKAX
A MOpaZBHHX OepeXABOHHAM CONYTCTBYET BCIOAY;
OHO JaeT cA/Iy HECTH H30 AHA B OeHb Henepe—
HOCHMEIEe OpeMeHa.

|

B xmsHB coppemennoit Poccmm y cpepnsero
9eJIoBeKa PTHATO Bce, HA UYeM OOCTPOH7Iach
HpeXHS A %naam Bepa B He3m671eMOCTH OGHITA,
YCTOSB MOpP&IH B I'oCYHapCTBEHHOCTH; KaXIgoe
Oo49TH  OOJICOBHATEeNhHoe, ABAXeHMe (Baxars
KHOOKY 3BOHK& —= OTBOpH/IACE ABEpPE; UPOTSHYI
PYKY 3a cq&’nqxota —— OH& OO/ PpYKaMH) Teneps
TpeSyeT OCOBHAHHS H Be/AYalIIero Hanps-—
XeHHus, OTHHMAaS, Kazasiock 651, SHEpPrMio Onsa
BCAKXOM aedTernisHocTH (ecim  Xodems, YTOGH
OTKPH/ACE ABEph, —— CTY4YH [0 HI3HEMOXCHHH;

15
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HyX 8 B CIOHUYKAX, —— Germ depes Beck HeBcknii);
cOpolieHs POPMEI; B /TIOAHA 3aXHIA B 6e3popMeH—
HOM; KaXZyI0 Bellk BHHYXJIEeHHN OHH CH3HOBa
HB3HIBATH, CHI3HOBA HN306peTaTh. Ho B o»TOM
Neppo3ieHHOM X80oCce, 38KOHOONIABHIEMCHA O
KOJIDAKOM BCeofnieroc rocygapCTBEHHOI'O peXHMa,
~—380H7I0CE 34eCh H TAM SpKoe, HHIOAABAAYAaIbHOE
THOpUECTHO. 3ApPaBHH CMEBIC/I OOPOKHHYJICR; ONSH
TOI'C, Yy KOro He ORJIO HHK8KOIO XHZIHEHHOIO
CMBICJIA, KpoMe oO6HKuYHOro, ''sapasoro”,——c 1918
roza HacTynmsi koHen Poccmm, xXmaHE Boofiie,
XHA3HN XHBOI'C, HHAHBAAY&JIBHOI'O H, OCO3Ha—
BaBIIEro cefd JIAMP CYSBEEKTOM, OPOPM/IABAIOHIBM
gpenniexamyio NeUCTBATEJIFHOCTH; PYXHYZIa OHa,
m — aro Takoe g? Cy6SwexT Ppopmsr? Ho $hopmsr
TO H HEe OKA38JIOCh: He OKA3AJIOCh M CYOBEeKTa
dpopMBl; OH HonaxeH ORI HCYEe3HYTh, H OH ——
Hucyea.

Hcueanobsenne o6mBaTeNnsd, cyOBREKTa 3APABOIC
CMBICJIa, DepexHABana Mwu B 18918 - 1919 rogax,
KK KapTHHY AeMOopa/Ii3aIjHA MHOI'HX CO3HAaHHM,
He CcOOCOCHHX HH OOAHATHCA HaL XaoCcoM Gea—
popMeHHOr0o, HH HAYYHTHCH CTPOHATH XKH3HB
H8 NOPpHHIHANAX TEeKydeHd CTHXHH; DTH, CTHXHEIO
zaxneCHyBHIAeCHd, OONIZIA KO [HY; B TAM, Ha OHe,
3aXH/IA B JodesioBeuecKkMX (opMax BecHYECKOH
OemMopanuaanaid. Biinno MHOro xapruH rmbenns;
HO CcO/B 3ApPAaBOr0 CMBIC/I&a HE OCOJIR/I& CTHAXHIO
xpann. [IpanoaRsBIIMecs Haz XA3HMO? OnHHA
SMHIPHpPOBAJIA B al6CTpaKTHYIO chpepy Oeaxma—
HEeHHEIX OPHAHLMUIICB, B BOCOOMHHAHHY O Opoll—
ZIOM; ®H 'TaM, B CTpaHe BOCIOOMHHAHHMA, OHH,
OTpe38HHEIE OT CJIOXHOI'C OpoHecca nepenias—
JZleHAs CO3HOHHS, NOPOJCAXAIOT HNOBTOPATH H3
rona B roa: "Ara, —— 49TO NOJIYYHIOCH! BHAZIHATE,

BRAATE ——
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s oOpas!” Ha ongHOHU uYallke BeCcOB

NOKOHTCH cO3H8HHe HBana lBankiga, Ha Opyrou

— MRAJINTAOHK HKHEBBRIX

MYyQ9HATe/1RHC
HOCTH H BC

COBHAHHHA PpyCCKHX,
BIYIIUX KPpHUTEpHEB He¥CTBHATENIb~
elle HSe HMEIOIHBX IOTOBHX OTBETOB;

B yalkxa BeCOB ¢ Cco3HaHHMeM lBaHa VpaHmua —
nepeBemiABgeT: ""Ara, BpaATe, 9 O OpasY’
HWpan HBanma 6N/ 0Opap; HO GHBINIAS NOPaHOTA
ero NpuBesif.. K 3MHUTPDANHMH H3 CTPaHK XHBONH,
XOTh MYYMTE/IBHOM XH3HH; TeOeps OH NpaB —— "B

CTpaHe BOCIIOMPAHAHHH'', & 3T CTPAH& —— OTHJ/Ie—
H9eHHHEe NOHATHA lMpana HBaHRYa, KOTOpHE OH

38 ODepecMo’]
OepecMoTpe]
K cefe B
nnasaeTr y
ronoBa ero
BeTBLIO HE ¢
O TI'OJIOBHOM

'POM UYXKHX OOHATHH He yIOOCYXHJICH
'hb ¥ ce0d B roziope. OH BO3BHCHIICH
TOJIOBY; H Teneps, OGe3TereCHEIM,
ceb B TFOJIoOBEe [0 BOO8M [OTOMNA;
BAKYNOOpeHa; M rosiy0hk ¢ MacZIAYHOH
MOXeT K HeMy HpHJIeTeTh: pasobherTcs
annapar: "Kak Tax? UYHro goGporo

MOXeT BOIHHKHYT: B Poccun, xorzna a4 yBe3

Poccaro y ¢

e6s B ronope? Haxas Takaa Poccmu?

I[IycToe Mecn

.ol? (14

Apyrae
nepBO31aHA]

COBOM: BO3B)
CTBO HOBBIX
XHA3HHA CHHAZ
HEKR' T
pPa3BHRBAIOT
CcXeM, uepez

A2 ''BO3BEICHBIIMXCH"” H8JI XA0COM
M —— BO3BHCH/IACE OPYIHM. CHOO-—
MCH/IACE B YTOOHYECKOE CTPOHTENIh—
jopM XH3HH, HrHOPHPYIOHICE PpOCT
y; OocnenHue,  oTBeTCTBeHHNEe padoT—
apnOpopo6poB B UycocHaGapmopii!
Or'poMHOE GYMAXHOEe NPOA3BOIACTHEO
KaxZhe TPH Mecidna cooSpasHo CXeM

NnepecTpadBad CBEPXY A0 HH3Y Oe/bie CHCTEMEI
ydpeXOcHHN H 23871HBAA achasIFTOM rocynapcT—

BeHHOM HHB
CHH3Y 3ese
a B CXX-

71IZIAPOBKHA BCHKYIO NOpOoGHBAIOINYIOCH
1. JTH XHBYT Be B XX—M cTOo/neTAn,
M; B H8 BCHKYIO MAC/IMUYHYIC BeTHH
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HOBOT'O KY/JIBTYPHOI'O TBOpPYECTH& CMOTPSAT C
TOUKH 3peHHUS achazisTOBIIEKOB: "3esieHas BeTBR?
Mo xaxoMy nexpery? 3anurs achansrom!’

Ho 3aenens oHOM Xy/nsTYpH CHIBHA. Ona
HHA C NOTOHYBUIAMH, HA C YIDeAINUMH B CTpaHy

BOCOOMHAHAHRHA, BA coO CTPpOHTECNAMHA XKH3HHA

CBEepXy, MeuUTaUIEMH O I'OMYHKYJ/e, HO HeyMeio—
mMHAMA I'OMYHKYZIa cozzaTs (BMecTo "I'OMYHKY/IOB"'
OONY4YaTCH 7d10F TIpyOke Mogernd ''TOMYyH-—
KY/IOB”, OT KOTOPDHX, K CUACTHIO, BHHYXICHEI
OTCTYOATE CAMH CTPOHTENHA XHIHH). Y rex,
Apyrax, TpeThHX, HeT NOANMHAHHOIO, CHOEro
CO3HAHHS, & 7MmP pasHooSpas3Hsie (POpMEI
BHepOMi; ecTh MAEpOAA nokod (0HA ¢ IMHUTPHpO-—
BaBIINME X ceCe B roJIoBY, TBEPAKNMH '‘HapeM B
ronose”); ®W ecTh HHEpHOHYA O8P8JIFIeZIBHOID,
paBHOMEpHOI'o ABAXCHHAA: aTa aoc/ie NBAS
CTPEMATEZIBHO BHBOZHT H3 BCSIKOI'O oprasnaa—
OHOHHOT'O [NEeHCTBHY; NpPe/ICTABATENIA PpeBOJIo—
NHOHHOM HMHEpHOWHM HHAYEeM He OT/IHNYaloTCH OT
peaknHOHEpPOB, MHEPTHBIX HOOKOEM; Te apyrae
—— "onTaATH' yTOOHH, 8BTOMATHAYECKH BHIMOJIa-—
9YUBAEMEIX HX BeTXHM CO3HAHHEM. B Tex m
Apyrux He 61710 NOIJIMHHOIC CTOJIKHOBEHHHA B
Ayme XH3HM H CMEepTH; Te H JOpyrae He
YMBApa/su KOHKPETHO; Te M ApyrHe He OpOpOC/IH.

Heopopocmiero  nmHHelt  1918—1921  rozos
PYCCKOM XHMSHA oCTasiach J/IAHMS  BCHKHX
OO/IRTHYECKHAX  DJKCOEPHEMEHTOB (0T KpafHHEX
OpaBhX A0 KpaUHHX 7neBHX). HE oaHO mnonaTm—
geckoe, ArATAIHACHHOE HAUHMHOHHE [OC/ICNHHX
7IeT He NPUBE/IO HA K GeMy: HO [0J| YXKACHKIMHU
yAapaMm BCHKHMX ODKCIEPHMEHTOB HMEHHO B
XHBOM cC7iIoe co3HAHME (He YTOHYBmeM ® He

y6exasmeN B a0CTpaKIME), BHKOBHBAIACE
NOoCTICAHAS | MY XECTBEeHHAN PelIAMOCTE: OCTAHO—
BATH Ge3nViOAHYIO CTYKOTHIO TI'OTOBEIX onpene—
7ZIeHUH B QOB y cebs B IoJjoBe (xanercxux,
ICEePpCKHX, Mapxcnc'rclmx) H OCTaTBCH C Open-—
cToame ACHCTBHATENIBHOCTEIO! ONHBCATH ee
TEeKY4YHe B HHA ¢ 9eM He CpaBHHMEIC popmEr, npn—
KOCHYTECH KX HAKONJICHHOMY MaTepHarZly CO3ZHAHHS
M OO CBOEMY YpasyMeTh.

K oToMy nomomnm nHamGonee neazasmcmMire
yME (Beex croen KYNBTYPRI, OOpa30BaHHA, BCEX
KJ1acCcoB H | BO3pacTOB, BCeX OpodeccHit H Beex
yc'rpeuneanﬂ) H uaro-xe B mrTore? Paspnanmcs
rojaoca o TOM, 9TO ¢ MHOI'OCOGPA3SHMEM JIOBYHI'OB,
MRpOBO33pEeHnid, BKYCOB, 38KOHOB OGCTOHT eio
HE Tak, KaX pHCOB&/Id HX TONCTHIE XYPHAJE
KaaeTCKBX, 3CEpOBCKHX, MEHBIIEBHCTCKHX §B
COZIFIIEBACTCKAX JIO3YHI'OB CTAPOre 0—BOEHHOT'O
H NO~peBONICHUOHHOTC BPEeMeHH.

Coepsa MHANBHEAYa/IBHBEE 3a4B/ICHHAS STA
3Byqa7d, KOxX KpadHUE CKaHZIel B TOM Jarepe,
roe 3asBZICHHASN pPa3/8BAJIACE; NOABH/IACH Gea—
KOPHICTHHE | "DeHeraTel’’ Bcex sarepeli; H 0o
HOBOMY BCTpPEeTHJIACH.

&

BpemMeneM BHARBEAAY&IBECTHYECKOro nepe—
XABAHUA lIepecHeHKHM BcexX cTapHx (pe—m
KOHTP—PEBOJIIOIIMOHHKX) JIOBYHI'OB GHJ/HM Troza
1918-1919—11; 5Te DepecHeHKa NPOHCXOLNUIA MO
OrHeM TpaXOaHCKOM BOHMHK, Kornasa GJIH3KHEe Mo
kpoBH YHMYTOX&JIH LOpYI' Opyra Ha $poHTex,
OpOK/IMHA/IA M MY4YW/IH ApPYyr' Opyra sa QpoHT-
aMn; B JIMIQ BCeM TIJIANe/iIa CMEepPTh: XOJIOHOM,
rosiofioM, Tu}i}ou; A oA, CAOYAINHEe B TeMOocepa-—
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Type HAXe 0° BRHHYXIOEeHHBIe KOJIOTh JIpPOBa ‘H
TAHKOM pACTACKHBATE JepeBiHHNE 3a60pH,
FIONM, H3IMYYCHHBIEC CTOSHHEM B XBOCTaX,——
BedYepaMH TAIAJ/IACE [10 TeMHHNM yaunaM MoCKBEI,
lerporpaga norperscs AYXOBHNMH HHTEpecaM
(renna MaTepmaZFHOrC He OHJIO); MHOXECTHO
HACTHRIX KPYXKOB, CTYXAH#A, OpPHBATHNX XYpPCOB
CYIEeCTBOBAJIA BONPEKH BCHAXOMY  BEpPOATHIO;
sonpockl © BeurnocrTm m o 'pofe nozHEMAJIMCEH
Teneps JICABMH, CTOAINMMH Depez, nAUoM Beu-—
HocTA B ['pofa; kOHeuyHO—Xe, —— DTH BOOPOCH H
CTABHJINCE, B pa3pemaZiick He Tak, KaK Toro
XOTe/Id SMHTPAHTH H3 XH3HR (y/1eTeBmEe 3a
rpaHEly CO3HAHHS HAA B HeJApa CO3HAHAA
"JycocHa6apMOB’); B BOOPOCAX M CTABAMBX H
pa3pemaeMKX 0O HMHOMY, BOepBHEe OOCHAPYXHAJICH

TOT HOONJIMBHEINA CABHATI' CO3IHAHHSA, O lCOTOpOM.V

MHOI'MM H€ OepeckaXxelllk HH 38 IpaHHAneH, HH
BHYTPH TrpaHHOB, BH60O DTOT CABHI OB BHCTpa—
J8H BCEIO CAOXKHOCTHIO HPOTHBOpEeuUYni, cocymecT—
BYIONIAX B OJJHOM CO3HAHHH M CPHBAICHIAX MACKY
¢ yMepmero cMiicria (0O TpaauOUsIM MMEHYEMOI'o
"SApaBHIM’) B YCTPEeM/ICHEBSIX K KOHKDPETHOMY
CMBICJIY XH3HH.

Toasxo TOT, KT0o cxazan ceGe "Stirb und
werde”’, mponyumsn 3Ty HOBYIO CHOOCOGHOCTS:
OOHMCHBATH TO, UYTO €CTh, & He To, Yero cijaenyer
a priori oxmzmaTs ¢ TOUKHM B3peHHS TIOTOBOIC
7I03YHTA.

‘Becrnott 1820 rona noesedso BAPYI' KaKOHU—TO
6GypHOM, MOJZIHOM HOBEIX BO3MOXHOCTEH BeCHOM:
9T0 ''HesaBHCHMEHIE'' 7IIOOHM HOBOH, nyxom;oﬁ
peBOnONAA HOepexjIMKanuck Opyr ¢ Opyrou,

Ooxa Oe3BIMAHHNE; JTC HBaHymKka Adypauex
oKa3anca yMHee OpaThes.

Bcakad | KynsTypa ecTs nesoe MHOI'OOSpa3HBIX
Y3HaHHAM: OHA& eCTh 3HAHMEe uero /mbo B CBHZH C
geM Jméo OH& ecThs CO3HaHHe, TIre "co” ecTs
BOBCe He Mexaaneclcast cnstal., a nenoe opraH-—
B3Ma, T. €. Hekoe ''camo. HKynsrTypa kymasTyp
eCTh CaMO-cO—3HaHMe. rae “camo” mim Selbst B
nepesoie [&a Canckpur ects Atman MM NEIXaHAE
XKA3HA; ,T_[yrx ¥XH3HHA; CaMO—CO—3HAHHE YeJIoBeKa,
Kax nyxosaoro Ha4dazna, eCTs KYJ/ITYpPa KYJIBTYpD,
rne Kynstypa —— CO—3H8HHE, T. €. [eJive 3HaHHM;
TAKHMH 3HBHRAMH SBAYETCHS BCe MHOTIooGpsa3ne
HAYK, HCKYCCTB, CHCTEM MEIC/IA H BOJIR; TO, YTO
MBI Haamm?ma kynsrypoti B XIX Bexe, He mMmeno
HHK8KOIrO OTHOIICHHHA K KYARTYpe; 3TO OGHNAH
Pa3CMOTpEeHHAS HOpPCAYKTOB 4YeJIOBeUYecKOoros Cco3—
neass (Popu OmiTa, MMCA®m, wBaAenuli) ckBoab
apuaMy ozi;noﬁ B3 DTAX $opM, rage KyJABTYpHOe
gersoe npenc-rannsmocn BCcerzga B  oaHO—
SoxoM npo:mcuma. Kynsrypa Be B crapmeM, a B
CTAHOB/IICHNHA, He B $opMe, & B TBOPYECKOM
nponecce oOpa3cBAHMS MHOIO—pPa3/7IMYHSA  POpM.
Omymenne kpumaEca Bcell KY/IRTYPH GHJ/IO HaM
omymieHnel paadaBpmetica $HopMEI, B3ATOH BHE
CBA3A t])OpNE[ BRXOXZOCeHHEe M3 ONHOGOKOI'C 3HAHMS
B CO3HAHHE; OMYyINeHMe HE3ZHAHUH, THMH OOZ
yAaapoM BOMHKN, PEBOJIIOLHMEA H OOTPACEHHS OCHOB
XH3HH OHJO SSBCTBeHHHM HCOKTAHHAEM B Tpe6o—
BaHHEM HAWTH OEHTP He B OPOSKHHHE POPMEI (B
3HAHHAH), 8 B 0eENoM Kpyra opM, B cCO—3HAHHH; a
9TO CO—3HOHHME BO3MOXHO JIMIIF B NOHAMAHHH
"co'’, kxax ''camo” —-—; B ‘‘caMo—co—3HBHHH', B
AYXOBHOM Ha4arsie, B KOCMHUYECKOM pa3IMHpeHHAN
3aMKHYTOr¢ rpasgnaMm —-— "g''. Tax BRxon na
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rpaHdn OIYIIAJICH K&K TEM8; TEMA €CTh THMA
Xaoca; ¥ OT HaNIeTo yMeHHRS ckxazaTs "Ha Gyner
CBET' BOMCTHHY 38BHCHT: NepelTH OT 3HAHHN K
CO—3HAHHIO M/IH K HEe3HAHHIO. : o

"B Taxmx nDapaickcansHRIX C/OB8X JIAIIE
MOry onmacaTs S Ty CMYTHYIO Opasay o ''g', o
"CoBHAHMHM” H O AYXOBHOM BOCHPHSTHAH MHPS,
pPacHIApeHHOM HOBHIM CAMOCO3H8HHEM, KOTOPYIO
O0YyBCTBOBAJI pdJi JioAeld HOBOI'C CABHATa; B 06
9TOM HOBOM, Hpapae PoXJSeHHOHM KyZABTYpH (eme
He ojpoOpM/ICHHOMN), 3ame/in CTAXH Yy HOSTOB;
KROdmue CTPOUKHE OpPO3AHKOB HM OTBEeTH/IH
TEeM—Xe; O TOM Xe 3aroBopw/aH B OYG/AMYHBEIX
Gecenax, Ha NeKOANX, 4YyThk /1A He MHATHAHTY S
BOOPOCK © DBeuHocrn, I'poSe, CaMocozanaHHH,
== B 8YyOHATOPDHHAX, ABAa rofia HA38JZ BHHMABIINX
7RI NIO3YHIaM NO/IHTHYeCKNX NapTHil; FrOBOPHATH
Ha kxadpenpe o mnDocrieAHEM, TBOEM, HOEPEeXHATOM
TOGOK B XOJIOAHHX, 3HUMHHX CTEeHAaX, B OIHHO—
9ecTBe, BO MpaKe H B OKpyXeHHM THda, pas—
CTpeJ/IOB M BlIel, —— IOBOpHTHF O HEBHSTHeMIIeM,

HeONHACYEeMOM B (])opue OKa3ayZIoChk BOHCTHHY
HEOXHABHHBRIM COOHAJIBHBIM OeJIOM; KpAaTepHR
OepeBepHYJIACH: HeBHHATHOE CTas10 BHHTHHM;

BUYepa BHATHOe —— BHBETPEHHHM, HENOHATHEIM,
HEHYXHKNM, 9YXIBIM.

H Taxorl HeBHATHOEHd OXa38718CH NOJIATHKA;
H TaKOI HEeBHATHOEH OXasalach BYEpamIHASL
XypPHaNAcCTHKA. HuTepecano nonx 3THM yriaoM
3peHHAS. Ppa3CMOTpeTs HEeCKOJ/IBKO YacCTHOCTEH B
6HTe HACOZIOTHYECKHX NOCTPOSHHM, TPeCHYBIIHX
oo BCeM INBaM. :

—
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Hanpamep: Bomopoc o OposieTapckoM HCKYCCTBe
B OpONeTApPCKOM XYNBTYpe OAHO BpeMs OBl
IeHTpOM o@yxnenaa B CaMHX M[OpPOTABOOOIOX—
HHIX 7larepAX; B OJIHAX Jiarepsx a priori yreepx-—
A&/l MOMIE, CHZIy HW HOBH3HY NpOJI€TapCKOi
KyIRTYPHN,  TOYHO oOpedesZIdS B H3IMepad ee
POPMEI; OmponeTapckne MNOSTH AOJIXKHE e GHIJIA
nucaTs 0o BoraaHoBY xopesaumm, aMmMGamm, n3Ge—
raTh C/IOXHEIX DHTMOB; B HX [O93HH Me Aonxed
GEl7I yMepeTs HHAUBHAYAJIA3M; CaMoe "qa" nonm—
HO ORZIO MCUE3HYTH M3 HUX JISKCHKOHA, CMEHASCH
Ha "MBI'".

B OpOTHBONOJIOXHKX 71arepdXx He ocnapa—
Ba/IUCH DTH OPHIHAKH NOpPOJIeTAPCKOHM KYABTYPDEIL;
HO a priori nDponerapckas nos3EH OGLSIBAHNIACE
Ge3CHNbHOM, HEeHHTEpecHOHM M Ba/oM. U opone—
TApCKHE OOSTH PpHCOBAJIACE TeHACHOHUOIHBIMH
MOZIOADAMH C KBAAPATHRIMH OOAGOPOIKAMH,
€AHHCTECHHAS  MHCCHHA  KOTOPHIX pasCHBaTh
MonoTaMi OlocTH [lymkmHa H OpoOnoBeBIBATH
AHTEPHAOOHCHAJIAAM.

Texuu u oxazazocs TBopuecTBO He MOposne—
Tapues, a BHTeNNIArenToB KHs®zeBa m HeMsana
BenHoro, o xoTopKX He pa3 HOPHXONAJIOCE MHE
CIMIIATS YSHUCTHEHHEI® OT3HIBH OT pAZia HOIT—
OB BHIISAIIMX H3 OPONeTapCKOM cpezsl.

Bo Bpemi xpmkoB "3a” u "mporms”’ nDpone-
TOPCKOM HOS3MM B CTYAMAX CTHXOBENEeHMS
Hpone'rlcym.éron Hanepekop BornasossiM, Pprue
n Heée,uen-%nu-l'lonsmcxnu C OJAHOM CTOPOHBI,
HallepeKxop DScTeTaM, CcHOOaM H SHJCHIINHIeISAM
(Pa3HNX DOPTHYECKHMX IIKOJIOYWEK) —— MOODTH B3
OoposieTapHuell YOOPDHO, CKPOMHO, TPYOOMIOGHBO
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u3ygan My3y Ilymxwmuaa, Tioruesa, I'oronsu,
671aroroBeMHO OpPHEeM/Id Hapsl BedHOM lcynm'ypu
HCKYCCTB.

BuecTo nio6pE k XopesiM B MM B HpOR3—
BeJeHUSIX [OpOJIETAPCKHX MNOODTOB HOABHJIACH
YTOHUCHHNE H CAOXHeHIIAEe PHATMH; OpoG/IeMEl
PHTMHAKH 3JB)OHHAH, C/IOBECHOM OPHAMEHTHKH
OKA38J/IACH HEOOXOAMMOIO MNHINEI0 HX XYJIOXKEeCT—
BeHHOr'o caMoonpenesieEdd. Haxorna He salyny
pasuTensHOro paxra: BecHOM 1919 rona B O—-Be
Jlro6mrenei Poccuaiickoi CnoBecHOCTH MHe
Opumsiock BRICTYHDATs ¢ pedepaToM Ha TemMy "o
PHTMHUYECKOM XKecTe.” ITIpogeccopa, noneHTHI B
OpocBellleHHBEe WiIeHN O—Ba, OKA3NBAY BHUMAHHE
MOAM HIBKICKOHHSIM, IIPU3HABAJIACH, YTO /IS HHUX
STH BOOPOCHL H HOBHK B C/IOXHHN; MeXay TeM:
Beck ce30H 1918—-1919 ronos MHe HOpHXOAMUIOCE
paGoTaTs: B Kpyre DTHX BOOPOCOE € TI'PYNIOCIO
"OpoZieTapCKHX’’ MOSTOB, ¢ 6e3XOHEeYHO GOABHIeIO
OpACTA/IBHOCTRIO YI/IyONASsiChk B JeTaZId TeM.
[Iponnerapckne OOYTH YIAGAS/IACE B TEOPHH
C/I0B&, B NpolreMsl punocopum A3BIK8, Yepes HHX
nepexond B Kpyr ofme—dusocodcxmx npoGraeM.
Hx xynoxecrBeHHHEe BKycH? Onme—— BrRexcs K
[lymxany, apyroi -—— x TiOTueBy; TOT —— X
Pa6manpanar Taropy; MHorme—— x Broky.
BuMecTo OTCYTCTBHS HHAHBAAYA/IA3M& OAHH B3
xpaTaxoB (CHpmal patounil) DpoNCBEeNHIBAJE B
MABKCHAMYME HHAABHAYAIU3MA H IHHAMHIMA
7IAOIk CMOXET OKPEHNHYTH II033HHA NOpoJieTApHUes.
U nopnamManucs nefaTii O TOM, MOXeET /H Gn'n
0033Ud OpOJIETAPCKHX HOJITOB ''OpoieTapcKoil
nos3meii”’. DBMecToO KONNeXTHBHOreC '"MH'" MODTH
B3 OporieTapHeB BCe YAl H Yalle 3arcBapHBaJIR
O KOHKPETHOM OIRYIIEHHH KXOCMHUYECKOIrc '«

er’

(soBoro o o YHAYTOXSIOIWIEro 8HTHHOMHIO
Mexny "a” ARUHKIM B cyMMol0 DTEX "3 (ann
"Mn"). Hopanuanunce OpoGneMsr cauocoaaaans:

H KOCMRYECKOI'eo COZHaHMS.

louulo, xax cea3s Mos © KPYXKOM Hnpone—
TAOpCKHX [OSTOB MHOABEpPraacs BCAYECKOMY
OCMESHMIO, MNOZIOBPEHMIO, KJIEBeT, OAHH B Hel
Bafena name "'cnyx0y HavansCcTBY”, apyrae
KOB&PHYIO | arfaTandio "“GypXyasHOro coena’,
ACMOpaNA3yIOMEero CTAXMIO NpPO/IeTAPCKOU Ky7ib—
TYPH; He ﬁsnnenn OZHOro: MIOCBHA HO3TA ‘K OO~
9TAM Xe HW COBMEeCTHOIrC OINyODHBaHES PopM 3a—
Kk71acCOBOM, BEYHOM MOJ3HMH, HO HOBOMY rpaay-
el k¥ HaM. BumecTo TBephokaMeHHBIX paspymn—-
Teneu OeHHoCTe ! (xenananx onHHMM B a priori
HeHaBAJMMEIX APYTHMH), BHUIZIa HOBas, opAarg-—-
Ha/JsHad, €lle crierxa nOpopacTalmas 3eJIeHB 10
popM mxona OO3TOB, O, HACKONEXO Gornee cepnea—
Hasr. deM pasiaHra xo@eﬁuux OJTOB.

PasBe HET cBeXecTH B cTpoKax:

Buno tago. Bmno smamo ABOPHHKY,
Kax yneﬁrca BeTep non 3adop

H nosesmiBasi.. U BApYr ¢ rapuoamcoﬁ
[‘apuonn?:'r BOLleJ1 BO ZBOp.

Bcxknayn va nneuo PeMeHs rapMoHHKH
51 paacuﬁan cepine 0o r1anaM,
Cpanyn -§-— H Ha NOACKOHHHKAX

Bce ppeTh nonamsim no nyraa,
3axauanucs 3A6HFS KHPOMYHEIE,
Aasikio, Nanbio onsIHACE;

Aronaun semnsamusnMBE

Crana cnaaxko 6pesATs Tpa3s.
BsicTynnn HapoZ Ha HOROKOHHHMKH,

H nomMuancs xexnsi, Soap m Goc,
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- [lon TpeaBoHAMHE I'apMOHHXH
.. flo cryneHoMy pa3nosisio poc: . -
.Joaranson Oopminen HA;- aaqaponaaamﬁ
[IpoGexaB rnaszaM azgpeca, .. . R
yBanas, 4To NACEMA anpeconanm
.-—TOJJI-ICO: HHABaM H 71ecaM. ¢.:. - .= P
.,[IaBao 'ralcoro He 61.1710 nea'rsls:!
Taxoro. comina‘ .)Ken'ruh nexeéo_lc!
Jlloayma@te, Ao caMoro no Mas
. 3aMeluKaTh, 38/IepXaTh CHeXOK!
A nams onnH OpoTemsieH OepeyrsoK, =~ . .0 g
Fae rax aymncr ANMATCH FPpYHTO3EM, -
-~ Hax 6ynro 051, He NOI'acCHB, C OTHeM, -
.TyT conHne 6pocHsO OKYPOK.”

prnno yaaaﬂ. B 3'1'ou yaope nos3uM, TaKOH
IOHOH ® cnexceﬁ lcnanpa'rﬂuﬁ nonéoponox
pacTanTHBATENIS BEuHBIX [xeaﬂoc'reﬁ KYNBTYPEL;
m He y3HaTF B HeM pedenra r. Boraanosa,
J8HHOI'O npone'rapcxnu HO3TaM. Mexny TEeM:
aBTOp c'rnxo'rnopenns: - upone'rapnﬁ.

' Hapymaxomnﬁ aupuopuue
HOCTPOeHAH WHEPTHHX penomonnoaepon H
HHEPTHRIX PpeaKinoHepoB: uonnnanun COCTaB
HOBOM, ,ueuoxpa'ruqeclcoﬁ ayzm'ropnu, lcy,ua Banou
BassT OMBUHIAE [OpeacTaBaTend '‘Macc”, nepe—
CTABIIAX OKHTH MACCAMH. Cornacno npe,uc'ran-
JICHASIM OJHHAX, 3a6appnxanuponanmnx CHOH
KatHHETH a6CTpaKInAMHA B 1918-1919 ro,uax, B
STHX MACCOBHIX aynm-opnstx nonxao . GhIo
roCHOACTBOBATE CIVIONIHOE MHATHHIOBaHHAE: TaM
NONXHM OH/IEA pasAaBaThCcs JIAIE [!O..?‘IH“I,»IQ“ '37106H

Jlpyroti npasep,

KpAKE: "CMepTh OYpXyaM''; oThm npencTaBrIeHAS

opooonxana XaTes A Tornoa,

Xxorga B OOJIHRIX

AYAUTOPAYX OHBIIAE MACCH, CTABIIAE CYMMOIO

AHANBANY
Beanocrn

crpaiinBaril O TOM,

yMOM, OGCYXZlanM TPeHNeTHO HNpo6/1eMbl
a 'poSa. Vxe znecs, B Bepnane, Meus
KpugaTs 714 B Poccmm o

CTOJik, BAMEUATEeNTFHOM SBJIEHHH, KaK "Hegenaclca

U3 OBYX V¥

r7ioB” (B. Upanosa m M.O. Fepmenaona).

Y Mens He
BaOIIEro
A3 BCexX y
"lepennck
XBaTHAMIO ¢
Panocopck
OTKPBITHIX

HeHalnAacaHy

KOTOPBIX

XBaTHIO AyXa pascouyapoBaTh COpamfA—
OFBETOM: “HeT, He KpHUaT, OOTOMY uYTO
rnos Poccmm maer TOBOP H& TEME 3TOH
a" -— gno ‘"llepenmck®” eme.” He
A71 OTBETHTH, 9TO B OOHOM BosirBON
O AcconManMHE Ha ODpOTAXeHHAH 50
3acelaHAHA OKJ/IA CKa38HK ''"TOMH''
HHIX KHHr Ha TeMmy ''llepenmckn”, ms
ASCATKH H COTHH CTPAHHLl 3By4asjn

ocTpee, ToHRlIe U ONpoHRrUaTensEel ''Tlepenmckn’.
To xe up{oncxonnno B aynmnropniax MocxBwm (B
HOJllTeXBEiqulCOM Mysee, "JBopne Hckyccrs”, B
MHOroOOpagHBX CTYOHsXx), B 1920-1921 rojax,

Kyna Hak
'aaOappmca

JHell NPANVIA MHOT'HE B3 ellle HeaBHO
AHAPOBAHHBIX COOCTBeHHBIMHE abcTpax—

LIASMHA; l‘lﬂg € B3 HHX [NpA3HABAJIACE. ayAATOpPHAS

nepeMeHHAsnacsk.
BOCApAAMYABed. B cepanax BRIy TCA

MOAOOCHKIEe
HaITACAHK

OHa cTazna rm6ue, TOHRIIE H
TOMBI;
u npepocxonamme llepenucky’”, yxe

B COSHAHHHM HOBOH, PYCCKOH rpaay-—

e kyarTypsl (OoTCyTcTBHEe OyMarm emie He
IPH3HAK OTCYTCTBAS KY/ABTYPHI MBICJIH); HOBAS

KYRTYpa,
BOIIpEKH
C'TPAHHO
YI'MoBR”’,

HOBas, CBOOGOJIHAA MEKIC/IF yX€e ecTs
BCIKHM '‘ckpexeTaM 3yOGOBHBIM''; H
ropopaTk o “[lepenmcke ®A3 ABYX

lCO;l",H& CTOHT IOBOp COTEH H THICAY CO3—

HaHnA, COI]LI&JIII.IHXCS[ H3 BCeX yrJioB M 385i4B/AIO~—

mnx,

q»alc'r?ou CBOero OBITHS:

€CTh KY/ARTypa B
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Poccan, xynsrypa, smpnasmas oepen coboM NHK
rpoGa B cMepTd, He yGogaBmasicss HR@ Ir'poGoR
COBpPEMEeHHOCTH, HH TpPoOGOB, el CKoJaunBae-—
MBIX H37arexa.

3Tt —
BeudocrTn.

KynsTypa cxonsme#i x Poccmu

lFonopsrr, oyaro roe—To BoaEaxk 4 O P T
Upessnuaiané Ornen Pasrpysxm Tpascnoopra.

‘HUa craxorpopenuii B. Kazuana.

Audrej Belyj and His Father: A Short Memoir
' George Cheron

Among | the papers of Professor Paul S. 'Epstein
(1883—1966) at the California Institute of Technology
Archives are located his brief reminiscences of Andrej
Belyj. ~Although he was born in Russia and even
taught for a time at Moscow University, after the
1917 revolution Epstein relocated to Caltech in
Pasadena, | California, where he taught theoretical
physics for many years. :

Paul Epstein was descended from a distinguished
Jewish family; one of his grandfathers was the Grand
Rabbi of [Poland. Epstein’s mother Sofja Lur’e
(1858—1897) in her youth knew and corresponded with
Dostoevskij. (One of her letters was extensively
quoted by Dostoevskij in his Diary of a Writer in the
article "The Jewish Question.") Epstein’s cousin was
the well-known German translator Alexander Eliasberg
(1878—1924). v

Epstein’s recollections were recorded by his wife on
November 22, 1965 and serve to introduce the section
entitled "Undergraduate Years in Moscow.". The
memoirs of Epstein form part of the Oral History
Program a{ the California Institute of Technology
Archives and have been transcribed by members of
the archivil staff, Permission to publish his
reminiscences of Belyj has been granted by the
Caltech Archives, to whom I am sincerely grateful.
Minor discrepancies in spelling have been corrected by
me,
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‘Epstein’s Memoir

Bugaev, a mathematician, was, of course, a dyed in
the wool materialist,! but his son and wife? were
anthroposophists. That, of course, went sirongly
against his grain and was the root of the difficulties
there——the frictions they were having with the young
Bugaev, Andrej Belyj Bugaev.® I lived with him
[Andrej Belyj] in Munich, in the same pension, for
several months——he was already married, so it was
several years later.? Steiner, the head of the
anthroposophist group, had his residence in Munich,
and that was a center of anthroposophism.5. They
wanted to build there a Goetheanum, a temple of
anthroposophism, but since they believed they
couldn’t use any fire produced materials——they had to
be of wood——and they could not get the permission
of the fire department to build such a building of
wood; they went to Dornach, near Marl, and built it
there. And sure enough, in a year it burned down.®

Andrej Belyj, the somn of Bugaev, and I never
became particularly close, because it was the same
thing, the mysticism which was inherent in that
anthroposophy; it was strange to me. But I had read
some of his work by that time, and I must admit it
was an extensive knowledge that he had. Apart from
the poems he had some short novels, and also critical
articles. He was a very gifted man, and in his line
was probably even better than his father was in
mathematics. But enough about that. I think I have
spoken enough about Bugaev. I may only add that I
did not know that he [the father] was in the year next
to his retirement; in two years he retired, and soon
after that he died.? The lectures were good.
Differential calculus is not a very modern thing,

however a very important one. I found out soon
afterwards |that = his lectures were available in a
lithograph version. You just could buy them and
could read them at your leisure at home, which I
preferred always to do. I didn’t get so much by the
oral approa.{;:h and so I went pretty rarely and read
for myself on differential calculus at home, not very
much, but enough.

Notes to Epstein’s Memoir

! Nikolaj Vasil’evi¥ Bugaev (1837—1903) was professor
of mathematics at Moscow University and Ilater
chairman of the math department.

2 Aleksandra Dmitrievina Bugaeva, née Egorova
(1858—1922) While there is no documentation to
substantiate the claim that Belyj’s. mother was an
anthroposophist, she was always interested in
theosophy. | At the turn of the century, the terms
"anthroposop%)hy" and  "theosophy" were used

interchangeably.
i

8 Epstein isg wrong here in maintaining the source of
the friction between Belyj’s parents and Belyj as being
anthroposop?g. In reality this friction stemmed from
a basic incompatibility and conjugal rivalry among the
parents. See Belyj’s first volume of memoirs for a
sober characterization of his parents: Na rube¥e dvuz
stoletsy (Moscow, 1930). After the publication of
Belyj’s first book, Simfonija, 2—aja dramati¥eskasa, in
1902, his strained relationship with his obdurate father
worsened.

! Epstein must have in mind the year 1912, which
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Belyj spent with Asja Turgeneva following Rudolf
Steiner all over Europe. Belyj did spend several
months of that year in Munich. Officially Belyj
married Asja Turgeneva only in 1914, in Switzerland.

5 Rudolf Steiner (1861—1925), the father of
anthroposophy, lectured extensively in Munich during
the years 1910 to 1913, as well as directed four
original mystery dramas there.

¢ Epstein clearly is talking about an early "version" of
the Goetheanum. The first Goetheanum was eventually
built in Dornach, Switzerland in 1914 and burnt down
in 1922, For more information on the Goetheanum
see: ABSN, No. 3, 1984, pp. 18—29.

7 N.V. Bugaev died on May 29, 1903; he first began
to teach at Moscow University in 1866.

"Works of Idealization:"
Reminiscences of Belyj: Part I
Olga Muller Cooke

Literary |memoirs reflect the structure of memory
because they are filled with what is memorable. And
memory is based on selection, often to the point of
embellishment. Sometimes a life will reflect not what
it was, but how it must have appeared to the
beholder during moments in extremss. If we look at
the countle%portraits of Belyj we are struck by the

degree of fascination that Andrej Belyj’s life had for
his contemporaries, a fascination that bred enigmas,
myths and mysteries. Andrej Belyj’s personal life
seems as explosive as the random bombs and dynamite
we find in his prose works. The general picture which
emerges from the sundry portraits drawn by, say,
Xodasevi¢, |Cvetaeva, Berberova, Stepun, Baxrax,
Erenburg, to name only a few, is that of an
"eccentric" éa "tudak"), a "madman," "a shaman," a
"disembodied spirit," a "schizophrenic," portraits which
probably contain elements of truth, but which are,
nonetheless, subjective and exaggerated.

When one reads the accounts of . Belyj’s
contemporaries, one cannot help but be reminded of
Freud's psychoanalytic interpretation of biographers
and their "works of idealization," which depict not the
biographical | subject so much as the biographer.!
Although one must not confuse memoirists with
biographers, nevertheless, one encounters a tendency
among Belyj’s memoirists to either embody a
pre—conceived attitude to their subject or to see
themselves in Belyj’s reflection or to dwell solely on
their subject’s idiosyncracies. A case in point are the
numerous accounts centered on the wild foxtrots and
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Dionysian excesses performed by Belyj in Berlin dance
halls: caught red—handed in the throes of a mad jig,
Belyj could not help but appear the ludicrous clown.?
Such memoirs were based almost entirely on two of
his most difficult years, 1921—1923, spent in Berlin,
when Belyj desperately sought a reunion with his wife
and Rudolf Steiner. Set against a background of
Belyj’s crises, conflicts and contretemps, there is an air
of sensationalism about the majority of memoirs one
reads. This impressionistic survey of creative
reminiscences by no means purports to psychoanalize
the memoirists, but rather to juxtapose their
occasionally idiosyncratic memories about Belyj with a
more balanced picture.

What made this gargantuan master of Russian
Symbolism elicit such fantastic reminiscences? On ope
issue almost every memoirist agrees: Belyj was not an
ordinary human being. Indeed, there are those who
insist that his life was greater than his works.® Here
is the entry Brjusov made in his diary on the day he
met Belyj in 1902: "The most interesting of all these
minor ones [poets] is of course Alexander Blok, whom
I do not know personally. And yet more interesting,
though not at all minor but a very major figure, Boris
Bugaev, the most interesting man in Russia."™
Brjusov also provided a fictionalized memoir of sorts
in his autobiographical novel, Ognennyj angel Ilja
Erenburg recalls that Belyj "never sat in a chair like
other people, but half rose from it; one moment it
seemed he would turn into a cloud; he did not address
the person he was talking to, but an imaginary
inhabitant of an imaginary planet."S A supernatural
aura seemed to envelop him. There are intimations of
other—worldlyness; he is a visionary, someone who
defies the laws of gravity. For Nade¥da Mandel¥tam

Belyj seemed to radiate light. She never met anyone
else who was "so literally luminous [..] he charged
everybody 'who came near him with a sort of
intellectual | electricity. His presence, the way he
looked at you, and his voice stimulated the mind and
quickened the pulse. My memory is of something
disembodied, an electric charge, a thunderstorm
incarnate, a miracle of some kind." ¢ Mandel§tam was
not alone i envisioning Belyj as a creature not of this
world, for it is as a "dux letaju¥¥ij po Moskve" that
kaolaj Valentmov remembered Belyj. 7 Moreover, the
imagery of electric charges finds an analogue in Boris
Zajcev’s megmon' of Belyj: "Ves’ on byl klubok ¥uvstv,
nervov, fantazij, pristrastij, veéno podverfennyj
magnitnym |burjam, vsevozmo?nej$im tokam, i raznye
radio—volny na raznoe ego napravljali."® In keeping
with this perspective one can add Erenburg s comment:

"be is a wandering spirit that has not found a body,
an unbound torrent."®

Time and again ome encounters similar epithets,
similar descﬁlphons Belyj’s utterances often could not
be explameqfl or duplicated——they were simply to be
experienced.,  Dmitrij Maksimov recalls Belyj, the
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phenomenoﬁl " during the Vol'fila meeting that -

commemora@ed Aleksandr Blok shortly after Blok’s
death. Mafgmmov was moved to call Belyj’s opening
speech "the| greatest of all speeches that I have ever
heard."10 A%nd yet in retrospect Belyj’s words, in and
of themselves, were not that novel. What mattered,
according to, Maksimov, was the way Belyj enunciated,
the manner in which he recited Blok’s poetry.
Aleksandr Baxrax could not comprehend what exactly
consisted of | Belyj’s delirious, Martian—like tales, and
yet Belyj’s rhetoric had the power of "hypnotizing"
Baxrax. The very act of recalling Belyj’s magical,




36

occult—inspired conversations would send chills up
Baxrax's spine.!! And yet he, too, like Maximov, was
unable to reproduce Belyj’s pregnant passages; they
simply eluded him. One of Belyj’s most ardent fans,
Evgenij Zamjatin, heard a lecture completely
improvised on the spot for Zamjatin’s ears alone.
While Belyj was supposed to present a lecture to an
audience one evening, he touched upon the topic of
the crisis of culture with Zamjatin and the following
ensued: "His eyes lit up, he squatted down and stood
up, illustrating his theory of the ’parallel epochs,’ the
‘spiral  movement’ of history. He  spoke
uninterruptedly. It was a brilliant lecture before a
single listener." 12 Meanwhile, Belyj’s audience waited
for hours in vain. Zamjatin could no more recreate
what he heard than Maksimov or Baxrax, for Belyj
"his entire life tried to prove something, tried to
convince someone of something, tried to be understood,
and... was understood by no one."1®

One particular memoirist poses a rather bizarre
question about Belyj, namely, "did Belyj, indeed,
exist?" What strikes Fedor Stepun as particular to
Belyj alone is "neéto vnelelovedeskoe, doleloveleskoe i
sverxteloveleskoe." 14 According to Stepun, 'Belyj
always seemed ready to leap, dive or take off in flight,
defying the elements and gravitation. This memoir
goes slightly further than Erenburg’s notion of Belyj
composed of pure vapour.

Of the most memorable portraits of Belyj, Marina
Cvetaeva’s "Plennyj dux" emerges as perhaps the most
creative memoir, one which reveals more about
Cvetaeva than Belyj. At times from a vantage point
of pure adoration, at times poised as a mysterious,
silent lover whose "affair" with Belyj could never be

realized, Cvetaeva paints an egocentric Pegasus, not
made for this world, and at the same time a pitiful,
child—like creature. While one of the Russian emigrés
viewed their closeness to one another as a "coup de
foudre," C\E'etaeva understood her role as a nurturing
woman, always accessible, always giving. And yet like
so many «Eof her acquaintances in Berlin, Cvetaeva
could not refrain from dwelling on images of Belyj as
a sick maﬁn, poisoned by life and obsessed with
dualities th:&t bordered on the pathological, so much so
that Belyj did not know whether he was Boris or
Andrej.'® Stepun claims he was actually present when
Belyj conversed with his double.16

Part II| will probe some of the other personal
reminiscences we find in more intimate relationships.
There were the love/hate relationships that engendered
a more psychoanalytic approach, as was the case with
Xodasevid’s  memoirs. Nina Berberova’s insights will
also be treated. I we trust Nikolaj Berdjaev’s notion
that it was impossible to be angry at Belyj, why did
Belyj elicit |such rancor with emigrés? More to the
point: how /do portraits such as Xodasevi¥’s compare
with those | of Belyj’s closest friends, among whom
numbered his second wife, her family members and
other anthroposophists? The latter seem rather bland
compared with the memoirs that take on a more
fictional, and thus more fascinating, cast.

Notes

! See "Leon Edel," in Biography as an Art. Selected

Criticism 15
Oxford Univ

60—-1960, ed. James L. Clifford (New York:
ersity Press, 1962), pp. 228-229.
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“Virtually everyone who frequented the same cafes
with Belyj, particularly the Pragerdiele, in Berlin had
something to say about Belyj’s drunken, wild dervishes
on the dance floors and his indecent comportment with
a certain Marie. A short list of witnesses includes
Xodasevi¢, Berberova, Baxrax, Erenburg and Cvetaeva.
On a rather different note, one focusing on the
fascinating new dance, which Belyj "brought from
Berlin——the foxtrot," Kornej Cukovskij recalls the
ever youthful forty—four year old Belyj in the Crimean
resort of Koktebel, teaching all the ladies the new
steps. See K. Cukovskij, "Koktebel’," Nevs, No. 7,
1983, p. 195. '

81, Erenburg, Memosrs 1921—1948, trams. T.

Shebunina and Y. Kapp (New York: Grosset &
Dunlap, 1966), p. 39. L.K. Dolgopolov makes similar
comments: "Kak li¥nost’ Belyj ved’ i interesen preZde
vsego, a ne kak avtor takix—to i takix—to proizvedenij;
kak li¢nost’ on vo¥el v soznanie sovremennikov..." in
his "V poiskax samogo sebja (K 100—Iletiju so dnja
rozdenija Andreja Belogo)," Serija literalury § jazyka,
Vol. 39, No. 6 (Nov—Dec 1980), p. 503. '

4V. Brjusov, Dnevniki 1891—1910, ed. LM. Brjusova
et al., Moscow, 1927, p. 122. See the English
translation from which this quote is drawn, The Diary
of Valery Bryusov (1893—1905), ed., trans. and with an
intro. by Joan D. Grossman (Berkeley: University of
California Press, 1980), p. 130. ‘

§]. Erenburg, First Years of Revolulion 1918-1921,
trans. Bostock & Kapp, London, 1962, p. 64.

6N. Mandelstam, Hope Against Hope, trans. Max

Hayward (Neew York: Atheneum, 1976), p. 155.

"N. Valentinov, Dva goda s simvolistami, (Stanford:
Hoover Institute, 1969), p. 45.

8B. Zajcev, "Andrej Belyj (Vospominanija vstredi),”
Russkse zapisb:i, Paris, July 1938, p. 85.

%]. Erenburg, Memoirs 1921—1943, op. cit., p. 39.

19D, Maksimov, "O tom, kak ja videl i sly¥al Andreja
Belogo,” Zvezda, 7, 1982, p. 172.

A, Baxrax,‘ "Po pamjati, po zapisjam’ Andrej Belyj,"
Konlinent, 3, 1975, p. 307.

12E, Zamjatin, "Andrej Belyj," in A Soviet Heretic:
Essays by Yt%ﬁ.vgcny Zamyaisn, ed. and trans. Mirra
Ginsburg (Chicago -& London: University of Chicago
Press, 1970), p. 244..

E
131, K. Dolgolrlov, op. cit., p. 499.

14F, Stepun, "Pamjati Andreja Belogo," Vsire¥i, New
York, 1968, pp. 169—170.
|

1M, Cvetaev%, "Plennyj dux (Moja vstreta s Andreem
Belym)," Proza (New York: Chekhov Pub. House,
1953), pp. 286—352. '

16F, Stepun, op. cit., p. 175.
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A Puszle Solved (More or Less)
John E. Malmstad

Readers of last year’s issue of the Newsletter will
recall that I appended to my bibliography of works
published by Belyj in the Berlin press (1921—1923) a
list of reviews signed only "A.B." I doubted that Belyj
had anything to do with them, but could only
speculate about their author. Nine of the seventeen
items —— the reviews of Severjanin (Solovej), Kusikov,
Puskin, G. Ivanov, Remizov, Rafalovi¢, Cvetaeva,
Parnok, and Piotrovskij —— can now definitely be
assigned to the pen of the late Aleksandr Baxrax. In
the summer of 1986, while helping Baxrax’s widow
sort out what remained in Paris of her husband’s
archive, we came across some albums in an old trunk.
Baxrax had forgotten about this trumk, stored in a
basement, when he sold his papers to the Bakhmeteff
Archive of Columbia University several years ago.
The albums contained clippings of his articles and
reviews of the twenties. Among them were the nine
reviews mentioned above. As the clippings were by
no means complete, I think it is probably fair to
assume that the other "A.B." reviews listed in the
bibliographical appendix also belong to Baxrax,
although I, of course, cannot say so with absolute
assurance. But at least most of the "mystery" is now
solved. For those interested in the other pseudonyms
used by Baxrax in those years, the album also
contained pieces signed: Cir., Kirillov, K. Kir., and
K.K.

1983 Seminar on Andrej Belyj at the
University of Bergamo

September 8 — Session I

N.M. Kauchischischwili and L.K. Dolgopolov
"Vstupitel’noe slovo"

W. Potthoff, "Belyj i russkie filosofskie tedenija
natala nafego veka" (in German)

Maria Deppermann, "Vladimir Solov’ev pod novym
uglom zrenija: Simvolizm i avangard" (in German)

Session II

Tatiana Nicolescu, "Literaturnye reminiscencii v
kritike Belogo"

Milovoe Jovanovi¢, "Sjufet Asi Turgenevoj v ’Trilogii’
Belogo (’Korolevna i rycari,’ *Zvezda,’ "Posle
Razluki’)" '

Sept. 9 — Session I

Lena Szilard, "A. Belyi i P.A. Florenskij: Kommentarii
k str. 546 knigi Simvolizma"

Maria Carlson, "Kommentarii k *’Kommentarijam’
Belogo k Simvolizmu® (in English)

Ada Steinberg, "Eksperimental’naja pozija Belogo,"

Anna Han, "Potebnja i A. Belyj"
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Session II

Round Table discussion of the play, Gibel’ Senatora.
Participants: John Malmstad, Fausto Malcovati,
Tatiana Nicolescu, Ada Steinberg.

Sept. 10 — Session I

N. Toma¥evskij, "Perepiska A Belogo s B.
Tomagevskim"

F. Kozlik, "Nekotorye aspekty otryvka iz Istorss
stanovienija samosoznajusfe; duds" (in French)

V. Piskunov, "Kul’turnoe mifotvoréestvo v
Simfonijaz Belogo" (really on the "Fourth®)

Katalin Szoke, "Ornamental’naja proza Belogo: roman
Serebrjanyy golub™

V. Lepaxin, "Andrej Belyj i starootefeskaja literatura”

The, Sixih Annoal Belyj Sociely Mesting

The sixth annual meetmg of the’ " Andrej Belyj
Socnety was held during the 1986 AATSEEL
conference t the Roosevelt Hotel in New York on
Deqember : 1986 The panel consxsted of - the

fo]lowmg p&)gram

Chamnan Iilarla Carlson, Amencan Embassy, Moscow
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Secretary qgatherme Kulegov, Umvers}ty of anesota }‘

"Essay—Poems on Wor(ljd Sounds Konstantin -

Bal‘mont d Andre] Belyj" o
Martm ﬁhdney, SUNY —Bmghampton o

"Claustrophobia and Agoraphobia in Belyj’s
Pctcrsburg T
Cathy Popk'ih 'COIumbia"'Uni{rersity'

"Elementy ksamavahzacu 4 Peterburgc A Belog 0,, B

.Eleonora Magomedova, Umversxty of North
Carolma ab Chapel Hlll

"Marma Cvetaeva and Andre] Bely] ’Razluka and

'Posle razlu _

Thomas %R Beyer, Jr Mlddlebury College ‘
' The Bely% Socxety elected Steven Cassedy as Vlce-—
Presidént for 1987. Because_ Professor KuleSov will be
retmng as ;gf this academlc year, Olga Cooke will fill
in as president for the next AATSEEL meeting in San
Francisco. hose interested in presenting papers at the
next meetm should address your abstracts to Prof.
Gooke, Dep . of Modern - Languages, Texas A&M

Uluversnty, College Statlon, ’I_‘X 77843 (409)

8456—2198/693—3704.
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Essay—Poems on Wor(l)d Sounds:
Konstantin Bal’mont and Andrej Belyj
Abstract by Martin Bidney

K. D. Bal’mont’s virtuoso piece Pobzija kak
volsebstvo (1915) and Andrej Belyj’s curiously but
aptly titled Glossalolija: Potma o zvuke (completed
1917, published 1922) are strikingly similar in intent
and execution: they link major concerns of
representative first—and seécond—generation Russian
Symbolists more intimately than one might have
thought possible. The two essay—poems are
cosmogonies of speech sounds. Each poet takes us, as
it were, inside the mind of the Creator to show us
how a universe can be built out of the materials of
speech, which are correlated in each cosmogonic myth
with elemental forces, world—making powers.” For
both cosmogonists, humanity is the child of sun and
sea. Bal’mont develops a scheme of cosmic mitosis
based on the principle of plenitude through contrasts.
To fulfill this principle, silence gives birth to the word;
sex, in love with itself, divides and subdivides in joyful
diversification; and in the child’s first word the "M" of
muteness and constriction vies with the "A" of fullness
and freedom. Light and dark twins, "L" is loving,
laving liquid while "R" is a sinister ore, rumbling of
future war. Poetry is a magic Norse drink,
compounded of honey and the blood of a sacrificed
demigod. All contrasts, in speech and manifold myths

and spells, are mutual mirrors, each facing the flame

it reflects (the poet’s unifying verse).

Belyj's cosmogony of speech is more elaborate, and
it makes the theme of sacrifice more central. The
primal sound "ur," coming from the throat’s column,
gives way to a conflict between the serpentine "h" or

"x" 'a.nd the Siegfried—sword of "r." The whirl of
conflict issues in sunlike sounds: zor/zar/zir (vzor
@thustr b Osiris, Sirius). "Chrisos" is a radigiz
flowing, but also a burden, a cross (krest, crux). The
moon brings life, but its moistening, cooling action
weakens force, altering ringing r’s to laxer I's: even
"solnce" is but a shadow of its supernal self, for it is
now allied with lunar salt ("Salz"). More dark
fiescents foﬂow: "o," the spirit in us, becomes caught
in the little enclosures ("m") of the body, and only

after death does our spirit escape the dwarfed "om" to
become coterminous with the larger cosmic "O."
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For. Belyj as for BaP’mont, the poet unites all
contraries. But Belyj’s world is a more fallen one than
!Bal’mont’s: even the first person pronoun "ja" is heard
in Glossalolija as a descent from the heights of "j" or
"i" to the Jower level of "a." So the Belyjan poet’s

redemptive efforts must often seem but "a memory of
a memory."

What the present—day reader will value most in
these essay—poems about wor(l)Jd sounds is their
!aounda.ry—blfurring, genre—jumping free exuberance of
1mprov1zationilx, their gaya scienza. ’
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Claustrophobla and Agoraphobia in Belyj’s

Petersburg
Abstract by Cathy Popkin

The paper examines the interplay of limited and
limitless space that informs the world of the novel.
Enclosed space figures alternately as confinement and
refuge——from Dudkin’s oppressive garret, to- the
Ableuxov home and its rooms (locked and unlocked),
from Apollon Apollonovi¢’s snug carriage and his
"place like no other" (which is eventually blown open),
to the human body itself, and the "skullbox" from
which thoughts do manage to escape. The walls that
define such places are solid, yet at times curiously
penetrable. Doors alternately lock in and lock out, or
open out on the infinity of the cosmos. Windows——
"holes cut into unembraceable infinities"—-—admit both
murderers (Dudkin) and culture (cf. the capital’s own
role as "window"). Boundaries (of cities, for instance)
are too misty to define or protect space. ,

Beyond the cells and chambers of Petersburg are
the "immeasurable expanses" so feared by Apollon
Apollonovi¢——the square he must cross that makes
him quake like Akakij Akakievi?, the islands that
surround the city, the vast, icy "void" of the Russian
empire, the immensity of the cosmos, the infinite
expansiveness of the spiritual realm.

Both bounded and boundless space are a source of
anguish in the novel, yet each offers its own brand of
refuge and communion as well Nikolaj Apollonovi¢
unites with the "world all® behind the locked door of
his room. Dudkin merges with humanity by leaving
his stifling quarters and disappearing into the mist.
Belyj confronts Dostoevskian claustrophobia (Dudkin/

Raskol’nikoy) - with Gogolian a i

' it goraphobia (Apollon
qullonpvn&/étkaklj Akakievi¥). What does this
fascination |with openings and enclosure mean for the
closure of the novel? How does the explosion, that

fim?,l expansion of gasses, alter the spatial configu—
ration and the values it reflects?
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JneMeHTHN KapHaBanmzanua B 'Tlerep6ypre”

A. Bernoro _
Abstract by Eleonora Magomedova

Lensic neaHHOE paGoTH O6HJIO OOK838TH
HaJ/IAYHe DJJIEMEeHTOB XKapHapanus3anuu B ''llerep—
6ypre’” A. Benoro.

1. Hpexne BCeroc caMoe MeCcTo JAe#icTBrad
porMana - IlerepSypr — 3TO ropos Ha nopore
(repMma BaxTmHa), ropoa, HaxoAdmHANBCH HA
rpaHl ORTHS H HeOHTHAH, PeaZIbHOCTH BRI—
MBIC/I8, FPOTOBHM B M0G0l MHr HIYESBHYTS,
paccedaTiCS KakK TYMaH, ropoll, 4yxXiaep| ‘‘Gec—
KpailauM npocTopaMm Poccum'. "

BpeMss B poMaHe TaKkxXe MOXHO OTHECTH K
BpeMeHE Ha nopore (xonen PYCCKO—SOOHCKOMH
BOMHEI, X8HYH peBonwnAnA, BpeMs TI'OJINX
"Ooc/IeAHAX" BOOPOCOB, KPE3HUCHOEe BpeMH).

2. llourm Bce repom pomMaHa B SConpmied Hau
MEeHBIIel CTenNeHH cogepXaTrT B cefe HNPHCYIIYIO
KapHaBasibHOMY o00pa3y HEeUTpa/IA3a0nIc CceMaH—

TAYECKOH ONNOBHMOMHE "'MYXCKOH—-XeHCKH#'', YTO

OpEASeT HM 4YepTH aHApormHOB ('TOHEeHRKas
Tenas  16—-rneTEell AeBYOHKR’, 'KOKeTIHBAYA
rpanaa’, ''AeBAYRS CTHAMHABOCTE ', ''pydka’,
"me#ka” Amonnosa AnonnoHosmua AG/IeyXoBa,
"yeaxn” Copsm [laBnoBEm JImxyTmHOH, XeHO—
oOpas3HEe OKpyrine (opME H8 JIOXMaToh
rpyan’’ "oco6m” — Jlmnnanuenxo m T.4.). Ta Xxe
nnes B8HAPOrHHa JeXHT B ofpaze "GopozaToi
xapuaTHnN’, 9BAKIOMHBMCH  OJHHM H3 YCTOH—
9HABKIX JISRTMOTHBOB pOMAHAa. '

3. K oneMeHTaM KXapHaABaZbHOM TeXHHKRA
bricolage MoxHO oOTHecTH HCHONB3OBaHHE GHCEN,

KOTOPHIX | B pOM&HEe MOBOJIBHO MHOI'G (uBOTOE Ha
CTpanuny npmxoAnTcHd no 10 m Gosnee aucesn, 23
Ha cTp. 327, 32 — Ha cTp. 193), Tax gro HHOrAa
TEKCT BHI/ISART K8K CTATHCTHYECKHI OTYEeT HHu
.x'la-ponna HA Hero, ppaueM MHCHONBAYIOTCH m
Heac're'r%meclcae" ApoCHEIe Ymcra.

4. Hp%ncy'rc'rnyzo'r 30eCck W MacKapanHas
TONNa, nepeoAeBaHU, MHUCTHPHKAIAT U paaBen—

HOHMe, CKAHZA/I B T.0. — XapaKTePHHE D/1eMeHTEL
KapHaBan1a3aAA.
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Andrej Belyj and Marina Cvetaeva: "Razluka" and
~ "Posle Razluki"
Abstract by Thomas R. Beyer, Jr.

On May 16, 1922 in the Pragerdiele of Berlin
Andrej Belyj met the newly arrived Marina Cvetaeva.
While it was not their first meeting, Cvetaeva
considered it their first true encounter. Belyj was
quick to grasp the similarities in their lives: both were
children of professors, both were separated from their
spouses. That evening Belyj received a copy of
Cvetaeva’s slim volume of verse, "Razluka." It would
have a profound effect upon him and his own poetry.
He read the volume immediately and answered
Cvetaeva with a letter, a review article,
"Pottessa—pevica," and within a few weeks with a
lyrical counterpoint in his own collection, "Posle
Razluki."

Belyj’s Glossalolija: Synaesthesia and Semiosis
Abstract by Amy Mandelker

In his | 1917 (pub., 1922) essay about sound,
Glossalolsja| (sic!), Belyj formulates an epistemological
and linguistic theory of semiosis based on a view of
modern la%gguages as corrupt derivations from the
primary, enic Uhr—language. He extrapolates from
Steiner’s cult views of eurhythmy and Wundt’s
gestural theory of glottogenesis, a notion of
synaesthesia which is a result of total iconic cohesion
with poet--theorists, who see synaesthesia as a
symptom of the blurred boundaries between signans
and signat im, coupled with the suggestive, musical
overtones of the acoustic shape of the word. We find
Belyj’s artistic universe similarly populated by images
and events| which are iconic and motivated. The
proper reception of these "signs" in Belyj’s semiotic
system, is [pot the act of de—coding, but rather the

This paper explores the intense and whirlwind
relationship of the two poets in May and June of 1922
in light of personal correspondence, memoirs, and third
party accounts. It also examines the effect and
influence of Cvetaeva’s poetry on Belyj’s own
collection, beginning with an analysis of Belyj’s own
commentary on "Razluka."

Belyj would find new inspiration in Cvetaeva’s
image as woman, as well as in her poetry. In his
darkest hour in Berlin, immediately after the loss of
Asja Turgeneva—Bugaeva, Belyj would discover that
there was indeed life after that separation.

adoption of
of an Icor
experiences
Belyj was ¢
of several

the state of venerative contemplation, as if

of the narrator of Koitsk Letaev, which
omposing while writing Glossalolija. In one
instances of intertextuality, young Kotik

contemplates images or icons which we find in

Glossalolija,

are sketched as Belyj’s own intermodal

representations of sound gestures.

Delivered on the panel on "Mysticism and Spirituality"
at the annual AATSEEL meeting, December 1986. A
longer versiﬁ‘on of this paper is being prepared for

publication.
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