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A Note from the Editor

The Andrey DBelyy Society Newsletter is
published by the Belyj Society every year in December.

Membership

which is open to all, includes people from a

broad -interpational range, from Japan, Australia and

Europe, as
pleased to

well as from the United States.
report that institutional

We are
membership is

growing steadily. Members should be aware that yearly
dues go towards the publication of the News/etéer.

If, for example, subscribers write to us in January,

they should
they would’]

specify which number of the News/etier
ke to receive.

As for the contents of the Newsletéer, we would

Thomas R.
is certainly
abstracts ¢
scholarly ng
help us lo
please inform

We are
addenda to
incidentally,

sh more Belyj documents, like the one that
Beyer, Jr. contributed to this issue. There
room in these pages for Belyj marginalia,
f conference papers (past and future),
bes, bibliography, or anything which might
promote research in this field. And also
us of your ongoing research.

grateful to Julian Graffy for providing an
last year's bibliography. The abbreviations,
are based on those listed in ABSWN,

Number 2. Asterisks denote works which he has not seen.
For purposes of updating the most recent items, we have

included a
contributors
due to Brett

few entries that arrived from individual
just prior to publication. Thanks are also
Cooke for his help in publishing.

T



The Fourth Annusal Belyj Society Meeting:
Commemorating the Fiftieth Anniversary of His Death

The fourth annual meeting of the Andrej Belyj Soclét.y

will be held under the auspices of the American -

Association of Teachers of Slavic and East European
Languages at The Mayflower Hotel in Washington, D.C.
on December 27, 1984, The program includes the

following papers:

Chairman: Vladimir E. Alexandrov, Harvard University
secretary: Ronald E. Peterson, Occidental College

"Andrej Belyj and the Parsifal Motif"
Maria Carlson, Indiana University

"On Translating Peterburg"
Robert Maguire, Columbia University

"Pervoe svidante: ks Genesis in the Early Lyrics"
Carol Ueland, Columbia University

"Belyj} in Berlin"
Thomas R. Beyer, Jr, Middlebury College

This year the Belyj Society will elect a Vice-
President to succeed Ronald E. Pelerson, who will
become President in 1985, at the conclusion of the
term of Vladimir E. Alexandrov.

, Another paper on Bely; will be read on a panel
entitled "Theory and Practice in Russian Literature:
The Writer and His Craft."

“The Grotesque Style of Belyj's M oscow Novels"
Olga Muller Cooke, UC-Riverside

Belyj in Berlin
Abstract by Thomas R. Beyer, Jr.

The tas

k of producing an exhaustive biographical and

critical study of Belyj is still years away from
completion.| A necessary first step in the process is to

focus on
Belyj's lif

pecific and limited, yel critical, periods in
and art.

attention tO just such a turning point: the years from
1921 to 1923, which Belyj spent in Berlin.

There
Germany, b
menal liters
Within two
and scores
opportunity
to republis

re several eye-witness accounts of Belyj in
ut no one has examined or explained the pheno-
iry output which occurred in this short time,
years, Belyj published sixteen major works
of articles, etc. In part, this was an
to publish works completed earlier or simply
previous successes. But there was also a

significant number of new works along with extensive re—

visions of
less than a

older ones. This creative effort was nothing
major reevaluation of his own literary career.

My foc

us has been on three aspects of Belyj's time

I have recently turned my

on the period from 1921 to 1923 with special altention
to the Russian emigré periodical press and to the
possibility of archival holdings; second, to reconstruct
the literarj? and cultural atmosphere in which Belyj
lived in this period in Berlin; third, to examine those
works dir-egct.ly related to this period, specifically,
Posle rasluki, the Memoirs of Blok and
One of |the [nhabitants of the HRingdom of
Shadows. | My study addresses several themes and
questions. | Whal was the essence of Belyps artistic
outlook and creative work during his Berlin years? To
whal extent was the direction for fubure development
determined by the Berlin experience?  Whal explains
Belyj's incredible output and energy during these years?
And what vere the reasons for his return to Russia?

abroad; fir?,, to update the bibliographical information

R



Pervoe svidanie: Its Genesis in the Early Lyrics
- Abstract by Carol Ueland

With other Russian Symbolists Andrej Belyj shared

the ideal of totally fusing his life and art. While
Belyj's sense of dissatisfaction with the grouping of his
lyric  poems into larger units (cycles, poémy,
“suites," volumes) which would constitute a definitive
lyrical autobiography persisted to the end of his life,
in the course of revising his early lyrics in 1921 he
accomplished what his fellow Symbolist, Alexander Blok
(in  his  autobiographical  podma, Vosmeszdis)
could not: refashion the experiences of his youth as
first presented in the lyrics of Zoloto v lasur:
into the narrative mode of Pervoe svidanie. While
it is true that much of Pervoe svidanie can only
be understood in light of Belyj's subsequent involvement
with anthroposophy, studies of the poem to date have
stressed ils innovations abt the expense of those
features which were traditional in Belyj's verse by this
time. Indeed, one critic has gone so far as to state
that APervoe svidanie has ‘"nothing to do with the
early lyrics" a judgment that this paper will seek to
refute, ' ‘
The transformation from lyrical to narrative mode was
undoubtedly Ffurthered by the presence of narrative
features even in the original groupings of the lyrics.
Many sequences in Zoloto v [asuri can be read in
terms of a clearly discernible plot. In addition, the
skillful integration of passages of quoted speech often
serves to dramatize many of the lyrics. Given his
continual quest for the proper ordering of units larger
than the individual lyric, Belyj in this sense never
wrote any non-narrative poetry.

Belyj's lown numerous pronouncements about how to
read his yerse seem to have inhibited scholars from
departing from his ordering principles in order to trace
a particular theme or motif through the various versions
of the lytics. I propose to examine in detail two
related (and overlapping) groups of lyrics  from
Zoloto wv| lazuri, independent of their immediate
contexts, in terms of their re—enactment in Pervoe
svidanie:. one group incorporates the recurrent motif
of the graveyard visit, the other consists of the
sixteen poems dedicated Lo various members of the
Solov'ev  family, upon which their iconography in
Pervos svidanie is based.




The Grotesque Style of Belyj's Moscow Novéls |
Abstract by Olga Muller Cooke

Bely)'s wife,- Klavdija Nikolaevna, once asked him
why he was so preoccupied with creating such grotesque,
freakish characters in his novel, AMoskva. Belyj
responded by insisting that the stuff and style of his
novel resided in the grotesque. One can readily note
how the manner of Belyj's characterization, his diction
and the emphasis on distortion reflect the grotesque
themes of the AMoscow novels. Thus, it is nob for
nothing that Belyj himself underlined the "kak" of his
works® as the most fundamental aspect of the creative
process.  Indeed, it constituted “nine—tenth’s of the
finished product." ‘

Just as the grotesque content of Belys Aoscow
novels depicts incongruity on all levels, so does the
grotesque style reveal the ambiguity at the heart of
Belyj's fiction. The AMoscow novels are riddled
with puns, amusing poems and onomastic games, often
existing in a tense relationship with surrounding
material. Strange effects are produced in Belyj’s
system of puncbuation. Footnotes and parentheses are
manipulated by the shifty narrator to creale a sense of
alienation, as well as a comic perspective. The sharp
contrasts between the tragic and comic points of view
are all aspects of the double—edged character of the
grotesque.

Thus, the "kak" is not only indistinguishable from the
""o" of Belyjs fiction; it, in fact, determines it.
And it becomes clear that the more one attends to the
grotesque style of Bely]s novels, in general, the more
one discerns thab it mirrors their content.

Pict(?rial, Musical and Mythical Aspects of
Andrej Belyj's First Symphony, TAe Heroic
Abstract by Catherine Kuleov

The whple cycle of four symphonies represents the

early Belyj (1899-1908) with his strivings towards

innovation |in verbal art. I analyse only his- first
symphony, | The Heroic (Severnaja simfonija.
FPervaja |geroileskaja). My atlention is directed to
the study of its three major aspects——pictorial,
musical, and mythical-—as well ag the sources of Belyj's
inspiration. | My goal is to reveal Belyjs attempl to
synthesize various aspects of the visual arts, music,
and myth in his first work. My research is based on
Belyj's theoretical writing and memoirs, various
materials published in AMir iskusstva (1899-1902),
and some opinions  of perceptive critics such as
Berdjaev, Askol'dov, and Kovat. The most rewarding part

of my res%arch however, was the study of the style, <~

imagery, and structure of Bely]s first symphony.

The erozc contains numerous scenes feaburing
grol‘.es:quelyE hybrid creatures and giants which do not
contribute § io the development of the action, and which
may appear superfluious.  However, if we trace the
sources of Belyfs inspiration, these unusual images
become meaningful, Works by Goya ("Caprichos,
"Disaster of War" and "The Witches' Sabbath") and
Russian artists from the "Abramcevo Colony" were
especially (influential for Belyj in his first symphony.
K. BaPmont’s article on Goya entitled "Podzija uZfasa,
which was illustrated with some of the most vivid
visions of| the Spanish master (Mir riskussiva, No.
11-12, 18]?3)), .was a direct source of inspiration for
Belyj. y discussion of the "pictorial" level in T4e

I
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Heroic is combined with that of Belyjs "mythmaking"
and 1 support my major points by specific illustrations
of Goya's works. |

My analysis of the musical aspect of 74e Heroic
deals with the numbered units ("stixi"), refrains,
leitmotivs, and the dynamic tension which is achieved by
contrasting dramatic and lyrical themes.

Belyj believed that myths contain the essence of
life's Truth, and he made an attempt to create his own
myth in his first experimental work. 7he Heroic
18 provocatively non-realistic; the characters have no
names or nationality; the action shifts from the unknown
Kingdom to the marble tower, to the dark forest, and
ends on the "blessed island" The symbolism of the work
operates on the premises of an essentially dualistic
interpretation of the universe, which is pertinent both
to religions and to myths. Myths do not produce
mirror-images of the manifestations of reality; they
penetrate into the essence of it, so to speak, both
pictorially and philosophically.  This is exactly what
we observe in Belyj's first work. The vocabulary as
well as the basic plan of 7he Heroic also reflect
Gnostic iraditions, that is, the Gnostic interpretation
of the dualism of the universe, 1 elaborate these
points in detail with the purpose of revealing the
highly syncretic nature of Belyj's mythmaking, his
- attempt to defy the style of narrative description and
bo rely instead on imagistic (or ‘“pictorial")
design. ~
I also discuss the satirical aspects of Belyj's first
~ symphony which are linked with 'podzija ufasa" and
mythmaking. f

Resumé of a paper read on November 2, 1984, at the
MMLA Conference in Bloomington, Indiana. {

G
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ertain Misconceptions about Belyj
by Ronald E. Peterson

In this note, I want to bring some attention to some
mistaken assumptions (in one case an actual misconcep—
tion, pun ixj%‘tended) about Bely) These gaffes appeared

in fairly

substantial books; and doubtless there are

others which could be singled out, but these three

erroneous

attributions will suffice for this piece.

They demonstrate the dubious practice, fairly widespread

among sch
turns oul’
readers who

olars, of supposedly informed guessing, which
to be mistaken speculation that misleads
are not experts in the particular field.

The first instance of misreading that could be

mentioned here is found in Konstantin MoZul'skij's book,
Andrej Belyj (Pariss YMCA, 1955). Of course it’s
true that t?he unfinished monograph was published after

Moéul’skij'sé death, and because he did not have access

to all the necessary materials, we should not be too <«

harsh on him. But still it has been clear to Belyj

specialists
erred seriou
Steiner for
183-184),
incorrect 1«

for nearly three decades that Motul'skij
sly when he asserted that Belyj met Rudolf
the first time in Norway in 1912 (pp.
basing his information on a glaringly
eading of JZapiski: Yudaka. Thus he

overlooked already published materials about the famous
first meetiljlg in Cologne in 1912, and for some reason

failed to ng
first time
experienced
Bergen.

otice that Belyj had been in Norway for the

in  September—October, 1913, when he
his epiphany on the train between Oslo and
True to form, these errors are faithfully

repeated, and indeed even compounded, in Nora Szalavite’

translation
1977, pp. 15

of Movulskijs study (Ann Arbor: Ardis,
-158).
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Another, geographically related example of especially
wild inaccuracy has to do with its appearance in a
language (Norwegian) and a work that is not terribly
" well-known to Belovedy. The book in question is
Hamsun i russisk 8ndsfiv ([Hamsun in Russian
Cultural Life], Oslo: Gyldendal, 1969), by Martin Nag, a
hjelpelaerer [teaching assistant] at the University
of Oslo. Despite the unpretentiousness of Mr. Nag's
academic title, he has published & sizable number of
books and articles about Russian cultural topics and
Russian and Norwegian literary relations, in particu-
lar arlicles on Gor'kij, Pasternak, Axmatova, Bal'mont,
Aksenov, Ibsen, Hamsun and others,
It is normal to assume that Belyj's name would be
mentioned in a work devoted to Knut Hamsun's reception
in Russia: Belyj did display some interest in this
Norwegian author (and in other representatives of
Norwegian culture, most notably Ibsen and Grieg), and
one of Belys very first publications was a review of
Hamsun’s Zivets soil, translated into Russian as
Drama Xizni, (Moscow, 1902). The review appeared
in Novy; put’, No. 2 for 1903, when Belyj was only
twenty~two years old. Nag does indeed mention Belyj
(see pp. 79-80, for example) but he gives precious
little information about Hamsun and Belyj in his work,
all of it drawn, in fact, from Lug seleny ;.
A Thus his misconception about Belyj's role in a certain
birth is all the more striking: "Etter alt & domme, var
Bjelyj faren" (p. 129) —— ‘“Judging from everything,
Belyj was the father" [of Ljubov’ Blok's child Dmitrij,
who lived only eight days, from February 2 to 10, 1909,
according to the notes prepared by Vladimir Orlov for
"Na smert’ mladenca" in Volume 3 of A. Blok’s
Sobranie so¥ineniy; (Moscow—Leningrad, 1960), p.
518]. Nag of course did not have access to the memoirs
of L. Blok, / byl’, i nebylicy o Bloke i o sebe,
first printed in Bremen in 1975 in which she waxes

ecstatic  about the real father (especially pp. 61-66).
But since| he cites Blok’s Sobranie sofineniy in
his notes ' and bibliography, he certainly could have
checked fufther on this rather gossipy tidbit, at least
to determifne that their "affair" had ended in 1906.
Thus his claim is not only incorrect, it also has no
relevance to his general topic: how Hamsun influenced
and interac éed with Russian cultural life.

'Nag, mpreover, has totally missed Belyjs review of
Drama ¥igni. And abt the end of his study, in his
list of Russian translations of Hamsun’s works, he
erroneously states that this translation first appeared
in Russian in 1909 (p. 159), when Belyj had in fact
written about it six years earlier.

"The third case of mistaken attribution is from an
American !%)ook, Martin Rice’s Valery Briusov and the

b

Rise of %u.ssian Symbolism (Ann Arbor: Ardis, 1975).

Again responsibility is given to Belyj, rather casually,
and certainly without any documentation, but this time
for a piece written by others. On page 112 of Rice's
study, we read that the author of the final editorial
statement in Vesy (No. 12, 1909), "K (itateljam,
was "most probably Bely himself" Rice then goes on to
interpret this piece from the standpoint of - Belyjs
purported |authorship: eg, "It is quite fitting that
Belyj refers to Symbolism as a 'slogan’ rather than a
’school™ (p. 113).

If Prof. Rice had carefully compared this editorial
farewell ~with the signed statement of Vesy's
publisher, %.A. Poljakov, which immediately - follows "K
Sitateljam,". and ~ with the chapter of Ausskie
simyolisty by Ellis (Moscow, 1910), called "Simvolizm
i budu¥¥ee! (pp. 319-336), he might have perceived the
sibuation differently.  Rice indeed mentions both of
these participants in the Symbolist movement, almost
always in- connection with Vesy, but he says
essentially | nothing about their writings. Poljakov is

13
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of course known mainly for his translations, especially
of works by Hamsun, Ibsen, Praybyszewski, and Nietzsche;
however, his remarks about Vesy temporarily ceasing
publication: "Vesy' priostanavlivajutsja" (p192) are
identical to the words attributed by Rice to Belyj
"Vesy’ priostanavlivajutsja" (p. 185).

More importantly, the tone of this statement,
particularly in the latler half, is clearly set by
Ellis, who was aclively involved in Vesy's final
year of publication. His influence is seen in 'K
litateljam" in several areas: most strikingly in the
choice of the pre-eminent representatives of Russian and
European Symbolism, the simultaneously defensive stance
(with constant references to Symbolism’s enemies) and
triumphant pronouncements accompanied by exclamation
points, all fairly liberally sprinkled . with  Latin
expressions. And the way in which Ellis’ role in
formulating this piece for Vesy can best be demon-
strated is by comparing it with his chapter on Symbolism
and the future, _'

In both pieces, for example, we see references to
Bal'mont’s extreme aestheticism, Brjusov’s individualism
and emphasis on conlemplation, Blok’s romantic
tendencies, Belyjs Nietzscheanism and striving toward
synthesis (Vesy, pp. 187-188;, Russkie simvolisty,
pp. 320-321), presented, moreover, in about the same order
each time. The same is true of the listing of Western
European heroes of Symbolism: Poe, Baudelaire, Mallarmé,
Maeterlinck, Wilde, George (., 187; £R.5., 329-
832). There is, in both works, a constant stress on Sym-—

bolism’s enemies and the various inimical conditions, ele-

ments, influences, organs, and tendencies facing it (V.
185, 186, 189, 190; R.5., 324). In conjunction with
the frequent allusions to Symbolism's opponents, however,
there are equally forceful claims of Symbolism's viclory

over the dark forces of ignorance and calumny. In

Vesy, for instance, Symbolism is compared o a

flame, whose |importance is stressed by the words: "Vot,
my pobedili’| and "BuduS¥ee poka¥et i opravdaet nas!'
(p. 191).  Eliis' formulation in his book is rather
similar. "Nam byl dan ognennyj stolp.. i my znaem
teper’ ego nazvanie. Eito simvolizm!" and "My verim v
velikoe miroyoe budu¥%e simvolismal" (pp. 327, 336)
And where Prof. Rice notes that "Bely" does not call
Russian Synébolism a school (the terms used in the

Vesy piece are either napravienie, dvi¥enie,
or lozung), Ellis clearly states that Symbolism is not
a "literaturnaja Zkola" (p. 335).

Rather than ascribing the responsibility, moreover, to
just one author, we should view this statement in
Vesy as the product of collective effort, the work
of a commitlce. It may have been that Belyj had some
inpub into this journal's farewell, which appeared in
March, 1910, but it is rather evident thal Poljakov, the
publisher, and Ellis, one of the major contributors
(whose Rusiskie simvoliséy came out only four
months later, in July, 1910), were more closely involved
in putting it together.

Once again, the message which can be derived here is
simple enough, but it bears repeating in these cases: Be

15

more careful.| We should all pay close attention to the

evidence needed to back up claims and generalizations,
particularly those which in some way touch on such an
extraordinarily aclive writer and public figure as
Andrej Belyj. ‘

‘Los Angeles, Occidental College

o
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Places Visited by Bely} in Norway
Photographs by Ronald E. Peterson

Train station in Ljan, a suburb of Oslo. Bely) and Asja-
Turgeneva stayed in Ljan for five weeks in 1913. They
would have seen the same view as above of the Oslo fjord
from the train station.

This is the Grand Café in Oslo, which Bely] visited in
1913. Belyj considered this locale a significant place,
as Ibsen made daily visits there.

17
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Andrej Belyj's *Geteanum"
by Thomas R. Beyer, Jr.

Andrej Belyj’s article "Geteanum" (Goetheanum) is
reprinted here from the Berlin Russian language daily
newspaper, Dnz, 100 (February 27, 1922), pp. 6-7.
The article is not cited in any of the standard biblio—-
graphies; yet i is of special interest to Belyj
scholars. The date of the article is significant,
coming one month before Belyj’s historic final conversa—
tion with Rudolf Steiner in Stuttgart on March 30, 1923,
Belys relationship to Steiner and Anthroposophy has
been one of the more controversial aspects of the
former's stay in Berlin from November 1921 until October
1923.  Belyj’s other major statement on Steiner and
Anthroposophy came in his articles, "Iz vospominanij*
and "Antroposofija i doktor Gans Lejzegang" published in
Beseda, 11 The latter was written in Harzburg

and dated May 26, 1923, several weeks after the personal

recongciliation of the two men.

Belys work on the construction of the first
Goetheanum in Dornach is documented in a number of
sources, including his own Zapiski Z¥udaka and
Vospominani ja o Steynere. What is clear from the
article is the profound effect that the burning of the
structure on New Year's Eve 1922 had on Belyj As he
notes: "This building was especially near to me; perhaps
the most significant memories of my life are connected
with it" This opinion is corroborated by Vera Lure,
one of the women closest to Belyj in Berlin, who recalls
that, he believed that his own head had helped serve as
a foundation for the structure and had perished with it.

Most significant are Belyj’s concluding words in the

article: "We will construct the building: of new love,

perfect peace and the brotherhood of peoples. The
burning of the Goetheanum does not frighten us: it

instills us with new stremgth: for the creation-—of the
Temple of John" Belyj would never return to Dornach
and did nof participate in the construction of the new
Goetheanum | which still stands there, Yet, his words
were a reaffirmation in his belief in Rudolf Steiner and
his teachings, which indeed Belyj restored to prominence

in his own personal life and bore with him on his return
to Russia.

19
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I'eTeanyM
B HOUYB Ha nepsoe SHBapPS OKO710
Bazesns, B Hopaaxe, cropeno Or'poMHoOe
a3naHye, OpuHalIexallee AHTpOonocopcroMmy
O6GmecTBy B OocTpoeEHoe nDoAa PY KOBOOCTHOM
U3BECTHOI'C punocopa u aHTpornocopa
Pynonrdpa IiTenHepa. 3napgae OHJIO OFHO—

BpeMeHHO H [OOoMelleHHMeM BRCHIeH INKOJEI
AYXOBHBIX HaYK, U TeaTpoM; B OOLIEXHATHAR
Ha3KBAJIA €r'o nOouyeMy TO “aHTPOHOCOPCKMM
‘XpaMoM'', XOTH HUYero ofSIerc C- XpPaMOM OHO
He HMeJIo, 3a HCKJIIOYeHHeM pasBe 4To BHIAa:
ABYMS OHPIOSBOBEIMHM KYIO/J8MH CBOHMH "Bals"”
(rax HasmBanm ero M) HaooMuHAN uomumﬁ
XpaM.

Jro 3aHpe CTOHUT B DaMiATH, KaxKk e1UH—
CTBEHHOE ocyljecTH/IeHHe HOBOIo apxmuTex—

TYPHOI'c CTH/Ik, ORITH MOXeT,—~—rpasaymeis
VMOXH; HM BO HTOPHX: pdd HHTHMHEeHINDHX
MOp&anIBHRIX nepexXBuBaHHAMR MeHS TeCHO
CBA3RIBAET C ero fjopmaMH, Kaxk yqdacT—
BOBaBILEIO B HeKXoTopoi CTelleHH B

-noc'rpoulce Ha upo'ra:nceunu ABYX ¢ [0JIOCBMHOM
JieT.

U OOTOMY TOS XoTersiockh O HeM nonge—
JAATHCH MHEe HeCKOJ/IBKHMMH BOCIIOMHHAOHHMSIMH.,

3napne G6KJ/I0 DOCTPOGHO HOBNMH cpel—
CcTBAMM; Bce, HauuHad ¢ (yHAaMeHTa &R
KOHUAY OrpoMHRIMH KYIOO/J8MH, B HeM G0
OPUT'HHANBHO B HeoGEIYHO.

HenTp 348HAA——1Ba Sonsmux Kpyra,
SBAYIOIIAX CHOeHy B 3SpPATEeNBHEHA 3a7: oauH
xpyr (xpyr aaa)—-—GoJ1b1uoH; Apyrof——
manu# (Kkpyr ans coess); Kpyr# TIepMOHH—
JyecKkH [epeceKaZlach; HaZ JAAHHEeN nepece-
YeHHS KpPyroB BOSBHIIAJMCE OPOMHHX JBa
Kynosna B 2 BHAe [NPaBHABHEIX  HOOJIylUapHii;

ocoGeHHO rapMOHMYHO OpHUoAauManach
NUHAYA anepecedeHUd Oo71y mapuii; npu
BOOSpaXaeMOM CMHK8HAM B HHUX OONYyINapuili B
luapsl, TOUKM HHUXEHHE JSTHX IIApOB OpUKaca=

-JAUCh K [IIOJZIY CIHeHH 3a8/718; MeX [[oJIoM H

OonymlapyeM KYOOJIOB BO3SHUK&/JH OIpPOMHEIE
AepeBSAHHLE CTEeHH, O6GJOXKEeHHEEe MACCHBAMHA
B3 aMepukaHCKOoro nay6a (usBHe, wusHyTpH);
T€ MACCHMBH  CJ8rajliChk HU3 CHOPEeCOBAHHBIX
Mexzly colGoil Opok/ieeHRX TOHKHX IIJIACTOB,
oépaayronmx AdepeBAHHNE I'IKGH; Te 1/AKGH
A3BaSHEI Eﬁunn YHOOPHOIO CeMMJIeTHEM paGoToio
pesunkos | (amTpomnocodon); 7} npexcras—
nsam  cofo eIMHCTBeHHYIO B MHpe CKY/AbO—
TYpy; H3BHe, HIHYTPH CTeHN 3HAaHUS OGHJ/IR
YTOHYEHH, HNpopaSoTaHH JIESEHAMH CTAMEeCOK,
M [AepeBO BAHUS OOAHHMAJIO HI'DY OepaMy-—
TPOBOXEJITHIX B nepnaMy TPOBOPO30OBATEIX
TOHOB, AO/IKEeHCTBYOUIHUX C TedeHUeM BpeMeHH
gepexondT B CepH TOH, IapMOHMpPYHOINHA ¢
cepoRIMYATHM GeTOHHNMM (yHIaMeHTOM.

Kynona opencresnsanm cofoii ase nDapsl
Apyr B ZApyra BOHACAHHEIX NOOAYIDapuil; Haz
oAHOM POBBHINaZIACE Apyrad, Kak OH o6pasys
pyTnap; M oOHA oOMpaZiacCk HA CTEeHH; a
BHyTpeHHMEe [IO/Iyliapu$ ONHpaZMCH Ha ABa
MOIIHEIX KpyTra OPPOMHEIX KOJIOHH; GH/1a 3a/a
KoNnoHYaTs; OB/ KOJAOHYAT KPYyr' CTEHH; XKpyr
fepBHM¥ | cnarafacid  YeTHpPHaAOaTBIO  KOJOH—

HaMH; HTOpOoh u3a OABeHanaTH MOIIHRIX
KOJIOHH; |[Te KOJIOHHN ¢O00H npeacTaBAs/IM
THI'aHTCK OSTArpaHHUKH, ensa o6XBATHI—
Baeuue Byua gesIoBEK8MH H [OOCTABJIeHHBe
HA CTArPAHHHKAX  ZepeBSHHOI'0  [OKONHA
(xpyr lCO oaauﬁ €O CIeHHM OT IoJZIy BCcTaBan
Hernocpen, Tneano. HoKosen He 651710);
coueTaHue IMecTArpaHHOro IOKOJAS ¢ O9TH—
rpagHoii | xornoHHOM apasio acHMMeTpHIO;

HO _lcaxma%t creAyiouwAas KOZIOHHA O OTHOIUIEHHMIO
KX Opeampylleit aBAKAa coSol OATHUIDaHHHK,
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HHauye [IOCTAB/ICHHBIM; TAaK - Trpananus

acnuue’rpnﬁ B ee [nerioM SBJdANa TapMOHHIO;
BOeyaTIICHNE OXBATEIBAJZIC HOpPH Baragpe Ha

9eThHpHaALaTE KOJIOHHBIX CTBOJIOB, aTH
CTBOZNIM GyATO NpeSKBAIOT B ABMXEHHN; GyITo
OHM - BaBEepTesiHCsk. Kosonan yBenumpaiucs
AR TATPAOHHEIMH KANUTe/ISMH; KaodTeId =R
[OKO/IM G6HJ/IM  TOHKO HM3BASHE; HecpaBHUMEE
popMur coboli - nDpencTaBNAANHM yriacrsie,
rpaHHKEe, HHM H& UYTO HEe MOOXOXHe gaum,

OBeTH UJIK 3MeH.

TaM, BHIIe——/IeXa71a HA TONCTHEX KOIOHHEIX
HONBATUAX OPHXOTIMBAS Trpefanus apXHTpa—
BOB; OHM OpPeACTABNAZIA co6ol He GaHKH,
7lexalie HA KOJIOHHAX, a MOryde HIOrHYTHe
pyxn (noxramu Hapepx), Hanpsrapline
MYCKYJ/IN; MeXAy YeTHPHaZNaThO KOJIOHH 3asa

TPUHAANATS H3BadHHKEX ApPXUTPABOB, co6ceM

HA H& 9YTO He [OOXOXHMX, HBINAHA KapTHHY
TOre Xe JABAXeHHAH, 9TO M XOJIOHHBI; Ka3a—
ZIOCh . ApPXHATPABH~—HANPYXeHHKE JOBUXKEHHAEeM
MYyCKyZBl HH H8 4YTO He [OXOXHX CYLIecCTB;
BOT  OHHM  paCHOPAMSTCS; B KYyOoJ  Orpod—
HH#A—=COpPBeTCH HN——He60 OTKPOeTCH. Taxwue
Xe apXuTpaBHREe (OPME COeIMHS/IA KOJIOHHEI
HA CIeHe, OONHOCH KpYI' B3JIeTAKIUEeHd CcleHH
X riayGoKoMy BHrafy Kymosna; TOT KyOoa GHJI
MeHee, HeXe/H KXyOos HaZ 3a/IoM; nOon
3875l 1Ille/1 HECKONhKO mox yrioM (BBepx oOT
CLeHEI); KaK pa3 NOpOTHB CHeHH oon eapx|-
TpaBoM (HemapHRIM) Be/IMUECTHEHHO BOABH—
mancs H3BaSIHHOM  oOpMrHMHANBHOHM  pearbol
opras.

- ApXHaTpaBsl =~ H3PASHH GRH U3 pa28HOii
nopoasi nepesBkesn, ABISBINX coOoll HHEIe
OTTEeHKH nBeToB; oT Gernoro (c HECKOJIBKO
Be/ICeHCBATRIM OTTEHKOM) TBepaedmiero Gyka
X MeJOBOCO/IHEUHOMY WMeJITOBaATOMY ACEeHIO,
uepea COBCEM  KPACHOBATHIH OTTEHOK  CTa-
MeckaMK - oSpaGoTaHHOM BUAINHA, yepea

poHzOBEN | AY6 K KOPMYHEBATOMY TEeMHOMY
OepeBy; ] Aanee——pepetolt LIBETOBOM:
Genmifli  K/1eH, OepraMyTPOBO—~HEeXHEIEe  TOHKI
Gepessl.

lFpapanas »THX DBeTOB——0HJIA TAK TIapMo—
HHUYHA; H Ty Xe TrIpajanpio, TolakKo B

oGpaTHOM nopanke, SIBIAIN cofol
AepeBSHHEIE KOJIOPHUTRL HAa cLeHe; TAM
rpaHHNe | popmEx, caserTascsd B30IMpeHeM
~AdepeBIHHARIX KPHCTAJI/I0B,  CJIMBAJIHCH B

OrpOMHYIO| OeHTarpaMMy, mnzofpaxapmylo UYeno
Bexa, xax ~cHMBOA  IHraHTCKOro aieHMS,
xoTopoe dopmamMm maobSpaxeeT XpaM Tesna,
coeAnHeHHOIro c KOCMOCOM; non DeHsTa—
rpaMMow, B yraybneHMd cCOeHEl, KaKk pas
NpoTUB MecTa OpraHa, MOO/JIXHO OGBJIO CTaTh
MOHYMEHT&/IEHOe AepeBaHHOE U3BadAHLe
Xpucra e BBEpX OpRIICAHATOKO pyxoti;
KOHOEeNN#usl BCH H JIMK CTATYH——HEHNOBTO—
MMEI, €JMHCTBEHHBI; 7K Xe nan [Hrefinep
Ta cTaTy ~—cnacena: He cropena).

OrpoMHile  apxXHTpaBHl  KOJICHHOI'O  3aa
maobpaxasim (KaK #M KOJIOHHE) CTAIAMH COC—
TORHUA ocMoca; H  ORJIM  OOCBSMIEHK OHH:
Carypay, §Conuuy, Jlyme, Mapcy, Mepxypuio,
IOourepy in -Benepe; MBI BO BpeMa paGoTH ANs
KpATKOCTH Ha3KBaJIA  KOJIOHHBRI M ApPXHTPABEI
'CHETHIaMn: "Ba rae paGoraeTe?’ —— "Ha
Hyne".—~"§Bn?"——"Ha Mapce",

Ecrinm coraTs nocpesijmHe Xpyriagiomei Basisl,

TO neprpoe, q7ro opencTanoc GH——0OKHA
(uBernmie | TpmnTmxm), Gpocampmme — pazHO—
ONBPeTHREe @ OTCBeTH; OHM ORI H3  O4YeHb
TOJICTOrO IIBETHOTO CTEK/1a; $uonerosoro,
SPKO=KPacHOTO, ' pOBOBOTrQ, aesIeHoro,
CHHEro: E cTekne OGH/IM BHpPe3aHK (UIypH;
TO—=—CBEeTOIHACH (xuBonucs CHETOM):
HBCKYCCTBO, uac6peTeHHOE HirefinepoM "
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BOEpBRIE  OCYIIECTB/IEHHOE  BZeCh; Hedepow,
Oopu  J/IeKTpPHUeCKOM cBeTe, H3BHe "Balt" G6mn

AONXeH  Ka3aThCiH  OrpoMHeMINHM, H3HYTPH
ocBelaeMiM poHapem.

K AaByM xpyraM OCHOBHOI'O CcCKeNleTra #©
criepeldm ¥ B ABYX TOYKAX [OepeceyeHUs
Kpyrop OHJIM OpPHCTAB/EHH TPH MACCHBHRIX
OpHUCTPOMKH: OoOpTaasl, SBAKIONIHEe cobol
M3HYTPU——pAAN KOMHAT; H3BHe OHH ORI
yxpameHH  TOHKOIO, OpPHIMH8JABHON peasboi;
BepX TpaHAUOIHBIA nopranoB cobok nOpen—
CTaBN/l AepeBsiHHEIe JIGK C C BHYTPA BOH—
CBHHBIMHM THT8HTCKAMH QopMaMM, H3BAIHHKMH
C HEeBepOSITHRIM TPYAOM; coelHMHEeHHe KYIOJIOB
TPexX OOPTaJIOB B CHOeM OoflieM IefioM SBJIS/IO
OTUEeT/IHBO CXeMy KpecTa ¢ H&a HHUM BOUCaH—
HEIMH KpyraMd, HM/Id I[OXaJyH SBAAIO Or'poM=—
HYI0O  Ue/loOBedecKylo  (urypy, OO CKJIOHY
XO/IMOB PpacniacTapllylo pyKd; TakuM npen-—
crapnganca "Bail'" cBepxy.

Bea dopua cTosine Ha MOIHOM GeTOHHOM
pynnamenare (meppriii sTax ORI GeToH); TaM
BCTABaZid pAAM OYeHB CTPAaHHHX, KOJIOH4YA—
THX OEepexozoB ¥ KOMHAT.

Hsebae, xax BHyTpH, "Bai” co6oic nDpen—
CTaBNA/l coueTAHMe TIpPOMAAHKNX HM3IBafgHHBIX
popM; HO Beero HesalBeHHee GHIHM  ABA
Kynosa, coseplaeMbie = CHapPYXH: Jlerko H
cBoGOHO OHH NoAHMMAJINCE; OHH  GRIM
C/IOXEHN H3 OHpPIO30BATO—3€JIEHOI'0 HOpBEeX—
CKOI0 KaMHH, MeHgIomero KOJIOPHMTH n
oTpaxapmero, Kak Mope, OTTeHKH Helec;

Helbo CHHee——KynoJia OTJ/INBAJIH sesieHO—
BaTO—~0HUPIOBOBRIM OTTEHKOM; SHBaIOT
TYMAHHO~CBHUHIIOBHIM OTTEHKOM; OTYeT/INBO
dpochopenn OHH ooxn NIy HOM; po3openu

HeXHelme—~—Ha 30pAX.

Mue Ea,nanue 9T0 OCOGeHHO G6nmM3Ko;  C©
BUM CBH38HK J[J/ISI MeHS HECPABHMMEIE, MOXET
6HTH, CcpMBE JHAYMTEJBHKE  BOCOOMUHAHMS
XKU3HU ocel; 3Jleck OTUETIABO H yOenusncsd,
49To  ecT KOJIZIEKTABHOE TBOpYECTBO; 3dech
ySenuncd s, 9TC OeHCTBHTENBHO CYIeCTBYeT
xomcpe'rn%e S6paTcTBO HApPOOOB. H Be xouy
OOBTOPRATHCH; HCe TO, UYWTO & JAYM&IO 06
uauyesanysmeM [ereaHyMe,~—yxe CcKa38HO MHON
(Cvorpn: | Auapett Benmii: “3anuckm Uynaxa',
ToM mnepsriit): "BecHOIO, BHMOI M JIETOM~—HA
CHpPOCTH, B Xape, B npoxniaze, OO eIKHEMH
CTpesiaMB I'POMKOI'c COJIHI®, B CHIPHX GHce—
PHHKaX JjjoXOd, B XpycCTaNsX IoJIoZIeNHHIE, B
CHeXHHKAX, B KpPYyTHMONM BeTpaMH [ON/H, Ha
onomagKax  BHYTPH  KPYIJIOTPAHHOTO 3874,
Han NATHIPaHHON KOJIOHHOIO—=BR COKO——
rpoMo3aqa Ha 7ecax NHUPaMHACIO HIIHAKH, 3a6u—
pasick HA HHX, C PHCKOM pPYXHYTH, CJ/IOMAB
cefe IHejo, HO OTAABAYCH KaIOpHU3aM CTpeMH—
TEeABHBIX | JUHAN, cmubast ¢ HAX INEnKH,

Bpesast (B rayss JepeBSHHOM  cBHcaomeh
Macchl Ha OHTHAECSAT CAHTHMeTpoB B Gonee,...

OepenpoKMHyBIIMCE, CBECHBIOIMCE BHHA3 I'CJ/0—
Boll, a TO BHTYHYBIIMCE H eABa [OOCTAB&A
pyxaMu o Mecta paboTh, TO CHAOH, TO
nexa,——noJ1AKH, GpuTaHLK, PpasnY3EI,
wBelapnsl, Tro/IaHANBI, I'epMaHIEI, PpPYCCKHE,
XeHK HY, cecTpH BX (B GapxaTHHX Nepema—
38HHMX ,lecyp'rlc'ax, B 3alUTONAHHEIX HNaHTasIo—
HAX, B [OOAOTKHYTHIX KOe—K8K NOpPOHBIIEHHBIX
roﬁqemcax?, C B3aKpHTHMH umIappaMm pTaMm oOT

_AepeBAHHOM OHKAA)~-—MH paSGoTand, yIoapas

OSTHPYHTOBRMM MOJIOTKOM [0 OrpOMHOM cTa-
MecKe, [Ond  (e3cHacHOCTH  Kpenko OpHBs-—
B8HHOM K XHCTH pYKH. Jdo »Boliam euje
CCHINAaINACH OecTpie TOBOPH JeBATHALLATH
paupii  Esponsi; m  pazHoCcHIO ol KYIIOZIOM
rpoMKOe 9XO S8HA0PE, H CIOPH, MOOKPHITHE
CTYKOTHE|d MOJIOTKOB M KPHUKJIMBHNMH CKpHIOMH
OTOMPBAEMEIX INenoK; HO M3 COOpoB, CAaMO—




26
3a6BeHHAd  BHEH/IS/IACE  OTYET/IMBO  POPMEI
pacTymmx KPHCTA/IIOB. .} neuaTts MOIIH,
OKpenmy, BeTBH/IACE HeXHeHINUMH [EeCHIMHE;

CKO/IPKC MOPHBOB BKOJICHWEHO B 9THM KpPYTHMHE
popMamu crens:l

BoucTHHY, TIAgad Ha HAX, MOXHO OO
CKa3aTh: '

"Bor mo6oBs!"...
Boucruny: "6paTcTBO HApOLOB OKpem/IO B

XHMBOM TIpOMBIXaHbe paCoTh; Hal TI'pPO3HKM
ooronoM, sanmpmeM EsBpony, MK Om/H  Bep~

IKMHOIO ApapaTa B Te aEH".. ("Saoucxu
Yynaxa'). ‘
Minu: "paGoranm M Han apxu'rpanou

Oourepa’; M, 6WMBano cHOElIAM Ha IOnurep;
HaM HaZ0o TaM eme Koe—4yTo [OAYHCTHTSH;
A-==BRIPAMHTE JIMHHUIO [FIOCKOCTH; 3HaeM: Mo
IMaTKHuM MOCTKAM OpUOOAHUEMAETCSH CKOpoO
purypa..; OCTAHOBUBMIMCE [epes HOMH H
BCKMHYBIIA Ha HOC meHcHd, fgoktop lred—
Hep, OKMBAJIO, OKHHET JIETAIOINM  BIOPOM

pe3Hyilo paCoTy.., B3H B PpPYKd OTTOUEHHBIH
yI'Ob, [pOYEpPTHT aBe TUHAHA, SHCTPO
CXBATUB  JIGAT—~MOTHB  BHPe38eMHX TIpaHeli:
'Bor TYT CaHTHMETpPA Ha ABAa... TYT

cadaTs..." ("3anucku Uynaka')

Tax paSorenu speck aHrIMuUaHe, repMad—
O 4 PycCKHME B Iofi BOUHHK——B COHEpIIEeHHOM
corJiacug; a 58 O9THaznaThk BCero KHao—
MeTpOB yXe Ha4YuHa/cqd (PpOoHT 3anagHBIH (y
rpaHdALk dnraaca); oTTY 8 ABa roaa
rpeMenio 6eanpeprIBHO: CTPe/A/IA U3 OyUIeK.

Orcione, or o9Tolt paGOTEL OTOPBAH Ol s:.
ONpu3BaZid MeHsI Ha BOMHY.

LY

Cxonexo razocreli, HMBKUX KJeBeT pac—
OpOCTpaHS/IM [pO HaC BCe TYOKRe H raix#e
nmonu, € OOHMMABNIMEe [OPHEOB  J/IIOGBH,
OXBATHBIIUX Hac 34ech; OGLACHATE HM, UTO
S OepexEn 34eCh He3a0HNBOeMBIe MOMEHTHI~—
HeNApasd: genoneqecxaa KOCHOCTE GeaMepHa.

Bce TO aoucarn o BHOOC/IEACTBHH,
uucnupupo%naﬂo armocpepoio [Hopuaxa ("Kormx
JleTaen", "Ha nepepane'’, "I'nocconanus’,
"3peana’ éa T.4.). OrpaHHYUeHHRIM JIIOOSAM,
nocTaBUBUIMM  ceSe [esBI0  OCMeMBaTh Hac,
pacnpocTpaHaTh KeBeTH Ha Hac, He

o&sacaa'rr.,g 9TO B Cr'opeBlIAe HKHEe (OpMEI
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AeﬁCTBHTeiﬂhHO BKOZIOTH o 8 gJacTh KHUIHA '_ .

(a—-nytxm;?ro JacTs).
é
Knesera~—ononena: OOYTH  YCTAHOBJIEHO,
9TO OpUtMHa HO¥apa——HOZA¥OT.

Paacxca%mnam'r, . 9TO KOrga OpoBa’IM/IHCcE
xynona, éro 'KOZIOHHHKI OKA8AM 0oz HeboM,
KaK CBeYH THUrafdTcKkue; (QOPMEL, B KOTOPBIX
MBI mcna)j:unann TAK MHOIO, COEHHHHNCH C
KHC/IOPOAOM, OPEeCYIeCTBU/INCH B CBeT.

HoaHHOBO 3neHHE COEIAMHUJIOCE CO CBe—
TOM: BCOKJI&JIO: W B3BedA/Iock B  aTMocdepy
BO3AYIIHYIO. -

Ho oHo He noru6no.

MB1——BRICTPOHEM aaaHMe: HOBOM w068y,
COBEpIIeHHOTO MHpa M OpaTcTB& HapoAOB!
lloxap TeTeanymMa He sanyraer Hac: OH——
ML B/AWBAET B HAC HOBRIE CHJBL X CO3—
Aaauio——HoaHHOBA 3naHMA!
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Afterword
by Olga Muller Cooke

As Belyj claims in the above arlicle, the burning
of the Goetheanum was the result of arson. Although
this was the official finding, the details of the fire
remain a mystery fo this day. The sixty years which
have elapsed since that fateful event have scarcely
brought us closer to a full explanation as to what
really happened on the night of New Year's Eve, 1922.
In his Polemu ja stal simvolistom. (Ardis,
1982), Belyj recalls that he spent that evening with
Gor'ki) not far from Berlin. Typical of Bely], who
sought symbolic meanings in the most mundane circum-
stances, he remembers the unhazardous fire that erupted
in his host’s room: "stranno-veselyj vspyx sootvetst—
voval kakomu-to dufevnomu vspyxu; melknulo kakoe-to
budu¥¥ee (v to vremja 'GETEANUM’ pylal)" (p. 117).
However, in his Vospominanija o Stepnere (Paris,
1982), there is a greater sense of menace associated
with Goetheanum and the general surroundings of
Dornach, Switzerland, namely, Belyj felt that the evil
spirit of Ahriman had entered the ranks of the
Anthroposophical Society. Whether or nob he attributed
the destruction of this "Temple of Love" to demonic
powers cannot be known. However, Belyj does call the
burning of the Goetheanum ‘“their [Steiner'’s, his and
their fellow anthroposphxsts’] crown of thorns" (p.
218). Albeit a well-worn image in Belyjs works, this

. Christological symbol also bears the imprint of Eastern
thinking, insofar as Belyj interpreled Dornach’s trials
as karma (p. 242). In Belys understanding Dornach
came to be linked with spies controlled by the European
powers—that—be,

“hen, perhaps, it will come as no surprise that
e would write a study on the Ahrimanic powers of

the occult | that were responsible for burning the
Goetheanum, According to Trevor Ravenscroft in his
Spear of| Destiny (New York, 1973), the Nasis
burned down the Goetheanum because Rudolf Steiner was
considered Hitler's greatest enemy.

The following account is a brief encapsulation of
Ravenscroft's views on  Hitler’s role in destroying the
Goetheanum, Steeped in the occult and surrounded by
adepts of demonic powers, Hitler, along with the leading
Nauais, was especially threatened by  Steiner’s
exceptional |spiritual powers. = Moreover, Steiner "was
openly engaged in warning Germany of the secret aims of
the Nazi Party" (p. 263). Thus, it was doubly
important for the Nazis to liquidate Steiner. As an
instrument ©Of the Anti-Spirit, or Ahriman, if you will,
Hitler planned an assassinalion abtempt on Steiner,
which failed. However, the Nazis were successful in
setting the, Goetheanum on fire, while "Steiner was

giving an evening lecture to some 800 people inside ib. -~

The arson was committed by a German—Swiss watchmaker

who was both a fanatical Nazi and a zealous member

of an established Church." (p. 289).

the reasons specified, one is compelled to return to
Belys own presentiment, which by no means can be
corroboral‘.ed§ that an evil spirit had entered Dornach:
“i ja konstai’tlru w: VNE DORNAXA ETOGO NIKOMU
NE RASSF[A Eé; ne onu podat’ povod nazval' sebja
sueverom; r%o——-proteklo ufe 13 let s oseni 15-go goda,
kogda mne kazalog’, ¥to ZLAJA SILA, pojavijajas’
sredi nas, edva i ne vooliju delalas’ vidnoj--NE
MNE ODNOMU." (Vospominanija o Ste rnere,
p. 242).

If the N%Azis did indeed burn down the Goetheanum for
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Andrej Belyj A Bibliography since 1964
Addenda to 1983
Compiled by Julisn Graffy

I. Primary Material:
Recent Publications and Reprints

"Kak my pifem," also in Aa£ my pi¥em, New York,
1983, 9-23. :

"Predislovie k A ofiku Letasvu NovZ 101,
1970, 69-71.

Sirin ukenogo varvarsiva, Tel Aviv, 1981; reprint
of 1922 Berlin edition.

Stizt 0 Rossii, New York, 1978; reprint of 1922
Berlin edition.

“Uterjannaja stat'ja Andreja Belogo," Ceskoslovenskd
rusistika, XIII, 3, 1968, 174176 (Belyj’s essay,
"Pogtessa—Pevica," on Cvelaeva’s Rasluka).

"Zovy vremen (Predislovie)' NovZ, 102, 1971, 90-99.

“An unpublished essay on Pushkin," RZ7, 11, 1975.(6
unnumbered pages of photocopy of Belyj’s handwritten
original, introduced by A. Humesky, 488-489).

II. Translations
"Adam," also trans. C. Douglas, RLT, 4, 1972, 81-92.
"The Cherry Orchard," in Russian Dramatic Theory

[rom Pushkin to the Symbolists, ed. L. Senelick,
Austin, 1981, 89-92.

Letter to Iv

|

"Gogol’" tr:

. 31
ns. E. Trahan and J.F. Beebe, in

Twentieth Century Russian Literary Criticism, ed,

V. Erlich,

ew Haven, 1975, 33-50 (a revised translation

of the translation noted in ABSN, 2, 22).

Pelersburyg, trans. Q. Dalitz, with an Afterword by
F. Mierau, Berlin, 1982.*

“Theater and Modern Drama," in Russian Dramatic
Theory from Pushkin to the S ymbolists, 149-170

(details und

er "The Cherry Orchard" above)

o

III. Letters

Seven letlers to Mixail Cexov in Viséred; s prodlym,
ed. M. Kozlova, 4, Moscow, 1982, 224243, '

Extracts from eight letters to Ivanov—Razumnik in "Andrej

Belyj v Gry

" Dru¥ba narodov, intro. K. Grigor'jan,

9, 1966, 230-237.

anov—-Razumnik of 1929 on Kljuev quoted

on pp. 89-90 in V.G. Bazanov’s "Poéma o drevnem Vyge,"
Rli, 1, 1979, 77-96.

Letter to M
ed. EM. By

argarita Morozova in Den’ podzii 1980,
romskaja—Morozova, Moscow, 1980, 138

Letter to AN, ‘Reformatskij in V.Lit, ed. N.
Reformatskaja, 10, 1972, 253-255.

Seven letters to Martiros Sar'jan of 1928-1930 in
Vestnik Erevanskogo Universiteta, Ob¥¥esé-

vennye nau

417, ed. N. Gon&ar, 1, 1976, 179-193.
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The letter to Stalin of August 1981 is also in L7 13,
1976, 558-559 (see entry under Douglas, ABSN, 2, 35).

Correspondence with Tabidze of 1929-1930 in Ciskars,
7, Thilisi, 1983, 125-129 (in Georgian)*

Letter to Voronskij of 1927 in Ziteraturnoe nasied-
stvo, ed. E.A. Dinerstejn, 93, 1983, 611.

Letter to AS. Ja¥enko in Russkiy Berlin 1981-19288,

ed. L. FlejSman, Paris, 1983, 221-222.
Two letters from Berdjaev in Afosty, 11, 1965, 359-368.
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The First International Symposium on Andrej Belyj

The University of Bergamo, Italy, sponsored "The
First International Symposium on Andrej Belyj" in
September 1984, Professor Nina M. Kauchishvili of the
University of Bergamo organized it with the assistance
of - Professor Tatiana N. Nicolescu, and several other
instructors at Bergamo. The papers were read in English,
French and Russian. The program consisted of the
following papers:

.September 14th
9:30 First Session. Chairman: G. Nivat

V. Alexandrov, "Andrej Belyj and the Symbolist Novel"

F. Koazlik, "Andrej Belyj: vers la définition fondamen—
tale du symbolisme"

I. Piskunov, "A. Beasii u npo6siema HeoGapoKKo B
nureparype XX pexa"

A. Flaker, "loGega myra naz reyprow: "Ha ropax”

~ # "Ananac :
P. Cazzola & L. Ferrari, "Il Gogol' di A. Bely}"
N. Trifonov, "Information about Soviet Belyj Studies"

8:00 Second Sessioﬁ._ Chairman: C. De Michelis

- F. Malcovati, "Andrej Belyj et la crise du théatre"

A. Tamartenko, "A. Beasiti m Mapnna l{peraepa.
[po6nexa CTHXOTBOPHOr'G puTMa'

1. Smirnov, "Penénsus reopuecrsa A. Besnoro B
nosauu [acrepHaxa"

J. Malmstad & R. Maguire," The Legacy of A. Belyj
The Case of Zamjatin’s Mst"

J. Elsworth, "The Function on Rhythm in Mackn"

September 15th

9:30 Firs| Session. Chairman: A Flaker

G. Nivat, "Hekycerso pugers MHp y Annpes Benoro"

Z. Yurjeff, ‘Koeuuueckas rexa y Benora"

A. Siclari, "Il neokantismo nel pensiero di Belyj"

M. Deppermann, ‘Belyj and Dilthey: Esthetics of
Experience and the Concept of "nepexnpanue"

R. Casfari, "llepconax y panmerc Benoro: XaHApHUKOB
3 rpersed cuMmboHun" ‘ ' '

H
J. Verﬁ . ‘Hexoropsie HMCTOPUYECKO-Te0peTHYECKHe
BOLpOCH pUTMHYEcKOl npoan’

4:00 Seco’réd Session. Chairman: V. Alexandrov
!

N. Bogédanov, "Camoxpuruka cumpomnaua"

C. De Mlchelis, "llyremecrpue Benoro mo Hrammu——
[Iyrenne samerxu”

W. Pot}hof, "On Belyj's llyressie aamerxn™
L. Magarotto, "A. Benstsi u Ta6unae"

September [6th

9:00 First Session. Chairman: V. Piskunovv '

A, Skaz?, "A. Belyj e la teoria del grottesco nel
novecento"

J. Ca.tt.e{%u, “Le grotesque dans Péterboury.
Le carnaval dans PApocalypse"

A. Kovacs, "lpunnuns nosecrsosanug s poMaHe A.
Bgnoro [lerepGypr"

L. Szilard, "Mexay Borox u rpaxmaTukol (eme o
Ilerep6ypre"
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M. Ljunggren, "An Unknown Prototype of Nikolaj
Ableuxov in Peterburg"

‘Z. Roganova, "TpyaHocTs niepesoAa HPOHBBEAEHAN
A. Benoro NerepGypr"

2:30 Second Session. Chairman: J. Malmstad

M. Jovanovié, "CrpyxTypa m noarmxa Mockosckol
adnorun’

A. Steinberg, "Bpemg m npocTpaHCTBO B POMaHe
Benoro Mocksa"

T. Nicolescu, "OcoGeHHocTH TPOCTPAHCTBEHHOIO
BH7leHAS B MO3fHMX poMaHax Besoro

N. Natov, "3nauenne meradops 'Macku' B poMaHe
Macku"

A. Khuzhvaj, "HexoTopsie B71eMeHTH cOOTBETCTBAH

MeXay MOTHBHBIMM CTPYKTYPAMH M CHCTEMAMH
cnungnnuecunx nerazien B llerepbypre u

Other Voices, Other Room Truman Capote"

Columb

ia Universily Symposium on Andrej Belyj

The following report -is from Professor John

Malmstad,

who chaired a symposium on Andrej Belyj at

Columbia University in June, 1984:

My idea was to invite specialists to do a paper on one
work or one area of Belyj, the result being a kind of

monograph
come in by

all participants.

discussed °

Each paper

discussion.

writben by many hands. All the papers had
mid-April; they were then xeroxed and sent to
When we gathered in June (11-15), we
all the papers; there was no reading

got a morning or afternoon for intense
Everyone had prepared carefully and we all,

I think, benefited from the discussions. The discussion

and comme
before publi

nts should help in the revision of the papers
cation,

Here are the participants:

Roger

eys—~the "Symphonies"

Maria Carlson—-7"4e Silver Dove

Robert

aguire and John Malmstad——Petersburg

Vladimir Alexandrov——A"ol14 Letaey and related
works

John Elsworth——the Moscow novels

|

G.S. Smith——the Poetry and Verse Theory

Steven

@assedy-——t.he Theory of Symbolism and

Lit.eriary Theory
Lazar Féeishman-—-—hhe Memoirs

The co
introduction
and myself

lection in final form will also contain my
as well as a translation by Robert Maguire
of Dmitrij Maksimov's memoir piece about

Bely]. The tentative title is "Andrei Bely: Spirit  of

Symbolism."
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Caricatures of Belyj
Contributed by Thomas R. Beyer,

Jr.

From Vereteny¥, No. 3, November 1922,
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A Silvery Date at the Truthful Vino Calé
Bits of a Conversation between
Andy Belly and Love Block
by Ragnvald Knurlien

A. B Well, whattya think, Love, swell place, huh? ,

L. B: Sure is, Andy, I'm real glad you brought me here.
All Sasha talks about is some all-night drugstore on
Fonar Street. He's a real drag sometimes.

A. B: Wanna hear my new poem, "Vertical Horizons in
Chocolate Skies?™

L. B: Ooh, Andy, you re so scientific. My daddy wanted
me to fmd an engineer type, but I think he spent too
much time on those dumb charts.

A. B Hey, Lube, listen to the jukebox, it's Connie and
the Belmonts singing their latest, "Be Like the Sun,
Baby"

L. B. Who's that Stranger over there?

A. B.: That's Zina the Hippy. Hates decadents, but I
wonder why she always dresses like a man. Her
husband Dim has cute slippers with the pom-—poms

. remember?

L. B: Yeah, he's a real nerd, even though he claims to
know why Lenny and Llsa were so jocund.

A. B.: You know, Love, I just couldn't sleep last night.

It must be true whab they say, that no self-respecting
literator can go to sleep before he gets his quota
of five or six little horrors every day.

L. B. Oh.. Whal's on the menu tonight, Andy? Look,
they're serving candied rat with exhausted toads’ milk,
sounds yummy. Wanna get some?

A. B: Oh, Lube, why don't we split for Italy? I want to
start a rock band there, Andy Belly and the Frensies,
prel;ty neat, huh? And you could shave your eyebrows
and sing lead with the group.

LB.: I don't know; Annie and Alex tned that, but she had

a btrain accident.

A. B:Oh

A. B: But
Lollies,
Pretty
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I already have a title for the album: Glossy
and the lead single: "Ich bin lesus Christus”
mystical, huh?

L. B. Where do you get your mysticism, Andy?

A B.: At
Novelt

a dime store; it's called Wooly's Mystical
es.

L. B: Andy, who's that fellow over there with the wild
plaid suit?

A. B: Whp, him? That's the Marble Fly. He plays with
Nicky G‘ummy and the Acme Hyperbores. You know,

I have
after 1

a strange feeling he’s gonna call me a fool
die.

L. B: Speaking of dying, there's some woman coming

toward

3 you with a gun, and there’s a guy following her

wearing a tux; he looks like an undertaker.

that’s just Nina and Brushoff. They must have

mistaken me for some Fiery Angel. Don't worry about

them. Say, what about a date tomorrow, Luv?
L B: I ctn‘t, Andy. I promised to go out with George
Chlk, he sings with the Misty Anarchists at the e
Golden| d'Or.
A. B: Well, how about later tonight then, my place or
yours?
L. B: Yours, Andy. You know I feel I can really let

my hai
A B. Oh,

r down with a guy like you.
Love. You're & real Beautiful Lady.
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News from the Front

Maria Carlson writes from Moscow that: "Sovetskij
pisatel' is planning a book of essays about Belyj no
date for publication, however."

*

Stanley Rabinowitz of Amherst College informs us that
he will have three translations of Belyj criticism in
his anthology 7he Noise of Time: Russian Literature
and the Critics, 1891-1917, which Ardis will publish
in 1985, The three pieces are: ;

1) N. Berdjaev, "Russkij soblazn — Po povodu
Serebr janogo golubsa A. Belogo" ,
2) N. Berdjaev, "Astral’nyj roman: Razmy¥lenija o
romane A. Belogo Peterburg"
8) V. Ivanov, " Vdoxnovenie ufasa —~ O romane
Andreja Belogo Peterburg"

¥

Vladimir E. Alexandrov of Harvard University writes
that his book, Andre: Bely: The Major Symbolist
Fiction will be published by Harvard University Press
nextb spring.

*
From Virginia Bennett of the University of Califorhia,

Davis, comes a report on her work in progress, which
includes a book length study of Pefersburyg.

¥

John Malmstad of Columbia University reports that
Gibel’ Senatora will now be published by Berkeley
Slavic Specialties and not by Presse Libre as originally
planned. As for Volume I of the Belyj Variorum edition,
Fink Verliag plans to have the first part of Volume I

Diego, wri

ready "by
Malmstad

it is on my desk.
introduction, as well as

Pepel"

the end of this year! However, Professor
adds: "I will believe that part 1 is out when
It contains my 62 page preface and
Zoloto v lazuri and

*

Two collections due to appear soon will include

articles on

Belyj. Poetry, Prose and Public Opinion

of Russia 1850-1950, B'ssays Presented in

Memory

Harrison and A, Pyman, will include an article by

John D.
Holthusen
an article b

Steven

Selected

Elsworth.
, ediled by
y Boris Christa.

And  Festschrift fur J.
W. Schmid, will include

*

Cassedy of the University of California, San
es that UC Press has accepted his book,
Kssays of Andrsy Bely for publication.

of Dr. NE Andreyev, edited by WJ __.
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Belyj's grave in Novodevichi Monastery, Moscow.
Photograph by George Cheron.




