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RUSSIA’S ODD COUPLE:
ANDREJ BELYJ AND ALEKSEJ REMIZOV'

THOMAS R. BEYER

It is Erenburg who unites the two writers in his own memoirs, in particular
during their Berlin years (1966: 428 ff.). Describing his own debt to these
two innovators he notes that “bez nego [Belogo] (kak i Remizova) trudno
sebe predstavit’ istoriju russkoj prozy” (1966: 430). Perhaps no two writers
had such an impact on the Russian language and prose styles of the twentieth
century as Belyj and Remizov. Numerous scholars and critics mentjon both

in the same breath. Greta Slobin in her Remizov’s Fictions, 1900-1921 notes:

Along with his illustrious contemporary Andrei Belyj (1880-1934),
Remizov pioneered the experimental writing that radically affected the
development of modern Russian fiction during the first quarter of this
[the twentieth - T.R.B,] century. (1991: xiif)

Viktor w_aoﬁ_& in a review of Remizov’s Rossija v pis’'menach likewise
mentions the two in the same breath’ “Nel’zja pisat’ knigu po staromu. Eto
znact Belyj” (Remizov 2000-2003, VII: 483). Gleb Alekseey writing in
Betlin in 1923 publishes a tiny volume, priceless for its characterizations of
Belyj and Remizov:

S mmxornma He Bupen PaHBIIE Yejlopeka, JO Takod cTenemy Biio-
nennoro B cnoso. Ecm A, Beroro BOJHYET MPOMCXOXMEHHe CII0Ba,
€TI0 PHTMHKa, eTO My3bIKa, A PeMuzosa: cioso — camonens, V Pe-
MH30Ba OHO 3kuBOe.., (1923: 9)
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They had much in common. Yet this seemingly self-evident fact has
received little serious attention and no in depth study of the two men, their
literary lives and the intersections of their lives and works has mgmmaom.w
This is one more example of the lack of attention to many Russian writers of
the twentieth century, in particular those who went abroad after the 1917
revolutions. Russians themselves until recently, as we must remind a younger
generation, often were denied access to their literary heritage and publicly
avoided mention of those in emigration for political reasons. The past fifteen
years have seen enormous strides in addressing this issue, such as the
excellent scholarly edition in ten volumes of Remizov’s works. Critical
editions of Belyj’s prose and memoirs have also appeared in Russian. Ame-
rican and other English reading audiences have had limited access to works
in English by both writers. Remizov once remarked that the richness of
English literature has precluded a thirst for translations. The oramental prose
styles of both, unique and yet similar in their complexity and foreshadowing
of sound and form over content, have made translation difficult, some would
say impossible. The autobiographical writings of both writers remain largely
untranslated and, except to a handful of scholars, largely unknown. In addi-
tion, few scholars seem to have bridged the divide between Belyj and Re-
mizov studies.

My modest task is to provide a brief overview of the intersections
biographically and bibliographically, based primarily on the surprisingly little
each has written of the other, with a somewhat longer characterization of
their Berlin period from 1921-1923 when the two were in close contact on a
number of occasions. Not only did the personal paths of the two writers cross
for almost twenty years, they shared a number of similarities. But first for the
differences.

Aleksej Michajlovié Remizov (his real name) was born in 1877 to a
family of merchants, but his mother soon abandoned the father and raised her
children largely on her own. Boris Nikolaevit Bugaev, better known by his
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penname Andrej Belyj, was born in 1880, the son of a Moscow Gagama\
professor and musically gified mother. Remizov was m:mi. and stout, with
bushy hair and eyebrows. Belyj was tall and lanky, and with the years would

. AR e
lose his curly locks. Belyj died in Moscow in 1934; Remizov died in Paris in

1957. Remizov would complain of difficulties in publishing his works in his
early career. Belyj had ready access to the Symbolist journals Zolotoe runo
and Vesy, and to the major Symbolist publishing houses. WQENQ.\ was large-
Iy a prose writer and memoirist. Belyj was a prolific critic, Emo:m.ﬁ.mma poet
in addition to publishing novels, memoirs and books of literary criticism. So
much for the differences!

Both were only children. Both were Muscovites with all that that meant
for Russian literature in a time when the political, and thus the E&:oomcﬁ
and artistic capital of Russia was St Petersburg, There was always something
more “Russian” and less cosmopolitan about Moscow, an aura of good A.VE-
fashioned values always in contrast to and with contempt for the foreign,
artificial, unnatural woerld of the Petersburg intelligentsia. Both attended
Moscow University. Remizov began visiting classes in 1895 but was arrested
in the fall of 1896 after participating in a student demonsiration and subse-
quently exiled to Penza (Gradeva 2000: 8-28). It seems unlikely that their
paths crossed in their student years in spite of Remizov’s hint to the
contrary.* The timing does not bear out the memory. Belyj enrolled at the
University in September 1899. He was awarded his degree in May 1903 but
continued his studies that September until he withdrew in the fall of 1906 to
travel abroad (Lavrov 1988: 775-777).

Belyj and Remizov both entered the literary scene in the first years of
the twentieth century. Remizov’s first publication came in 1902 under the
pseudonym N. Moldavanov, Pla¢ devuski pered zamufestvom. Boris w=mm.o<
took the penname Andrej Belyj (Andrew the White) to avoid confusion with
and embarrassment for his father, Nikolaj Bugaev, a professor of mathe-
matics and Dean at Moscow University, and published his Simfonija (2-ja
dramaticeskaja) in 1902.

How aware were they of each other’s existence in those early years?
Remizov had returned from exile to St Petersburg in the beginning of 1905
where he received a position with the journal Voprosy Zizni (Graeva 2000:
16). In December 1905 Belyj traveled to St Petersburg and stayed with the
MereZkovskijs until his return to Moscow sometime after December 20.
Remizov’s comment that they had studied together notwithstanding, they
both date their first meeting to 1905.° Remizov dates the meeting precisely as
December 3, 1905 (2000-2003, VII: 56).° Belyj describes the first meeting
with Remizov at the home of the MereZkovskijs: .

Omuaxsl, BOWIL B TOCTHHYIO MepexKOBCKUX, — YBHNEN £ HOJy-
TIPUCEB B BO3YXe, YNBI0AACH MHE NOBONBHO BHICOKaS W OYCHb M-
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poxas, caeTioBonocad, roxyGoriasan u rIaliKkoNulas JaMa ¢ roaoBol,
TIOKa3aBLICHCA OYeHb OTPOMHOH, ¢ IMIa3aMu TOXe OFPOMHEIMH; H TYT
XKe TOHAN: OHA He CTOSNA, — CHIE/A Ha NMBaHe; 4 KOTAA BCTAda, TO
OKasajack OYeHb BLICOKOHM, a He HOBONBHO BBICOKOH, H TONBKO
JOBOJILHO IMMPOKOH, a HE OuYeHs E:«ozomw aro Gewia Cepaduma
TlaBnoBHa PeMusosa, cynpyra macarens.

PajfoM ¢ melf cumen ee Myx ¢ KODOTKMMH HOXKAMH, eiBa 1o-
CTAIOIMMHA JI0 TIONa, ¢ TYJIOBHIEM pefenka B KOPHYHEBOM TIHIKAKE,
TICPEJIOMIICHHOM OTPOMHON CYTYNHHOMH, ¢ KOTOpO# cmaman TeMHbIH
TIIEN; OrpOMHast B CTIMHY BIABCHHAsA roJI0Ba, MPWKATas HONGOPORKOM
K Kpaxmaiy, ABJiia coSo# cnnouso 106, MANmpi MOpIHHaMH, 12
X0 ywaca BCTaBIIME KOCMBI; CMATOS IO HHM TPHAATOK-THYHKO
ABNANO 6 33CTHIBINGE BEIPAKGHHUE YIKACA €CHH GBI HE INTA30K: BHICKOYHE
Hajl 0HKOM OH JIYKABHJY; HOCUEHOK 65T MyTOBKA; KPHBHTUCH ryGku noj
TICHYPO BUCAIMY BHW3 YCaMH TypaHHa; GOpoAKa - KITMHYHLIKOM;
WeKH — BEIGPUTEL, 0GHMIIABIIMI TypaHell, Hekorna TOPFoOBel] KOBPOB,
ABMBLUMACK W3 neckoB ['o6M ImamancTBOBaTh mo KBAPTHpaM, — BOT
NepBOe BHSHATIOHHE.

Tunnuyc pykoro ¢ NOPHETKOIO COSIMHIIA HAC B BO3IyXe: ~ Bops, —
Anekceit Muxalinosnu! Anexceli Muxaiinosmy, — Bops!

PeMu3soB BCTaN ¢ JMBaHA M, IPHTOBAPHEAY, 33CEMEHWT Ha MeHS, OH
BBICTABUT PYKY, COBCEM HEOXHMIAHHO CHENAB KO3Y H3 HaiBICH:

— A BOT OHa — K032, K03a!

Ho, nopoiing, o cepsesno u cTporo Mue moxan XOJIOJIHYIO JIANKYy:

— Astexceit Pemusos. :

H Beas Ha wbImouKax, ox NoxGoponoxk, GnecHyn oukoM:

— A #-TO y’Ke BOT KaK B4C 3HaI0.

C Tex nop aerop pomana ITpyd BEICYHYT MHE M3-3a KXKIOH CIIHHSBI
KaXnoro noceTntens xypouxcos PosaHosa, Bepmsesa, Bsuecnasa
Hearosa; Bor Bepases, corpsacasce THKOM, OGpEIBacT peds  KamHo
XBATACT BOAYX NPOXALIUMH-NANBLAMY; PeMU30B, BBICTABACH H3-3a
HEro, — MHe GIHCTAaeT OYKOM; H Aenaer “k03y™; a BOT OH, ~ CyTy-
TICHBKHH, MaEHbKHH, ~ B TOM e CBHCAIOLIEM ¢ rileya nemuke (emy
XONONHO), BHIGPABIIME epTBOH BENHKONENHOrMABOrO Bueciasa
Wsanoea - Tackaercs 3a uBanoBcKOM Gannoi; xyna tot, ~ TYARa 3TOT,
TNanbLUEM NOKA3EBAET Ha darny: .

— ¥ Bsuecnasa Hsaurma — o B Tabaxke... V Bauecraza HBanema
HOC B Tabaxe...

10 ToNKH} HaMeK Ha KAKOE~To “ToncToe” OBCTOATENECTBO: 3KHBO-
KH, CMCIIOYKH MUCaTeNs, B3ABMIErO Ha cE6H B 5TOM ObmecTRe pons
330112, ~ Beeraa He CTy4alHE!: He TO — 6e306HAHEL, He TO — GuerD 3BT
OH caM He T0 — NoGpenbKHi, He TO ~— 37I0M; He To — TIPOCT, He TO ~
XuTpas “GecTHa”; OH Ko MHe HpUCTaeT; H 5 HKayrock Ha wero Mummayc.

Ta - Mens yenokansaer:

— Yo BB, Bopa? Anexcelt-To Muxaiumbra? Ha aro — ymuetimy,
HeCTHEeHMH, cepbesHelimi 'ICTIOBEK, BHAAUMHA HACKBO3b KWKHOTO;
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KOJHM OH “ropomuT” ~ TaK u3 YMa. Yto BeIHeC OH B 3aToueHbH? K Hemy
HPHBA3QJICH CAIUCT XaHAApM, 33 YTO-TO B30ECHBINUICA; OH HACHILHO
HarHa1 PemusoBa W3 xamepsl, 3actasiisa Gynro 6s ceobGoano mpory-
JIMBATECS NO TOPOAY; a TOBApHIM IO 3AKVIOHCHMIO YHMBIUANIHCE:
“PemusoB Ha ceoGoze!” XKanmapM Jaske TaCKaI €ro HaCHIBHO ¢ coBoio
B Tearp; M MEPEX BCEM rOpoNOM OKa3bIBAI eMy 3HAKHM BHHUMAHMSA; BCE
nns toro, 4To6 npoinen ciyx: PeMusos — npoBoxarop... A — TAKEI0E
NeTCTBO, — BoyHas Humtera oral Tenp mepexuroro — B GONLHOM
IOPOJHHYaHBE; 3T — Macka G0 ero. -
Korza Gmpke ysHan 4 GONBIOTO MHCATENd, NEPBEIE X CTPOYKH
KOTOPOTO BCTPETHII CO B3IPOTOM, TO A €TO OUCHHI M YeNOBEUCCKH
nomobui; He pa3s pHAeTCd MHE FOBOPHTE O HEM; 2 eclid 4 MOAaio Ha
3THX CTPaHWLAX WMapX, — B 3TOM ITOBUHHLl MOM TOTAAIUNHME BOCTIpU-
ATHA ¥ Ta aTMocdepa, B KOTopol MBI BeTpeTiunick. (1990b: 64-65)

Belyj’s promise of more about him never comes, wEScmd he himself
points to a distant blood relationship on his mother’s side. .

Remizov’s own version of their first meeting ‘at the MereZkovskijs
comes in his Kukcha: Rozanovy pis'ma. The entry for December 3, 1905
reads:

VY Mepexxopckux. ITosnakomunes ¢ Axapeem BenpmM. Ouaposan, Bes-
TPemIHBIA ¥ YHCTHIA, — Gensiit. (2000-2003, VIL 56)

For the next day, December 4, 1905 Remizov recalls the above episode:

4.12 Wivenmms! Bapeaps! [uurpuesHs! Po3aHoBoM,

CuiT, nibAH B HOC B Tabake! — BOT KaK MONAragTes.

BriMasan g Hoc TaGakoM Bsu. HearoBy. A mocie yxuHa mepe-
BEPHYJ C MMOMOUIBI0 HMEHHMBHMIE! kavanky ¢ H. A. BepusessiM. Bep-
JAfEB HHHEIO, TONLKO me.EmVS, a Angpeli benpili oT HEOKUIAHHOCTH
dunvk npornorat, (VI 56)

A few days later at the “tower” of Vjadeslav Ivanov, Remizov notes:

7.12. 1905. V Bau. Wsanosa: Asppet Benbili, Briok, I'abpunosu,
Cronnenbepr, II. B. BesoGpasos. A. Benbiii M3yMHTENBHO YHTAeT
cTAxH. OH He FOBOPHT, a HOET — JO CaMEIX JI0 BHICOKIX HOT;

TIpHLIe]L, IPUIISI U3 JaTeKa
cxuranen u3 JKenessr..,
(Romxwo Geits, 310 Npo A, T. Bapnaneana! [sic] — Mos goramka) (57)

Belyj has a somewhat more detailed and less flattering picture of Remizov at
the Rozanovs. :
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He 3abymy BocKpecHMKOB 5THX; NO3AHee HA HuX TpHIIIIASICH ~
BICPBEIC 1 K mucaTemo PeMH30BY; OH cupel, Takok MaeHbKHIL, Beelt
TOJIOBOK> OrpoMHOH yHZs ceGe mox CHHMHY; AMKO OYKaMH GIHCTAT, U
OTPOMHCHINAM 60M B NOMEPEHHBIX MOPINHHAX MOXNPHITHBAT H3-TION
B3BCPOMICHHBIX, BCTABIIHNX BOJIOC; MEHS BOBCE He 3Had, YCTaBWICA, KaK
OBIK Ha KpacHOe; BAPYT 3aKDHMBHBIIN YMMIBHbIE ryGKH, OH MHe Noz-
MHTHYJT O4EHB CTPAHHO; MHE CHETANOCH JKYTKO; M OH HCIIYTANICS; caf-
HYBIIH, BCKOUW, OKa3aBIIMCA ¥ BCEX NOA MWKWTOM; MOWSesl NPHCTa-
BaTh k Bauecnasy Usanosy.

— VY Bauecnasa HiBanbida — Hoc B TaGake!
M Becs Bevep, cyTyneHpKuH, ManeHbkuil, CTpaHHO Tackancs 3a B. W,
HBanoBEIM; BApYT, MOACKOYMBINA K Kavajke, B KOTOPOH MacCHBHBIMN
Bepndes cumen, OH CTPEMHTENEHO, AbSBONBCKH-UATIKEM IBRIKCHHEM
TIEpEHPOKUHYN Ka4ayIKy; BCe, aXHYB, BCKOMMIH; Bepaser, HaKpsITHIH
KaualKoH, NpeiCTan HaM B yxacHelieM sujie: TaM, rie camoru, —
TONIOBA; TaM e, TNie roNiosa, — JIAKMPOBAHHBIX JBA CAIOFa; BCE HA
BEIDYUKY Gpocwmncs; Tonsko we Posanos, cenapummit HOKHITY, HEBO3-
" MyTHMO TOTIECKUBAT ¢ kem-To. (1990a: 479-480)

The December 1905 encounters initiated contacts that would last for
another fifteen years. Already in J anuary of 1906 Belyj commented in a letter
to Remizov on his Prud after reading the publication in Voprosy izni.

Poman ne ocrasun pasHORYmMEBIM H Anppes Beoro, coomasmero s
nHceMe PemmsoBy or 10 smsaps 1906 r.: “IIpyn BHUMATEBHO YHTAIO
Ha Jocyre, i cepauy Giusko, ovens Gusko. [IpocTute 3a mpexmee He-
BHHMATENILHOC OTHOUIEHHE: MECTAMH CHIIEHO NpoHHMaer. IIpy ciyuae

XOWy, HCNPEMEHHO IIeYaTaTh, CKa3aTh HTO-HMOYAB XOpouIee o IIpy-
o

ae.

In fact, Belyj was less kind in his actual review of the book version of Prud
in Vesy, 1907, Ne 12, 54-56 (also in 1911: 475-477; Lavrov 1988: 464):

Beneii TeM He memee Bhipaswn csoe HETIDUATHE PEeMU30BCKHUX CTH-
JICBLIX M KOMIIOSHUMOHHEIX HoBaumit: “He mpasurca [pyx [...]. TIpe-

TanaHTAuBay Myranuua..” (1911: 475-476; in Pemos 2000-2003, I:
53D

Remizov himself recalls:

Hraros Pasymuuk & IetepGypre, a Anppe#t Bensiif ~ 8 Mockse, mio-
PasHoMy, Ho 06a BO3My[anKes.., (1983: 9)

Their paths crossed in the literary community. Belyj wrote reviews and
sometimes _.Emégoa on Remizov’s behalf in the literary world where he
was well positioned among the Symbolists. They had many acquaintances in
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common, and those relationships were at times problematic. Remizov
admired Blok. The Blok-Belyj relationship was a oo.Bv_ax and fascinating
one, complicated by Belyj’s infatuation with Blok’s wife, their shared E.ma_n
of Symbolist fame, and twenty year long correspondence, a tortured ?Q.&-
ship-fiendship. Remizov often felt left out among the big names of Russian
literature.

LY
]

S 6er ¢ Briokom m AmnpeeM BesbiM, HO C NEpBBIX Xe BCTped A
NOYYBCTBOBAN MO GenHocTh, B pepomommmo Swmmowlmw@zg:oxw.
xer 060 MHe, cpaBHMEBafA ¢ maoxo_«_ u Angpeem BempiM, — “Gec-
KppUTBIA”, [...] (2000-2003, X: 26-27)

Both knew Berdjaev. Belyj mentions his close friendship with EB., Eom_rmm
that Berdjaev had been together with Remizov who had met him in exile in
1902 (1990b: 413). . .

As the passages reveal, there was always the playful-devilish or devil-
may-care Remizov, whose nonsense was never vm&.oﬁﬁ_x appreciated by
Belyj, even if he as others tolerated it. The date (“finik™) Ea. Sm.m.mncosmw
euphemized phallus were recurring themes in many of Remizov’s works —
appreciated by some for the insider joke, but deplored by others, especially
women.

There was less contact in the second decade of the century. Belyj spent
much time abroad in the first years heavily involved with gﬁ:ovn.movg.»:a
Rudolf Steiner. Upon his return to Russia Belyj was introduced by Remizov
into the Obezvelvolpal. His certificate is dated January 24, 1917 : :O_uoNqu_
znak pervoj stepeni s chvostom — za mwmaéa&o ratnoe; za stichi, e§te ne
polutennye” (Obatnina 2001: no page). o

The Great and Free Chamber of Simians would play m.ﬂmémawb:o_o
in Woamoﬂm Berlin period and was just one more intersection for the two
writers. : : , v .

Nothiing, however, had prepared the two for their brief but interse
contact over two years in Berlin. Given the significant overlap of two of the
most widely published and prolific writers in that period, what is mﬁ._n_.gm is
the lack of any overall picture of either writer by the other. What does exist is
fragmentary, aphoristic, rather than a coherent narrative. The connection of
the two has also largely escaped attention by those who have aoa.ﬁuaa&
Russian Berlin. An extensive examination to detail the daily comings and
goings of Remizov in Berlin is sorely needed, something akin to the study on
Belyj for that time period. )

The major turning point in the lives of both-came in the fall of G.NH.
Two events suggested that the time was right to depart. Aleksandr Blok died
in August. Both would join others in mourning his loss. Blok’s death for
Belyj opened a floodgate of memories and a veritable cottage industry of
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memoirs that would be written, published, revised and revisited over the next
thirteen years. Blok likewise served as the stimulus for one of Remizov’s first
original works in Berlin, Achru. Blok was a victim of the physical hardships
and the inability of writers to support themselves materially in Russia. More
ominous were the arrest and execution of Nikolaj Gumilev in August-
September 1921. This was the first execution of a writer and left no doubt

- that others could be at risk. Remizov had been arvested in 1918 and freed
only after the personal intervention of Lunatarskij. In the case of Gumilev,
even Gor’kij’s personal intervention did not prove helpful.

So it was that independently, but almost simultaneously Remizov and
Belyj decided to leave Russia. Remizov departed from Petrograd on August
5,1921;¥ Belyj left Russia in October. Remizov, taking into account the time
spent on the train at a siding, recalls the coincidence of leaving Russian
territory on August 7, 1921, the same day that Blok dies. The symbolism was
not lost on Remizov who writes on a note by him for a talk on Blok in Paris:

7 aBrycra Briok ymep

7 aBrycTa Mbl IPEEXATH PYCCKYIO IPAHHLY

“# ellle OrOHEK Norac Ha pycckol semmm,”
HO 3TOTO HE CTOMT
YTIOMMHATE

HE WSO.;

The Remizovs waited several weeks in Revel for permission to enter
Germany and arrived in Berlin in mid September 1921 where he immediately
applied to the Berlin Committes for the Aid to Russian Writers and Scholars
for financial support: “priechali sjuda, jaimoja Zena, produ o den’gach, toby
tam muo.ﬂu%.n«.: 17

Remizov’s arrival in Berlin was recorded along with that of others in an
announcement in Golos Rossii (September 27, 1921). In the fall of 1921
Russian Berlin was just stirring, providing a hint, but no real indication of the
cultural renaissance about to be experienced. There were a few brief notes of
cultural activity for September; October and the beginning of December.

One curious announcement concerning the formation of a literary circle

%ﬁmm&mawnN\eu»wmhw:.m..m.mgm&&.@\. oﬁwmxww%n&@_&\mmgnﬁnm<
Germanii, .

o ciyxam, B T'pionesansae cocroanacs Tysns ua CTapPHHHEIX IHCTO-
Jerax mexay A. Jipozposmv 1 M. CokonOBEIM-MUKRTOREIM, Ayanau-

THl OOMeHTHCH BRICTpenaMH B BosayX. ITocye JlySnH  IPOH30LLIO
TPOTATE/IBHOE IPHMHPEHHE IPOTHBHHKOE,
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()

“JInTepaTypHEIA KPYKOK

B cpeay 26 okra0ps B KBapTHpe H3BECTHOM B HEMCLKOM apTH-
CTHYECKOM KpYTy I-kv JIaMIpexT cOCTOMICA NEpBHI OPraHH3AlHOH- y
HBIH 9ali Kpy»KKa pyCCKHX JIHTEPaTopoB. ] . g

B xabumere 32 KpyINIbiM CTOJNIOM: — TOJNBKO YTO NPHCXABIIHHA H3 :
Poccun, kak Beerma ayma ofmectsa, A. M. PemuzoB, psaoM ¢ HUM
W3BECTHBIN Moyt Muwckul, 3. Benrepoda, Monomas apructka llams-
mana, An. Jlposnos, U. C. Coxonos-Mukuros, A. Bossckuif, T1. XKax- .
moH, ®. Hranos u P. T'yis. 3a yaem, koTopsi, nox yneibku cobpas-
mimxcs, OBT BCKHILTICH Ha rase A. M, PemusoBsiv, o6cyxnanacs Gy-
nmymas pabota kpyxka. Mnorna o0CyXKESHNS HEBONBHO TIPEPHIBATHCH
pacckasamu A. M, Pemuzosa o xxuzuy nmuteparopos B [lerepOypre, o
HX BEHepax...

O6pasoBaBHmIAics KPYXOK IOMAMO HHTUMHBIX, Xy/J0XKECTBEHHO-/TH-
TEPAaTyPHEIX BEYEPOB NpPEITIONaraeT YCTPaHBaTh B HeDOMBUING OTKPHI-
THIC BRICTYTUICHHA. Ha HuX OyIoyT BHICTYTIaTh CO CBOWMH TIpOM3Bene-
HIAMH JIATEPATOPHl W HPHIVIALICHHBIC aPTHCTHI, My3BIKAHTHI, XyHOXK-
Huky. ITocse YagThIX HeyNaYHBIX MOMBITOK co3natsh B Bepnure uncro-
JIATEPaTyPHBI KPY>KOK — TaxoBo# cozgan. Y cozman npu yHacTHu 1
PYKOBOZWTENLCTRE PYCCKOTO TIHCATEINA, B ATMOC(EpE TOBApHIIECKOH
mwﬂmsixﬁmm:oﬁ: ¥ TIOWIMHAOTO MeKycTBa [sic]. (Ne 3, 30.X.1921,
3).

1
t

In fact nothing seems to have come from the meeting, if indeed it ever
took place, but it does hint at the soon to be created Russian House of the
Arts in Berlin. ) o

Remizov’s story ‘Krestiki’ appeared in the first issue of Spolochi which
was available in November. The newspaper Rul’ announced an evening in
honor of Dostoevskij in connection with the 100th anniversary of Em birth
(October 30, 1821, OS) planned for November 25 at the Philharmonié; where
Remizov was scheduled to read with others (Ne 304, S..x.._ww.r 5). The
newspaper later reported on the evening and summed up Remizov s remarks:
“Net Rossii u Dostoevskogo i net Dostoevskogo v Rossii” (Rul’, Ne w_m.w
27.X1.1921, 4). The same issue described new attempts by’ :W%&.E
obsestvennyj komitet pomo¥di golodajusdim” to raise additional funds with
the participation of A. Remizov and A. Tolstoj. o

Belyj bad departed from Russia on October 20, 1921 and qg&.o.m. on to
Kowno (Kaimas) waiting for entry permission into Germany. He arrived in
Berlin on November 19, 1921. Here the paths of the two writers immediately
crossed and stayed connected for the next two years. It was a vn@w vo.noa of
extraordinary productivity, engagement in literary and cultural life, a pinnacle
of professional moaoéaaaw for an instant both would be at .ﬁwm very center
of Russian intellectual life.'” Yet little attention has been paid to the public
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persona, a new Remizov who appeared in Betlin, and then just as quickly
disappeared in the thirty plus years that followed of his emigration in Paris.

Perhaps the most important event of the fall for Remizov, if not the key
stimulus for the explosion of literary activity amidst the Berlin Russian
community, was the arrival of Andrej Belyj. Belyj was quick to establish
organizational ties with the literary elite of Berlin, Only two days after his
arrival, on Monday evening November 21, 1921, Belyj and the Remizovs
along with others attended an organizational meeting of a group at the Cafe
Landgraf to discuss the establishment of a Berlin House of the Arts (Dom
iskusstv v Berline; Golos Rossii, Ne 822, 24.X1.1921, 3).° A week later on
November 29 Remizov was elected vice-president and a board of directors
which included Belyj was chosen (Golos Rossii, Ne 829, 2.X11.1921, 4). Belyj
had always had a penchant for forming groups. But for Remizov this marked
a notable public presence, unparalleled either before or after Berlin, The next
evening, November 30, a group of friends and co-workers of Skify met to
open a chapter of the Free Philosophical Association “Vol’fila” “Vol’naja
Filosofskaja Associacija”) in Berlin. Lev Sestov was chosen honorary presi-
dent, but Bely] was elected president, a position he held in the Moscow and
Petrograd chapters, at the meeting that included Remizov and Erenburg
(Golos Rossii, Ne 831, 4.X11.1921, 1 and Rul’, Ne 318, 3.X11.1921, 4.).%!

At the regular weekly meeting of the House of the Arts on December 3,
Belyj read from Epopeja and Remizov read one of his tales (Golos Rossii, Ne
834, 8.XIL.1921, 3). On December 5, there was a meeting of “Vol'fila” to
elect new members and a number of open “Vol’fila” meetings was also
announced. On December 10 the House of the Arts held its regular Saturday
meeting with readings scheduled by A. Tolstoj and Remizov. On Monday,
December 12, there was a closed meeting of “Vol’fila”.* On December 14,
Belyj finally delivered his earlier promised lecture ‘Sovremennaja kul’tura v

Rossii’.?

Belyj’s first public statement is both profoundly personal, as well as a
daring defense of Soviet Russia and none too veiled criticism of the
emigration.

Kynerypuas xusub cospemennoli Poccuu npenerasnser coBod mec-
TPYIO CMECh NIPOTHBOPeHMH K KpaiHOCTeH [...] KpacoTa nepenetaeres
¢ GeaobpasueM, roNOBHbIE YTOIHH ¢ KOHKPETHORIIMMH JOCTHKCHUAMH
B ofnacTu uckycerna, 3a6oTa o Kycke xueba, omexxe, npoBax Imepe-
TUICTACTCA ¢ MEICIAME 0 Beunocrs u o T'po6e [...] cmepts u BoC-
KpeceHHe, ruGens ¥ POKACHHE EOBOH KyNETYPHI — BCe 3TO CTOJIKHYTO
[...] HopMa oteyrersyer.

Belyj points to those who “émigrirovali v abstraktnuju sferu bezZiz-
nennych principov, v vospominanija o prodlom”. The accusatory tone is

Andrej Belyj and Aleksej Remizov 11

ironic, because Belyj as well as Remizov will both eventually arrive at “a
land of Memories”.

On December 15 in the Philharmonic Hall Belyj, Remizov and Tolstoj
were featured at an evening organized by the Russian Social Commiftee to
Aid Writers (Golos Rossii, Ne 839, 14.X11.1921, 3). On December 17 another
meeting was held at the House of the Arts to choose officers of the literary,
artistic and musical section. Belyj read at the House of the Arts on the 24th
from his ‘Pervoe svidanie’, and Remizov read from his Tibetan tales,
Zajasnye skazki (Golos Rossii, Ne 852, 30.XIL.1921, 3). On the 26th Belyj
was scheduled to deliver the “Vol’fila” lecture ‘Vetchij i Novyj Zavet’
(Golos Rossit, Ne 836, 10.X11.1921, 3). On the 30th the House of the Arts
held its final meeting before the New Year.

As the brief review of the month of December indicates, there were
many occasions in this period that brought together Belyj and Remizov.
Some of Remizov’s and Belyj’s active participation in the House of the Arts
is attested to by newspaper and journal entries of the time (see Beyer 1987).
Even more important was Remizov’s active role in producing the Bulletins of
the House of the Arts (Bjulleteni Doma iskusstv).** The two modest issues are
unique documents of the Russian emigration and its literary heritage. Pu-
blished by Helikon (Gelikon) in Berlin the editorial board consisted nomi-
nally of N. Minskij, the first president of the House of the Arts, Remizov and
S. Sumskij-Kaplun, the organization’s secretary, who directed the Berlin
publishing house “Epocha”. While these three share equal credit on the back
page, Remizov was clearly the driving force and the major contributor of
original material to the work. The first issue numbered 1-2 is dated February
17, 1922 and has thirty eight numbered pages (actually 19 double-columned
pages). : :

The volume contains a report on the August 28, 1921 speech of Belyj at
the public meeting of “Vol'fila” in St Petersburg (3-6). While Remizov was
the leading contributing author, the primary topic (sometimes target) of the
publication was Andrej Belyj. The Bulletins represent an important and little
known page in Belyj’s Berlin period.? : ;

The Bulletins also served as one of the major outlets for Remizov’s
literary hoaxes.”® It is difficult to say with certainty what is real and what
isn’t in the issue. Belyj is mentioned yet again in a report on a meeting of the
Berlin section of “Vol'fila” of which he was the president. The extended
quotation from Belyj’s speech points either to his active participation in the
Bulletins, or some might coriclude to Remizov’s nonsense (28-30).

The most entertaining reading is contained in the section with the
German title “Albern” (silly, childish), which is signéd by Remizov. The
word play, the practical joking, and general nonsense are the characteristic
signature of this complex and fascinating Russiah ‘writer, The section opens
both with a word play and explanation of the term “Albern” itself for the
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Russian audience. In ‘Tulumbas’, which follows, the wandering minstrel-
clowns (“skomorochi”) appear, in a sense a self-justification of the role that
Remizov assumed both in Russian Berlin and in the Bulletins. Reproduced
here is a description of the Great and Free Chamber of Simians (Obez-
velvolpal) along with its Manifest.2” The caricature of Remizov is atiributed
to <~me.¢ Masjutin, and here we can see the seal of the “koza rogataja” (30-
32).

Poc B Macorra

5
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Belyj appears once more in the issue, in a fictitious conversation most likely
the work of Remizov (33-34), Remizov will have a good langh at the expense
of Belyj, Sumski-Kaplun, and E. Lundberg. The reference to Lundberg is a
reminder of a painful incident related to the destruction of Lev Sestov’s ‘Cto
takoe russkij bol’Sevizm’ in the spring of 1922.% The issue was Jjust the tip of
an emerging iceberg of politicization and polarization of the Russian writers
in Berlin, and the reference to it even jokingly may have offended some. The
incident of Belyj’s disappearing green scarf refers to a Christmas party held
at the home of Jag€enko, editor of Russkaja Kniga and Novaja Russkaja Kni-
&4, the influential bibliographical journals of Russian Berlin, The matter is
picked up by Remizov, who goes to the frouble to footnote it. It will re-
appear in the next issue.*

These last sections poke fun at Remizov himself, and the issue
concludes with a closing sketch by Remizov of Ja¥enko. It is most likely
Remizov who prints the silly note about Belyj being a director of a film.
Anokpud A. M. Pemusosa ‘UynecHnit Vpoxaii® us HaneuaTaHHoH B
100 sxsemmispax kHMrM “3aBeTHbie CKazHI npuobpereH KuHeMa-
Torpadudeckoit bupmot “Iexna”. B HHCLICHHPOBKE yHaCTBYIOT apTHC-
61 Mock. Xynosxecrsernoro Tearpa. Pexuceeps — 3. A. Benreposa u
Angpeii Bensit, (37-38)

This type of a blurring of fact and fiction, mischief, “mystification”, as

>

Remizov himself would call it, was not always appreciated. In fact the
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authorship of many of such pronouncements is likely to remain a mystery,
although Remizov is clearly at the center of many if not all.

The next and final issue of the Bulletin, No. 3, was a far more anm.mﬁ
attempt of four pages (eight columns) dated March 10, 1922. Once again
there is a section entitled: ALBERN. The nonsense includes a note that in the
future copies of Remizov’s books will be bundled with a hat or eyeglasses.

The page also includes a self-portrait of Belyj . .

The original of the self portrait framed and embellished by WoBmNox
can be found in the Fritz Lieb archive.”! The two Glagolitic letiers are cerv
(Remizov’s trademark) and buki (presumably for Belyj). Remizov is certainly
the author of the Albern texts and the notes: ‘A Three Way OoQa%osao:o.a,.
The sketch in this section by Malatovskij masterfully captures mo_sum
famous “eyes” (7-8). The green scarf is back in the news, but even with the
good-natured kidding there is a hint in Belyj’s alleged note that Ja&&enko,
even “in jest”, was not amused. v
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This second issue of the Bulletin was the final one, and would become a
bibliographic rarity. Roman Gul’ cites the tender sensitivities of the intel-
lectual community, quick now to take offense as a key reason behind the
demise of the Bulletins (81). Remizov seemed to know as much when he
presented a copy of the Bulletin to Aleksandr Bacherac with a cover page
bearing his signature, the date April 7, 1922 (Marias Verkiindigung, March
25) with the saying: “Ne stoilo ogorod mgo%:,. Unfortunately sides«were
being drawn, and this monkey business™® was soon no longer funny in an
atmosphere of distrust and petty bickering that was founded ultimately on
irreconcilable differences in the Russian community. In March 1922 the
newspaper Nakanune began publishing and a tug of war began for the minds
and hearts of Russians, drawing some home to Russia, threatening the final
break with those who remained in Europe. Political developments would
soon force many Russians to make a choice of being “with them” or “against
them”.

Belyj and Remizov were particularly closely altied in March of 1922.
Starvation in Russia served as a common cause uniting various political
factions in the émigré community. Worldwide attention was focused on the
problem and on Sunday, March 19, the House of the Arts organized a concert
ball to aid the hungry. Among those scheduled to appear were Belyj and
Remizov (Golos Rossii, Ne 920, 19.111.1922, 9). The following evening, the
House staged another major event with the appearance of Thomas Mann who
spoke at a benefit performance for writers in Petrograd. Mann spoke first on
the theme of Goethe and Lev Tolstoj after which Belyj thanked the writer (in
German) for his help. As the second half of his performance Mann read from
his Das Eisenbahnungliick.”® Mann was familiar in translation with works of
both Belyj and Remizov and would in fact send a letter of support to Re-
mizov in early 1923 regarding the latter’s residency issues.* Belyj and Remi-
zov were also together at the House of the Arts on March 24, 1922. While the
House of the Arts continued to occupy a leading role in the life of Russian
Berlin, tensions in the community would eventually lead to a breakup and the
creation of a new group, the “Writers’ Club”, in the fall of 1922,

After the summer break there was also a flurry of activity surrounding
the thirtieth jubilee of Maksim Gor’kij’s debut as a writer with the
publication of his story ‘Makar Cudra’ (Koreckaja 1968). On September 30
messages and flowers were presented to Gor’kij by a delegation which
included Belyj as the representative from “Vol’fila”. On October 1 a special
meeting in honor of Gor’kij at the Cafe Leon replaced the customary program
at the House of the Arts. Belyj was one of the speakers (Nakanune, Ne 149,
3.X.1922, 5). On October 13, Ju. Ajchenval’d, recently expelled from Russia
with other intellectuals, appeared while Belyj read ‘Aforizmy’. Remizov was
also scheduled to read a story that Friday evening (Nakanune, Ne 159,
12.X.1922, 5), The election of new officers scheduled for the House of the




16 Thomas R. Beyer

Arts was postponed to a later meeting. On October 20, Vladimir Majakovskij,
another recent arrival, gave a brief introduction to Futurism and read from his
works. On October 27, Sklovskij read on ‘Literatura i kinematograf® and
Belyj took part in the discussion afterward (Nakanune, Ne 172, 29.X.1922, 6).

Elections were held the evening of October 27, 1922 in the Berlin
House of the Arts and Belyj was chosen president. The other officers in-
cluded Remizov, Vengerov, Minskij, Erenburg, Tolstoj, wEoﬁE& Choda-
sevi¢ and the painter Ivan Puni (Nakanune, Ne 176, 3.X1.1922, 5). Belyj’s
reign would be short-lived: a lovely caricature in Veretenys (III, Nov. 1922,

15) would capture the wildly gesticulating contortionist presiding over his
single meeting.

After the talk, the discussion turned into a shouting match with a
number of insults hurled around the hall, in spite of Belyj’s plea at the
beginning of the meeting (Beyer 1987: 27-32). The major controversy which
erupted was followed by a request that Aleksej Tolstoj be expelled from the
House of the Arts. On the next evening, November 4, Belyj with Remizov,
Chodasevi¢, and others organized the new Writers Club (“Klub pisatelej™) as
an alternative outlet for their artistic and creative energies and within days

they would resign their positions at the House of the Arts. Belyj was there
and at a subsequent meeting of the Club.>
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On November 11 Belyj was again at the Writers Club, Together with
Remizov, Belyj was present at the official ceremony to honor Gerhart
Hauptmann on the occasion of his 60th birthday on November 15 (Dniy, 17,
Nov. 17,1922, 6).%¢ - .

There is much more in addition to these chronological overlaps. Both
published in excess of twenty books in just two short years, 1921-1923..They
frequently collaborated; Belyj’s text would be rendered in script or even
Glagolitic by Remizov. They had mutual friends and acquaintances among
the community of Russian writers: Erenburg, wEoé_&, Pasternak, Cho-
dasevig, Jas¢enko, and Vera Lur’e, the young poetess from Petrograd. They
were intellectually and literarily allied in the Russian Berlin House of the
Arts, The Writers Club, and The Free Philosophical Society. Together they
attended series of weekly meetings and special events. They published in the
same Russian daily newspapers Golos Rossii, Dni, the journals Vereteno,
Vereteny§, Spolochi, Epopeja, Bjulleteni Doma Iskusstv, Novaja Russkaja
Kniga, and for the same Berlin publishing houses, Helikon, Epocha. Both
worked on extensive memoirs of Aleksandr Blok.

The history of this very special Russian Berlin has been examined by
many, rightfully so as it was for two brief years, 1921-1923, the literary
capital of the Russian world. As this world collapsed for economic and
political pressures, Belyj and Remizov as well as most of the others would
leave. On October 23, 1923 Belyj departed from Berlin, he arrived in
Moscow on October 26; Remizov left November 5 for Paris. They would
never meet again,

Belyj’s arrival had coincided with and likely precipitated the burst of
creative energies, and as it energized the Russian literary Berlin, so it might
have given new life to Remizov, who would never before, and never again
publish so prolifically or assume such a public profile. Somewhat surprising
given the close contacts of the two is how little they subsequently contributed
to an understanding of the times and of each other. Belyj’s recollections of
Remizov are sparse indeed. The difficulty of writing or even mentioning
Russians in emigration likely silenced the voice of Belyj who had returned to
Soviet Russia.

Remizov himself fails to spend the time and energy on Belyj that he
devotes to others. His archives reveal a major gap for the Berlin years, His
own memoirs of Berlin are at best very piecemeal and aphoristic. When he
does mention Belyj, Remizov’s recollections are largely positive, of respect
and admiration, even tender memories of affection. Remizov does recall
Belyj at a meeting of the editorial board of Apollon in May 1909.

HeoGpixnosenHoe Breuatienye Ha Arnpes benoro. Ha mero Hakatwio

~ 4ePTS B BO3AYXE CIIOXKHYK FeOMETPHYECKYI0 KOHCTPYKIMIO obpas
Usana Cemenoprva CrpaTuiaToBa, KOCTPOMCKONO -apXeonora, pac-
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CeKas TMIIOTEHY30H, OH BIAPYT OCTAHOBWICS — HEOGHIKHOBEHHOE Gna-
XKEHCTBO PasNIOCk N0 €0 JIHIY: npeobpakeHHb CTpaTHIATOB peslt
B CHHMX JIyHax ero eIMHCTREHHBIX IVIa3.

[..]

B Bepnune B 1922-M nexima Arapes Benoro “O mo6su”, Antpo-
nocoickas ayAMTOPHA, HCKIOUMTENBHO NaMbl. CIywaroT, 3aTanB
nerxanve. He B Bo3myxe, a Ha KOCKe MelIOM BO3ZBHraeTcs CJIOXKHAA
PEOMETPHHECKAS KOHCTPYKUHMA, 3aKpyTHB HEHTPATBHYIO CHHpaiib, AH-
apek Bemsili oGepHyrics K Ay UTOPHU: CHHB IUIBIBET H3 €ro TIas3, JIHLO
custet, 06pas mo6BH 32 ero CIHMHOY, .

6 U sapyr, nonoGuo raacy w3 obnaka, HEOXHAAHHO TONOC H3 ITy-
JIHKH:

— A rze we damn? ~ Kycukos BeIpasmics no-pyceks. (2000-2003,
X:194)

Elsewhere Remizov recalls:

Crpansbi GBIBAIOT JTIOAN — CTPAHHEIMH OHH POISTCS Ha CBET.

A OBIBAIOT H HE TOJILKO YTO CTpaHHbie, SONBIIe — Angpeit Benbiii —
Amnppeii Benwsili Bpofie Kak Yk He 4ENOBEK BOBCE, TOXE K BIOK He B
TaKo# creneny, a Bee-Taku. (I 13)

W3 Beex camblit kpenxuit, Kyza sk Aunpelt Beblil - Tak Mis raso-
o0pasHas ¢ coneHEKUMY NEHCHKAMM, WIH MeHS B3STh — 4EPBAK B TPH
AYTH COTHYTHIH, ¥ BOT Nepssilf — He MyMmano! — paHbIle BOEX, MepBEI
brok npocures ¢ Gensm ceetom. (I 14)

Anren neBecHsli, cliereBlMii B HAID POB JIBBHHBIN, HY, eMy B ero
ronyGom 1mapde, Ha JICAFHOM I ITyTle, B 3eMeHEN JH Bel, APYTHE ¥

HETO JOpOrW ¥ 3emid Apyrad, Auapelt Benbrif — Gonpurynmii poMan
Snonesn. (I: 23)

In similar aphoristic fashion. Remizov will mention Belyj in lists of
writers, or alongside them, and in particular notes Belyj’s affinity with Go-
gol’, which Remizov shared.’” But there is no major segment devoted to
Belyj, and likewise Belyj has left us without his promised literary portrait of
Remizov. But there must have been more. For in Berlin for two short years
m_w.w‘ fates and days were destined to be spent in closer proximity than ever

efore,

The most tender recollection of Belyj by Remizov comes in his notes to
his own “Belyj album”.

B pucosanvm Anapes Benoro 6su10 9To-ro ot WIpPBI: KaK JeTH ycA-
HYTCH K CTONY W MPUMYTCA PHCOBaTh, MOKA HE HAJOSCT M IIOTOM
HaYHETCA pyras WIpa, 8 MCTIAYKaHHBIC YSPHHIAMH, a BCEro Munee?
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Kpacxamy, JHCTKH C DaHTACTHYECKHMU DHMCYHKaMM, B KOTOPBIX HH-
KOTa He ynorpeGiisercs uHelika H pesrHKa, pa3bpocaHHble [0 CTOMY,
JIETAT CO CTONA Ha MOJ, a ¢ Noja B Iedky. Mrpa, a He MacTepeTBO: BO
BCAKOM MACTEpPCTRE €CTh NOYUEMY, a B MTPe — KaK pyKa BOAMIA H BCETaa.s
BAKEH TONBKO TMpOLECC, a He pe3ynsraT. B 5TOM Dymia PHCYHKOB.
Aunpes Benoro! Ho 6uiio 1 fpyroe: cTpacts WLUIOCTPHPOBATH — H3-*
ofpakaTh MBICNB: HO NMPH HEYMEHHH M STH WIIIOCTPALMH, B KOTOPBDX
BOET/la NPEJHAMEPSHHOCTE U OTHETHOCTE, NPEBPAIANICE B danTacTi-'
HECKHE Y30Phl, HUMETO He 00BLACHAIOIIHE. -

Neither Belyj upon his return to Russia, nor Remizov who moved to
Paris for the rest of his life ever achieved the public acclaim or the publishing
success of the Berlin years. Berlin had offered a unique set of circumstances.
There was the relative, and extraordinary, free interaction and political and
intellectual freedom and tolerance that could mix libérals, conservatives,
communists and monarchists in a single room. This was not long lived, but
nevertheless a reality of December 1921 to April 1922 (Beyer 1997). In Paris
Remizov and his wife were, if not ostracized, then clearly marginalized by
the conservative elements. René Guerra recalls: “V PariZe [Remizov] byl
domosedom. V Berline on byl na vidu.” And then there was the absence of
Belyj, who had often been at the center of Remizov’s practical jokes and
literary hoaxes: Belyj’s fictitious interviews for the Bulletin of the House of
the Arts, ‘Zwovierson’, the green scarf affair. That proximity and familiarity
never seemed to become troublesome, although ‘there is Remizov’s comment
to Kondrjanskaja that, “O russkom lade, on menja ne ponimal” (331).

They both loved the sound of words, the dream world, fairy tales, the
literature of Gogol’, symphonies. Each in his own way celebrated a victory of
style over substance, sound over meaning in much of their writings, They
were alike in their exploitation of complex sound images, neologisms for
Belyj, archaisms for Remizov, all of which slow down or retard the reader in
search of sense-meaning. There was, however, not a clear overlap, borrowing
or influence to be spoken of. They listened not simply to different drummers,
but to entirely different driims. . .

Today they and their contributions t6 Russian culture are being redis-
covered and presented to new generations. Remizov’s papers, in particular,
anything bearing his own calligraphy or artistic enthancement, are being re-
cognized as national treasures. Belyj too has been republished and some of
his art has appeared in color reproduction (Gut 1997). If they could see, or
better if we counld look into both of their eyes, the defining physical feature of
them both, whole new worlds might open before us and future generations.
Erenburg concludes:

Auppelt Benpili BHTan B HeGecax, He MOr. Ipoyurs u IHs Ges
dunocodexmx ofobmenndt, MHOFO €3IMNI TO CBETY, BOCTOprajcs,
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FOpAHHIICA, Criopul. Asekcelt Muxaitnosny Pemusos 6bU1 gomocemom,
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I Ha 3eMJTe, — Zaxe M0/l 3eMJIeH, IIOXOMMT Ha KOIyHa # Ha KpoTa,

BIOXHOBJIAICA KOPHAMK CJIOB, He Myapui, Kak Beist, a uymn. (1966:
433)

NOTES

I wish to express my gratitude to those who have shared their time and

expertise with me on this project. First and foremost, Fritz Mierau in Berlin,

along with Waltraud Wemer and Amory Burchard; in Paris Iegor Reznikoff

and René Guerra; and in the United States Greta Slobin, "
The caricatures appeared in the satirical journal in Berlin, Veretenys, 3 (1922), ) 12
11. The artist was V1. Belkin,

There is a short comparison of their prose in Levin (1981: 245-275). Christa ;

Ebert juxtaposes, but does not compare the two writers in her book. ]

“Podobnye poiski vsecelo vnutrennich real’'nostej [...] delajut Remizova 13
blizkim k A. Belomu [...] (B.A. Calmaev, “Molitvy i sny Alekseja Remizova’, "
Remizov 1989: 23). Greta Slobin has looked at Belyj’s and Remizov’s ;

. characterization of Gogol’ (1994: 163-179).
Remizov later wrote. “Ja s nim uSilsja v universitete: dva samych mne

blizkich iz sovremennikov: Blok (Peterburg) i Andrej Belyj (Moskva)” (Ko- ; 13
drjanskaja 1959: 290-291). Both also had a fascination with Nietzsche. : 6
Christa Ebert pointed out to me that in 1895 Remizov had translated Nietz- ;

sche’s Also sprach Zarathustra. It was not published; the first published
s Russian translation was in 1898 (see Rosenthal 1986: 33).
Remizov’s literary memoirs must be approached with care for they are filled
with lapses in memory, fabrications, hoaxes, called by Remizov and his
researchers “mistifikacija”. They are as much a part of the person as of his
p memoirs to the extent that they become an essential Leifmotiv in his work,
Obatnina errs in calling it 1906 (2001: 338). In December of 1906 Belyj was : "
in Paris,
Belyj had earlier met Remizov's wife, Serafima Pavlovna, via the Gippius
sisters (1990a: 471).
Tegor Reznikoff remembered as a child this “koza iz ral’cev” and believes it
might be the origin and one explanation for the symbeol that Remizov used in ;
many of his illustrations (conversation with the author, January 2004). The
symbol is also the glagolitic letter, dery’.
Belyj refers to his maternal ancestors in Nz rubese dvuch stoletij:

[...] 6aGymxa [...], ee nesuueckas dammwms — Kypasnesa, rae-To,
uepes mpabaGymky, oHa Gbula B poxcTBe C Pemuzossivy, ¢ Jlamu-

HEIMH € IPYTUMH KynedeckdMu dammwmamy; ¢ A, M, Pemusosbim (c
THCATe/IEM) f HAaXOXYCh B KAaKOM-TO NPEOTAICHHENINEM CBONCTBE
vepes npabaGymxy (Moo npanpababymky); [...]. (1990: 100)

A,

,

My colleague, Tat’jana Smorodinskaja, pointed out the .“WE .Wcmmwg saying:
“‘Syt, r’jan i nos v tabake!’, zna&it u nego vse otlitno v wﬁz.: At the end of
Kukcha in the passage ‘Poslednee’, Remizov recalls a different house of
Rozanov’s:

Toneko He B TOM XOMe, Iie KOFAa-TO “ceMeiHO” ¥ IyMHO (Ka4aiKa ¢
Bepnaesev, ¢uHIK Anppes Benoro) npasgHOBaJMCh UMEHHHE Bap-
Bapsl [murpuesnsl, (2000-2003, VIL: 127)

The allusion to tobacco recalls Remizov’s own scandalous erotic text *Cto est’
tabak?’ See the commentary to the text by Obatnina (2000-2003, VII: 536).
Remizov (2000-2003, I: 531). o :
Remizov in his memoirs of Blok, cast as letters to his deceased friend will
mention Belyj in a positive, but less cautious light. Achru is dated November
7, 1921, i.e. before Belyj’s arrival in Berlin,” )

In another article, Obatnina (1996: 205) refers to a letter from Belyj to
Remizov of February 17, 1917.

The Simian Chamber has been the subject of a number of articles. most
summarized and supéerseded with wonderful illustrations in Obatnina’s recent
book. ‘

A little known coincidence is that the certificate for Anna Achmatova, who
had been married to Gumilev, is dated August 5, 1921.

Personal archive of legor Reznikoff, What is left unsaid is how the arrest &.
Gumilev (who would later be executed) impacted on their somewhat rapid
departure from the city. Even recognizing that Remizov and his wife had been
seeking exit permission, it does seem more than coincidental that on Ew day
following Gumilev’s arrest (the night of August 3 to 4) Remizov deposited a
trunk with manuscripts in the hands of the Estonian consul to Petrograd (he
would get it back in late June 1922). The very next day, August 5, 1921, he
and his wife departed without ceremony.

Burchard quotes a letter from Remizov dated September 20, 1921 and uses a
letter by Remizov to Gessen to locate the first Berlin domicile of the Wm-
mizovs in the Pension Schnabel at Bayreuther Strasse 10. The original letter is
in RGALI £, 1570, op. 1, ed. chr..37 [219] (105). The first mention of
Remizov in the Berlin Russian press in 1921 relates back to his time in Revel.

“U3 Gecenmel ¢ A. M. Pemusosrim...” Heckomsko aueit TOMY Hasaj
npuexan ciofa A. M. Pemu3os 1 GbUI pajyiHO BCTPEUeH KaK PycoKoH
SMUTpallHeH, TaKk M ICTOHCKMMM H HEMELKHMH NpeCTABHTENAMH
nevars, (Rul’, Ne 262, 27.1X.1921, 2)




